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TTEREFORD MUSICAL FESTIVAL— 





Fe, Sa PARTIES, &c., for 






















September 12, 13, nd 15, 1882 | POPULAR MONDAY I VE NING CONCE RTS, at 
Mavame ALBANI, Mx. EDWARD I LOYD, | November and December lass talent only. Apply, 
Miss MARIAN FENNA, anp Mr. C. W. FREDERICKS, anv | J. Jack Robertson, 121, West Regen lasgow, 
NUM Giiss ANNA WILLIAMS. Mr. FRANK BOYLE, ager ee eee = Sarre 
fapame PATEY an Mr. F. KING anp | QGTRING QUARTET.—TO AMATEURS. — 
Miss HILDA W ILSON Mr. SAN1 LE Y; | \) WANTED, VIOLA and VIOLONCELLO PLAYERS. Beta, 
NUM Conpuctor: Mr. LANGDON COLBORNE | 5, Peckham Rye, S.E 
BA FULL CHORAL SE R\ ICE DAILY, CATHEDRAL, |? ADY PROFESSOR ot MUSIC, who is about 
TUESDAY, at 1.15, Men “E LIJAH. house in the N.W ct, offers a comfortable 
WEDNE SDAY, ‘at 1 ‘JU DAS MACCABA-US.” For terms, address, 
Psalm, and ich’ 
; >AUL. - CHOIRMASTE R tor 
NAMMITE ; Be nd al 30, 





f KG. INISI W ANTE , 

Rage hie rre “gy fico letter, > ie Da ras "Gr: anvil Sa wy fe 
*RIDAY EVE NING. Ic ae AN and CHOIR SCHOOL.—A pips nd 
é he He reford Railways. c ced lition, 
1 MASTE -R rf 
aid Office, Bir 






gmont ' Beeth« 
+ te Mozarth ‘ 


Me: udows White). 





NUN: 





1, Or — an hoirr ‘ 
APPOIN ME NT ; “ORGANIST 
R SCHOOL or postof a similar kin 





: oa ae Jake ind Carver's, Her 


“a Se Nh “aii ‘9 

ay ONDON CHURCH CHOIR, ASSOCI. ATION.— | ;, 
si TI tot AW i y he JEUM | e 

) Te decet hyr ° 












RGANIST ¢ an d pit in ASTE R (late Assistant 
2 | nt C € ! r e RE .GAGE- 


4 master. 





on evangelizavero. 


ordinan “LANI MAFF CATHE DR AL SCHOOL. zustine's, Nor : 
+ “DEAN'S SCHOLARS” to be ELECTED by = 1¢ 
July. Fre lucation, board, and lodgin G ri ts ae 4 ms An ORG. ANIST and 
ie) i in some first-rate chi irch or catt ] a } : : sire “to EXCHANGE hi 1 
1 to th cla y Kev. Dr. Va 1ont n August 10 with an Org 


> 








ty Wi rthing 


is Clas HOIRBOY W ANTED.—A LOY is WANTED RG. en sp sesidptesynnds erg Bohne 
1-Guine for Derry Cathed ral S S to DE Pl doco T r yuntr s 
t e will rec 





, Oving yn Gard 











sh), or ZA. Choir is open to RE-ENGAGEMENT as ORGANIST in or 
Y. Om! near _ idon. Woul id ke temporary duty. Address, Mr. J. Jervis, 
ee : Clk n > Street, B t Road, E. 





> entitled) ee BOYS: W ANTE D for St. Gern 1an’s, Plack. 
t furtieg, he th. e€ ays, and practice Fridays. Salary, 








RG. J ANIST, or sdf s ar and Choirmaster. Nine 
taka years’ exper 00 rand teacher. Particulars early 
hery Place Wo lwich. s sib le to Orgz 3 t 1, Leytonstone, | pe 
SRE E V AC. ANCIE S in a resident Country Choir 

ling th fortwo LEADING TREBLES. Orphans (gentlemen's son YOU NG GE N T LE M. AN, 
P: ARTY preferred. Address, Precentor, Messrs. Novello, Ewer and Can. 1, 
Berners Street, W. 


Sh PAUL’S CATHEDRAL.—There will be a| [ O.ORGANISTS.—The ORG: ANIST of a City 
4s é “ i . ra "ho would be w c SE. for ke ; 
ieties VACANCY in the Choir for ASSISTANT VICAR RA gt Ble Sd te DEFUR 

CHORAL (TENOR) at Michaelmas Stir pend, f110 for the Guat. Skah sng 
sfirsttwo years, and afterwards f140. C id ates m ehadbht Bases ates : 


rs of age, members of the Church of Castes d, mare N ORGANIST and “DIRECTOR of CHOIRS, 


Testimon nials as to moral ig haan mt usical. ability | pe be 









ee as 





well connected, desires 
neet with a SITUATION as ASSIS1 ANE ORGANIST. 
Address, Mr. French, High Street South, Dunstable. 











t. 






i great experience, open for ENGAGEMENT (seaside) or 
the Succentor, the Rev. Dr. S son, 9, Amen Court, Lon Gntevi: Pre pipe appoin Rien devon years. Address, H., Messrs 
before September to. Novelio, Ewer and Co., 1, Berners Street, W. 













ARLISLE CATHEDRAL.—TENOR SINGER] PIANIST.—WANTED, - — :, a Young 

(to take the Solos) and LAY CLERK WANTED. Salary, £80 } Lady as PIANIST and VOCAL aSY, Se od appeara 

For particy lars »! 5. G.| Apply, stating terms, with photograph, to M. Goodyear, Nev 
rk c Horncastle, Lincolnshire, 


. A YOUNG MAN, with < knowledge of tl 
* ANTED, a TENOR, MALE ALTO, and BOY oti, pupil pra ai Pe a the 


WV ORCHE STRA 





i terms of engag 








Q , to whom testin 
t be ser oh net hater the if 



















. liga ge ~ a church in New York. First-class singers. | orchestral work would give SERV <e S j return 
ortionat§Go- odsalaries. D. , Messrs Nov vello, Ev wer and Co. for Board and Lodging. Address, thorne, Pontefract. 
red. Of TENOR oor MR. “BRET MILLER desires RTICLED PUPIL.—A a ORGANIST 
bers al a position as above in a church were the service is full. W.or has a VACANCY for a Gentler ’s Son to train for the M 
S.W. Letters, 19, Exeter Street, S.W. Profession. Fine organ of three manuals, pneumatic actio ry 
rounds, neara large 4 manufac- 


adv g i large ho t 
TOC ALIST. —A ¥ oung Gentleman of ¢ good position eit Ss 5 perc ‘Cone s. Apply, J. M. F., Messrs. 
is desirous of holding an ENGAGEMENT in the Vocal Pro- Novello, Ewer and Co., 1, Berners Street, Ww. 
the rig 7 sion Remuneration required accordingly. Apply, Tenor, Post 


RTS ys ce, Charing y Cross, _ “WI 


it furth y 









LL-KNOWN Professor of Music, C Composer, 
= ana eeae a aa - &c., requiresan ASSISTANT PUPIL. Remuneration. Special 

PHE BELT AST _ CHOR: \L ASSOCIATION advantages cliind, Address, Principal, The Central Music Studio, 

Pp ASSICAL and POPULAR CONCERTS (eighth season) | Herbert Street, N. 

aiiords to rising artists and others opportunities of singing to very ae RE 

RANGEMMarge audiences in the Great Ulster Hall. Parties en route, &c., YHURCHILL SIBLEY has a VAC ANCY. for a 
Should apply, stating terms, to the Conductor, Mr. W. J. Kempton, Non-Resident ARTICL ED PUPIL. Pre m. Address 

3elfast Music School. 13, Hollywood Road, Redcliffe Square, South Kensing 
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PROFESSIONAL NOTICES. 
MISS E. A. BLACKBURN (Soprano). 


For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
rks, 
~ MISS BLACKWELL (Soprano). 


Pupil of Madame Sainton-Dolby. 
1 or Oratorios, Concerts, &c., 4A, Sloane Square, S.W. 


MISS FANNY CHATFIELD (Soprano). 

For Concerts, Oratorios, Lessons, &c., address, 11, St. Ann’s Road, 
ee Brixton, London, S.W. ieee 

MISS MARIE COPE (Soprano). 


For Oratorios, Concerts, Lessons, 167 , New Cross Roa ad, Lond or 1, § ob, 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby. 
Can now accept Engagements for Orchestral, Oratorio, or Ballad 
Concerts, 37, Harrington Squ are, Hampst ead Road, N.W, 








MISS LIZZIE HONEYBONE (Sopra: no}. 


For terms, address to Bridlesmith Gate, Nottingh: 


~ MISS CLARA MARNI, R.A.M. mui 


For Concerts, Oratorios, &e., z address, 32, Newingto n Gree ny N. 


MISS ALICE SUGDE N (Soprano). 
Oratorios, Miscellaneous oertsy 4 &c., 48, Lisle Street, 
are, W. 





Leicester 














~ MRS. ALFRED Des), 8) TTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
_ 54 Duchess Road, Edgbaston, Birmingham. 
MISS SELINA HALL (Contralto). 
or terms and references, address, 15, Wilford Street, Nottingham. 
MISS LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manche ster. 


MISS EVELYN MORD. AU N % (Contralto). : 
For Oratorio or Ballad Concerts, ad , Ripon, Yorkshire 
MISS JEANIE ROSSE (Contralto). 

— Fairmead Lodge, Upper Holloway, N. 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95; St. Paul’s Road, L orrimore Square, S.E. 


MR. VERNEY BINNS (Tenor). 


65, King Cross Street, Halifax. 


‘MR. J. AUSTIN HE RBERT (Tenor). 





For Oratorios, Concerts, &c., addres , Brunswick Road, E. 
MR. BRET MILLER (Penor Vocsis st). 
For Oratorios and Miscellaneous Concerts; letters, 19, Exeter Street, 


Brompton Roz ad. 


The Eva say si" Mr. I Peach has a tenor voice of very. pu ure e quality.” 
MR. FRANK PEACH (Tenor). 
For Oratorios, Concerts, Church Solos, &c., address, 58, Foulden Road, 
Stoke Newington, N. 


MR. A. J. SEARL 


al Tenor of Stockton Parish Church 
id Stre et, Yarm Road, Stockton- on- Tees : 


MR. A. MONTAGU SHEPHERD, R.A.M. (Tenor). 


B ‘or Concerts and Oratorios, 196, E ‘uston Road, N. WwW. 








MR. STEDMAN (Tenor). 


12, Berners Street, W. 


MR. JOHN H. BAYLEY (Principal “Bas 5). 


For Oratorio or Ballad Concerts, address, Cathe edral, Ripon. 


MR. JOSEF CANTOR (Buffo). 
Conductor, Liverpool Hope Hall Concerts (Seventh Season). 
communications Church Street, Liverpool. 
MR. FRANK MAY (Bass). 


Medalist Prize Winner of Royal Academy of Music. 
Pupil of Mr, W. H. Cummings. 


For Oratorios, Concerts, &c., address, Messrs. Weekes and Co., 
__™) Hanover Street, Ww. 

MD: AME LAUR: A SMART (Soprano) requests 

that all communications respecting engagements may be ad- 


dressed, Temple Chambers, Church Stree ae iverpool, 


— 


ISS MAUD VERNON (Mezzo- Soprano) is at 

liberty to accept ENGAGEMENTS for Concerts, &c. English 

and Italian Singing Lessons at moderate terms, Address, 118, High 
Street, St. a wood, N. W. 

ME: J HU TCHINSON, A. R.A. M. (Baritone), 

ame ‘that all communications with reference to Oratorios, 

may be addressed, 56, Doughty Street, 





All 








Concerts, &c., or Pupils, 


R. BINGLEY SHAW (Bass) requests that aj 
communications respecting ENGAGEMENTS may be x, 
dressed, 12, Berners Street, London, W., or The Minster, Southwel, 





~ Y 
O: 
(f 


Brixte 












MISS F. LOCKWOOD, Harpist to the Carl Ros the 

4 Opera Company. London address, 6, Frederick Place, Gray,fe ae 

Inn Road, W.C. , 
HURCHILL SIBLEY (Organist of Park Chape, 


Chelsea) has REMOVED to 13, Hollywood Road, Redc 


Square, South Kensington. 


ME. WARWICK JORDAN, Mus. Bac., 0 


















F.C.0,, &c., has REMOVED to 69, Granville Park, on . 

ham, S.E., ne all cé inications respecting Lessons or E,f-— 

gagements should be addres ok Ok 
ARTHUR DOREY (Organist of the 


ss ass 
lexandra Palace). 


Xe. 4, Huntley Street, Bedford 








Engagements for Conceryjg¢-— 


a ce 


is CL EVELAN D WIG: AN, composer of * © Sony | 
de of Vulcan,” “ Song for Mariners ” (st by Miss Mary Davies dB 
6— 





ur Compositions, Voc 





&c., &c., undertakes the Revi 

















and Instrumental. 69, Folk : 
i= by Pos sty in. iH ARMONY, COUN R b ite 
POINT, COMPOSITION, &c., on a new and highly success Me rent. 

system. Terms very moderate. Pe vades ss, A. B, C., Messrs. Novell Bead ; 

E wer and Co., I, Berners Street, W. cal 

| k. CROW, f Ripon Cath .edral, teaches ian 0 
MONY, cou N’ TE RPOIN T,FUGU E, &e., by Corres spondence 4 oe 

NM R. C. FRANCIS LLOYD, Mus. Bac., Oxon,} axter, 
4 L.Mus oy .C.L., giv tw LESSONS in HARMONY, Cov),jand aft 

- | TERPOINT, &c., by Post. ddress, Alma Place, North S Shields — Bre 


Te ITION. ‘by aa for MUS ME 
Cc ALE XAMIN. gph Graduated instruct ion, suitable exe 

cises, careful correction, ample solutions. No payment unless sv be an 

sful. Addr Mr. Je es Jennings Deptford, pyre 


ARMONY LE SSONS by CORRESPONDENCE 


Teacher has obtained Pass and Honour Certificates “ 





ME : 


























Trir +4 College Local Examinations my ifteen shillings per term, tok Joung ] 
paidin advance. Apply, A. C., M . Novello, Ewer and C Co. UPIL 
eT; ee ta epaid, 
HAReo? by CORRE SP ONDENCE. Term Tera - 
moderate. Reference to pupils permitted. Mr. H.C. Layto: 
A.Mus. T.C.L,, 7, Pittville Terrace, Ci IA 
ee a ee re ay, pr 


CO ACHES by 


or Locals, and E; 
orn Villa, Peterbo 


uatior 


d cart 


ANT AB. HONOU RS-MA 
for ‘ Previous’ Re spons ions, S 
$ pre vious to the B Mt B.A,, Cr awt 

























C 


tio 


[ 


EGREES of MUS. 
ing Prelim 





R. ALLISON ins aneiad by Post Candidates wi 
passed RECENT UNIVERSITY EXAMINATIONS for 
Dpoc, and | MU S. BAC., Oxford, Camb 
Q ine ublin. Dr, Allison pre} 
andidates v s’’ Royal Acad i 
Mt ine Sacal Reunion iat tip of the Ro yal Aci 
of Music (1882), F.C.O. (18 $2), ‘and every other Musical Examin 
open to the public, Every branch of the Theory of Music, Or 
tration, and Revision of ig itions, by Post to —— 
oa E urope and America , NELSON STREET, MANCHESTE 
rust 1 to 27, ac idress, Dr. INTER Craig land Ss, Ilkley, near L eeds, | 


CT. AMF ORD HILL ACADEMY of MUSIC, : 
The Terrace, Stamford Hill, N.—Principal: MADAME ASH 
TON (Mrs. T. W. Simons), PRIVATE LESSONS in SINGING 
PIANOFORTE, VIOLIN and VIOLONCE LLO, Pianoforte Le 
sons for Childre Classes in Harmony. 


Sig 
Ladies (every Thu eday Afternoon, at Three o *clock). 
commences Monpay, September 18. 
























The Terrace is nearly opposit 
Stoke Newington Station, on the Great Eastern (Enfield or Palaty 
Gates Routes). ‘Favorite’ Omnibuses start from opposite T® 
Terrace, and also other Omnibuses from the Station to Brownswoo 
Park vig half-hour. It is requested that all applications be made ly 
letter till after September 11. 


USIC SCHOOL.—CHURCH OF ENGLAW) 

I HIGH SCHOOL for GIRLS (Limited), 6, Upper Balt! 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, let 
Professor of Royal Academy of Music. Fees, two or three guineas 
term. Pupils not in the school pay an entrance fee of one guint 
Musical Scholarships were awarded by Professor Macfarren in Ju 
lichaelmas term will begin on October 3. Incoming pupils to attest 
for examination on that day. F, J. HOLLAND, Chairman. | 


{ . JAMES T URPIN, Mus. Bac., 
i F.C.O., L.Mus. T.C.L., &c., Organist of St. Andrew’s Churth 
Watford, and Music-master in the King Edward VI. Grammar Schoo. 
Berk hampste ad, has a VACANCY for a RESIDENT PUPIL to ptt 
pare for the musical profession. Sp ecial educational advantages f 
university and other examinations are available. Address, 5, Marti 
dale Terrace, Watt ford, Herts, 


\RGAN PRACTICE.—Three manuals, each of § 

notes, pedal organ, 30 notes, 18 effective stops, and blown! 
the Automatic Hydraulic Engine. Terms, strictly inclusive, ON 
SHILLING PER HOUR, at Blennerhasset’s Organ School as 
Studio, 14, Vernon Street, Pentonville, W.C. 





Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheaptt Benge 
simplest, best, and most effective ever invented, Full particulars, a0 Ssrs N 





Mecklenburgh Square, W.C. 








estimates as above, free. Inspection invited. 
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$19 








S| ee ee ee nee eee en eee ee 
that all RGAN LESSONS or PRACTICE, 36, STRAND 
nay be afi % (four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Southwel Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and So: N). 


EDALLING specially taught. W. VENNING SOUTHGATE, 






ar! Ros. a The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 
ace, Gray) fe .7 : } 
RGAN PRACTICE (Private) on exceptionally 
Ch moderate terms. Three manuals, 34 stops; separate pedal organ 
a y stops. Blown by engine-power. Five minutes from the “ Angel.” 





ly to Ewald and Co., 21, Upper Barnsbury Street, Ne 


=|OREN PRACTICE (in the City) upon a com- 
lete ins strumer it. 


Two full manuals and independent pedals, 











SSE 





| ' ; blown by engine. — Willis, 29, Minories, ane ey —— 
“TQ RGan PRACTICE.—Three manuals. One 


th shilling per hour. 
Cc t = Lane, Brixton. 
r Concerts ¢————————_ 


The South London Organ Studio, 343, Cold 





and MAD AME EDWY N 

ss and Contralto) celebrated ORA’ 

PAD Ree g ~irecmn ARTISTS and 
E € 





FRITH’S| 







(established 














utumn and winter 
for No rth and Scot- 
ber, middle of November 
pils, introductions when com 
Address, Yealm House, Netherwood 


ginning of Octot 
s for Vocal Pu 
Resi ent Pupil. 
ay W A 


0 CHOR AL SOCIETIE S and MANAGERS of 
SERTS.— 'S CONCERT PARTY 







y successfy 
.. 


stent ; also one 


se Road, Kens ingto 












for 
ame Nouver, Miss Kate 

E NG AGEMENTS on 
mn and winter. Address, 





"JOSEF CANTOR'S CONCERT COMPANY 


s, &c., write for prospectus. 











t superior artists. Large 

sm Se 1 set, Liverpool. 
4 e ou ——_———_——__— asia 
= USIC legibly COPIED, 4d. per page ; trans- 
ates at th posed, 6d, per page. Guitar Lessons on moderate terms. A 


loung Lady of neglected education can be received a 
UPIL or BOARDER. Thirteen € 
epaid, to Professional, care of Messrs. Cocks and Co. 
st on Street, London. 


IANOFORTE TUNER WANTED, 
provincial dln in the South of En land (a poe 
uation to a respectable man). Address i 
d carte de visite, to A. O. Z., Messrs. Nove 
FIRST-CLASS PIANOFORTE 
(Broadwood), open to an ENGAGEMENT. 





term, tok 


| Co. 



























nd Co. 


TUNE R, &ec. 
North preferred. 











letter only, stating salary required, to H. X., care of Messrs. 
nd Bolt, 27, , King Street, Cheapside. 




















lips ar 


NS fi anist, &c. Good reference. Address, Croma, Messrs. Novello, 

Car Bwer and ad Co., I, Berners $ Str eet, W. 

ca IANOFORTE TUNER and RE GUL ATOR 
j WANTED, One with a knowledge of Harmoniums and 

xar an Organs preferred. Unexceptional references required. 

esp 


refer- 
Grace- 


IANOFORTE. TUNER WANTED. Good 
ence required. Apply at Agate and Pritchard’s, 68, 
urch Street, E.C. 



























SINGINGAJANTED, First-class TUNER and REGU- 

oforte L ped dag Unexceptional references required. Good salary 

_ yen. Apply, Music, Messrs. Novello, Ewer and Co. 

ext Tert aye 

Ty oppositt J AN 3 D, for the country, a PIANOFORTE 

1 or Palat TUNER - IMPROVER. Reply, stating salary expected, 

posite Twg@erences, and qualifications. Inclose carte. J. B. N., Messrs. 

rownswoe vello, Ewer and Co., 1, Berners Street, W. 

be matt##17ANTED, ASSISTANT, who can Tune well. 
—— Permanency. Address, Ecosse, " Meer s. Novello, Ewerand Co. 

GLAND 

per Baw} UNER WANTED as Working Partner, for the 

cirone, lat Country. Small capital required. Ac idress, Trichord, Messrs. 

e guineas vello, E wer and Co. rt, Berners Street, Ww. 

ne guint are 

nin Jul UNER, age 21, requires a SITUAT oe Salary, 

Is to alts 30s. Can show off instruments. Addres Jackson and 

hairman. ns, Mus: ic Warehouse, IA, St. James’s Street, Britton 

CantaQ GOOD TUNER desires RE-ENGAGEMEN 

VS ree Accustomed to good work, excellent factory experience; also ou “A 

OTL a pf r. Can regulate and repair. Has a knowledge of Harmoniums. 

eich: dress, Tuner, 15, Park Place, Park Row, Nottinghar n. Snes 





SITUATION WANTED bya Practical PIANO- 
FORTE TUNER, MAKER and REPAIRE R. Many years with 
ee of the best makers in Lo ndon, and has had great practice in 
@moniums and American Organs. Age 48 years. C. Binks, 50, 








lown ¢ 
ange le Street, Bristol. 
school “4°UNER (Pianoforte and Harmonium) seeks Per- 
Cheaper, Manent ENGAGEMENT. Hasa knowledge of American Organs 


Mart ied. 
Street, W. 


can do small repairs. Good reference. 


Apply, G.B. D., 
Ssrs, Novello, Ewer and Co., 1, Berners § 


iculars, aa 


XUM 





od 
TORIO, OPERATIC, | Terrace, Uy 
ARTIES 


E 


VYVJANTED, by a Young Man (23), a SITUATION 
as Jl NIOR TUNER. Exp ced Repairer. Well up in 
small work, and good bookkeeper. lent references. Address, 





Exc 











| W. J. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
GOOD TUN JER seeks a Country Tuner’s Pos t. 
Was brought up at Broadw ’s, and has had consi ] 

: _ Has been ve ry succe sful in gett 2 nes 
Apply by letter to A. Z., Messrs. Novello 
s Street, Lond n, W. 





(Broadwood’s) seeks 
inderstands American Organs 
ess, Tuner, 430, Wandsworth 


FIRST-CLASS TUNER 
Thoroughly t 
Add 





ENGAGEMENT. 
r n Testimonials, 





NE R, late John Brins- 
] rs, and Organs 
SITUATION 
t., 2, Westow Hill 






>XPERIE NCE ‘D PIANOFORTE (TUNE . - and 


—< RE PAIRER se ENGAGEMENT, 
> O S 






the Sh 

refer es t 

Ewer a2 d Co., 1, be 

pra: ANOE ORTE RED AIRE R req juires partial E M- 
PLOYMENT. B.A.,7, Brunswick Str , Hackney Road, I 


ITU —_—. W ANTE D for a 


TUN 


VER, w ho | has 





r rae aa 
O findings NTS. 


and GU ARDL ANS.—W ANTE D, 





Board a. loc 
B. A., Mess 






all pre 
s Street, W. 


ale r first ye ! 
wer and Co., 1, Bernt 
immediate ENGAGE. 
Gives lessons, Organ 
Address, Organist 


Lady, 


W ext 1D by i 
MENT in a MUSIC WAREHOUSE. 


a 








wledge of bookkeeping. 


St Mary's, M Sal 

V AN’ TED, a Young Lady, not under 21 years ot 
2, of good adc S, as STANT in a MUSIC Bf 
i spa ae eee c 



















dress, with full pa 
C., Messrs. Races 


5 en ner 5 fines et W, 


YOUNG LADY seeks a _ SITUATION as 
ASSISTANT in MUSIC WAREHOUSE or to give 
ee Address, Miss R. Miles, Corhampton, Bis 


oan Co., 





OUN 





NG Lady (E ng nglis sh) can pl lay Pi. iano and | Sing, 
F be, 1in 





U SIC. —A Young aia desires ENG. AGEMEN T 


ina MUSIC SHOP, or as Pianist or Teacher. Experienced. 


Iress, E., 1, Cromwell Avenue, Highgate. 

your requires a SITUATION in a MUSIC 
WAREHOU — wholesale preferred. Has good tenor voice, 

1, &c. Town or count Address, 














and og edge of | 
G., , North S S alla We 


D1, ANOF ORTE and MUSIC BUSINESS for 

SALE, Price £1,500. Established 40 years, Satisfactory reasons 
r iring. Address, C. A. B., Messrs. Novello, Ewer and Co., 1 
sa 1ers Street, W. 


ry. 











P ROP ESSIONAL MUSICIAN, resident in 
st-class bourhood near Liverpool, and who is removi 

to the oo th, t et with a gentleman who wou id 

PURCHASE TI ACHING. CONNECTIO> N, 

with or with This is an 

excellent OPE ort and teacher of 


Address, R.A.M., 


te 

















a clever Bp -F 
are ally g rod position. 












LD-ESTABLISHED MUSIC and TE ACHING 
BUSINESS to be DISPOSED OF, in a leading thoroughfare 

near the City. Large saloon “attache od, ble for classes or show- 
room. Goodwill, stock, lease, fixtures, &c., about £1,000. Apply by 
letter to A. B. C., Messrs. Novello, Ewer and Co. Queen Btreet, 
Cheapside, E.C. 


G MALL PIANOFORTE TUNING CONNEC: 
TION for SALE, situate in and about a thriving Midland town. 
address, T. W., Messrs. Novello, Ewer and Co., 












For particulars, &c., 
1, Berners Street, W. 


pare 


ANOFORTE 
blished eighteen years. 





and ‘GENERAL “MUSIC BUSI- 


in best part of main road. Fine shop, Esta- 
ng stactory reasons for leaving. Apply, 





NESS for SALE 
340, Holloway Road, London, N, 
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IANOFORTE and MUSIC BUSINESSES for 
DISPOSAL.—Messrs. LUCAS, SON, and CO., have lately had 
placed in their hands for immediate DISPOSAL several well-known 
and old-established BUSINESSES in various parts of the country. 
They are well suited to parties desirous of entering the trade with 
capitals from £200 upwards. 

They are principally located in the most flourishing parts of Eng- 
land, and satisfactory reasons can be given for the disposal of the 
same. 

Parties who have not yet done socan have full particulars and every 
information by applying to the above firm.—No. 20, Great Marl- 
borough Street, L ondon, Ww. 


FoR SALE, PIANO-TUNING AND HIRING 
CONNECT ION. stock could be reduced to uit purché 
Good opening for steady er. eaching t be ad Add 
Strad., Messrs. Novello, Ewer and Co., 1, Berners Street, an W. 


OL MUSIC BOU GHT and SOLD.—Church 


Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, London. 























ee AMATEURS and PROFESSORS about to 

PUBLISH.—J. MCDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, P ing, and Pub- 
lishing all musical works, in the best manner, at lowest possible terms. 
Estimates given on receipt of MS. 


MPORTANT TO MUSICSELLERS. — Having | 
the largest varied stock of Musi sic in Europe, orders received in the | 
morning are executed the same dz » Or if in stock posted immediately, 
if required. Terms upon applicatior 
L ondon: B. Witt AMS, 60, Paternoster Row, E.C. 








AU JTHORS’ WORKS. CORRECTED, RE VISED, 
4 and PRINTED with despatch on moderate terms. Quotations | 
given on receipt of MSS, 

London: ‘Bz WILLIAMS, 60, Paternos ter Row, E.C. 


‘OMPOSE RS and PROFESSORS of MU SIC 

wishing to obtain general circulation for their compositions 

Id app ly to E. Donajows i, Publi sher, 144 Gre Marl- 
1 copy of their comp 





i iy CHOR. \L SOCIE TIES and Ot hers.—For 
SALE, a large ity of Secon 1 ing 

Oratorios, Cantatas, -song 

Sketty House, Ealing Dean, 


T° ORGANISTS, CONDUCTORS, and MUSIC- 
SELLERS. For SALE cheap, the following lots of MUSIC 
Loti. Pianoforte Music (nearly all t se8. 
2. Septet Parts of Dance Mu 
. Organist’s stock of An ithems Glees and Servi ices (462). 
» 4 Music Books, variou bing 
‘or particulars, address, F., 71, Winchester Street, S.W. 











ANTED. oe ive of Boveherint ; most approved 
bap heal A dala , Vic nd TwoCeilos, G. E. H., 

), High Holborn, W.C. 
GATE and PRITCHARD’S ANNU. AL ‘SALE of 
4h Sve: SICAL INSTRUMENTS I ‘ é 















63, Gr acech 


AG ATE and PRITCH: ARD’ S ANNU AL Si AL E of 


urplus sand soiled MUSIC, at greatly reduced prices. A quan- 
ed of popular songs and pieces; 30s. worth for 5s. 68, Gracechurch 
eet, E.C. 


RGAN on SALE.—CHAMBER 
sisting of great, swell, and ped al organs; 
metal pipes, polished walnut case and 
ne, engine bellows, and all fitti ; specia ul - ‘one 3 
owner removing to Melbour Pe £200. Apply to r 
1.. Rydal a nt, Champion Hill, Leadon: or to P 
Conacher and Co., Organ uilders, Hu dde S ld. 


RGAN on SAL E.—CHU RCH ORGAN “(nearly 

new); two rows of keys and pedals, full compass, six ¢ stops on 

great, five on swell, and bourdon on pedals, three couplers and three 

slides for additions. Price £120. Apply to P. Conacher and Co., 
Organ Builders, Huddersfield. 


RGAN on SALE.—CHAMBER ORGAN in a 


mahogany case, four stops, foot and hand blower. Price £18. 
Apply to P. Conacher and Co., Organ Builders, Huddersfield. 


uitable for chu 





























RGAN for SALE. Two manuals; compass, CC to 

G; 9 stops on the great organ, 8 stops on the swell organ, and 

2 on the pedal organ; 3 compositions on the great, 2 compositions on 

the swell. To be seen at A. Hunter's Organ Factory, 654, High Street, 
Clapham, S.W. 


WO-MANUAL ORG AN, Property of a lady. 
Mahogany case, gilt pipes, 21 stops. W. E. Richardson, 
Builder to her Majesty, Central Organ Work S, Hulme, Manchester. 








RGAN.—WANT ED, a Good Second-hand 
INSTRUMENT suitable br a moderate sized church. Full 





N SALE.—Good three-manual ORG AN, contai Contain 

in 833 Draw- -Stops in all, viz.: 1o0n great organ, 10 on sw ca 
choir, 3 on pedal, 5 couplers. For further particulars, appl 
and Lupton, Organ Builders, Russell W orks, Keighley, York shi 


RGAN for SALE. Compass CC to EF; a stop 

in Venetian swell; separate pedal bourdon; 3 compo 

Now in Foot’s Cray Church. Price £50, Can be seen. Addr 
Rector, Foot’s Cray, Kent. 


| 

HURCH ORGAN for SALE. Handsome mais 
gany case, speaki ing front of gilt pipes in towers; two row;4 

keys and one and a-hal -s of pe lals; seventeen stops, & 
FLicuT and Re: )N. . e quality of tone; suitz 

gregation of 5: To be sold for 100 guineas, in cons 
erection of la rger instrument. May A seen at St. Luke's Chure 

.R, Station. Letters to H. A., care of Cha apne 





































a Street. 
SMALL ORGAN, Al 
4 approved by Dr. Stai ; 





diapason, treble and bas ntl ; an octar ea 





( 
F 


| 
| 
{ 
| 
| 


et 
| 
f 
| 





particulars to L. Valentine, Scalford Road, Melton Mow bray. 


r DAL PI: — ORT 





oi pedals ; handsome stool. 40 guineas. Address, Rev. W. H. Ww: 


worth, Ratling shope Vic rage, Shrew 








RG. AN, CC eo 1k pedals, decorated frox: 5} 
lich ge dackt a sto] »ped diapason, flute, principal ; heiz: 


abou It 8 a var Is, Drap 2r, New Bushey, Hert 


EW “ORG: aD N for SALE. Three manuals, CC: sor it 

G; S stops on great, II stops on swell, 6 stops on ) 
on pedals; 7 couplers ar 1d tremulant; 3 double-action co 
pedals to great, three ditto to sw For full particulars apply to; 
Churchill, Music Warehouse iE F Street, Bristol. 





_—— 
















fora g 
ments 
4 XOQUISITE CHAMB ER ORGAN for SALE ite 


ort 
— 2 manuals, 2} octaves pedals (bourdon), g stops, mahogany c: Ne 
Price £90. 5 


B., 68, Regency Squar , Brig zhton. 
IOW LE RE UL ORGAN, en: open, stop Hee, 1 ani M. A 


’ 
t rar ase, Price £15. Alsc she ly 
21 ,A ylu m Road, Peckham; § 




















srincipal ; h 

y Lincoln and 

j eet ap 1a — NIU MS for HIRE 
= ‘ 1 


week, r month. 


C. Venable <<... 187 








~ i kI} 
< Road lington. ORG 
— a good-toned PIAN(,and Re 




















. 4 Organ nplete, to ine hang ~ at once, Pry 4 Mate 
_ Appl a ra, D5 sy. Flay W. Spec 
VioL LIN, by Jose i GUARNERIUS. TW arrantec 
Hivr. " pric e £6¢ D., Messrs. Novello, Ewer ar 
Jerners Street, W. 





[AINE old Italian VIOLIN, in excellent preserva 
tion, the property of a late collector. Price £40. X., Mes 
Novello, Ewer and Co., 1, Berners Street, W 
wie VIOLIN. Chanot’s description: 
13{; varnish, fine red brown, best quality; preserv ation | 
fine ; tone very good indeed; label ygether genuine.” 
, The Glen, Bury St, Kc 
FIOL AN STRINGS.—The Trade and § Saou 


8 ry wih the best Italian Strings, finest in tone #& 


















pe 











I lied in durability. Three sample [Firsts sent post-free “fJnspect 
rteen stamps. London: Shepherd and Kilner, Music PublishtafJoway k 





and Importers of Musicsl Instruments, Strings, &c., 16, Southan 
Street, Strand, London, W.C. <A good stock of sheet music alwa 
on hand. 





Y7IOLIN STRINGS ‘to stand at Concert. ite: pe 


nvited 


Five first (gut or silk) or two everlasting m netallic strings 
free for —— stamps, Dean's Music Warehouse, 77, City Ro 
London, E. Established 1848. Price Lists se nt free. 


n| VOL = STRINGS.—F inest Italian imported +f 
Unequalled for trueness, brilliant tone, and great durabilt 
Three Firsts post-free for thirteen stamps. Alphonse Cary, 
facturer and Importer of Musical Instruments, Newbury, 
3ands supplied. 
JIOLINS. — The Cotiin-MEzin VIOLIN 
finest new violin made). Price and particulars on app! 
tothe Importer, Alphonse Cary, Newbury, from whom they maj 
had on approval. 

















ARR. 


VIOLINS, Tenors, Violoncellos, and 








Basses, by CRaAske. basearrnd are the very best of all mo sg 

, : ! ‘ 
instruments, equal to Stradiuarius and Guarnerius, at a tenth of yee 
Auctic 





Sarton Ares ade, Manch ester, 






cost. Edward Crompton 5 








4, ARDLEY’S TRE B L E, TENOR, or BAS 
+ PATENT CHROMATIC PITCH or TUNING PIPES 
Sound all the tones of th e Chromat atic Scale, being the most perf 








ey poy giving their orde ibe 

elsewhere, should write to: J. Shar, pe, Pud ey, respecti ingt 

New Model Oboe he is now supplying. It is claimed for this Ob 
that not only is the fingering easier, but that the intonation: ati: 

out is better, being more equal and just in all the different } The T 


XUM 
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~ VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


aes 
N, Contain 








comp Osition ny 





(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rom 


eee, 
ome oy 
; two rc 






ce’s 
e of Chany 9 , PADUA, AND NAPLES, 





. chan A FINE COLLECTION OF ITALIAN INSTRUMENTS 

ason, stopp § 

ave anda ty Bows, Cases, ic Stands, &c. See Price Lists. 

W. H.W: 

ted frat §1, ST. MARTIN’S LANE, LONDON. 

ncipal No OTHER Ap DRE 

Her = a 
PHE attention of Organists and Professors gene- 
als, Cif rally is specially directed to the PIANOS 


a PLEYEL, WOLFF 
’ - a good firm touch, pure tone and great dt 
ents have long been, and still are, 





X CO. 













r ott om i and are not surpassed by any of tl 
SALE Ba iported. ‘The full discount allowed. Sole Ag 
” ew ‘Bond Stre et, London, W. 









pped, af MALE Y, YOUNG, & OLDKNOW, 
yne of } IRQ 
hams a ORGAN BUILDERS, 
the d Manufactory : 
cB KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any pos sition, Repaired, Enlarged, Tuned, 
PIANO. and Re-v 1 (in any part of the kin sdom ), at very moderate charges. 





ynce. Pry» Materials, workmanship, and tone gua aranteed to be firs st class. 
Specifications, estim ates, and designs for chan cel, bracket, cham 
————and all descriptions of Organs 
anted ¢ } N.B.—New and Second-hand Organs for Sale. 
1 Us INSPECTION INVITED. 
= “ 


AMES CONACHER AND SONS 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 








Cc 


dw pele 


4 USTACE INGRAM, 
' combines excellence of tone an 
“PInspection invited, Organ Works, Bt 
‘Ploway Road, London, N. 










Organ Builc ler, 





| HE Orchestra and Choir for May says: ‘‘ We have 
had an opportunity of testing the efficiency of the PEDALS 
and ACTION for PIANOFORTE S, suppl ied by Mr. HAMILTON, 
pc 08 ; Their finish could not be bett 1 licity 
lessness of th e action is a great thing 
I be atta ched, an 
y way.” 









d the fact tha 


H: \MILTON would draw y the: attention of th lose 


es to the 


Fi Tequ 


ing PEDAL s and ACTION to thei “ir Pianof orte 
brcompre Murs Sta a 


dence on pag ze 46 of the 
shows the success s of Pe 







ion is easily atta 1 
A Set of Straigh at Pe edall 











e f { Straight and Concave Pedals, as reco 
I, sank Bate on, pr rice { 58. 
t * How to Attach,” are 
) SSI and Trade. 
1 on erton Terrace, 
ze Arti Gladst + 





ice Road, S.W. 


IMPROVED ORGAN PEDALS AND ACTION TO 
PIANOFORTES. 
J HAMILTON, Inventor and Manufacturer 
° (established 1874) of the rn 






those who will act as AGE 


iseful INVENTION. 





1 £ “to £5 per week is no 
Agents appointed last y a Apply at once, as Agents’ List w 
be closed, to J. Hamilton, », Chesterton Terrace , City Road, Bristol. 


RASS, REED, STRING, and DRUM and F IFE 
BANDS, PIANOFORTES an ad HARMONIUMS, st 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield Prices, 
with drawings of every instrument, post-free. Music for any kind oi 






















band. Patror nised by the Army, Navy, and Rifle Corps. 

’ | ; R. WILLIS (e caer 1827), Maker and 
e Importer - Brass anc d We sod 1 ime a. Harm nium Panac 

Mu isic Sut , Wire, &c., Q, 1 1€S, 

London. on. L ist for rats 


oes ER” ORGAN 


— out for Orga 


W ORKS. —Speci fications 











Tuning 
Organs an 
IARIS UNIVERSAL EXHIBITION, 1878.— 
CLASS XIII.—GOLD and SILVER MEDALS, PAR IS, 15 
GOLD MEDAL, PARIS, 7 GOLD MEDAL, ROME, 188 


and TWO DIPLOMAS. 
ARTISTIC HOUSE, 
FAUBOURG-POISONNIERE 
B. COLLIN-MEZIN, 
AND BOW 


PARIS, so, 10, PARI 


RUE DU 
CH. J. 


VIOLIN, VIOLONCELLO, MAKER. 


s for Soloists 




















can always b e secured by 
S:,. wOrgan Pedal Attachment pid Pp 
Pacilities for practice. Rage nials from = a 
ad, Brixton, Lond 


METRONOM ES, 


Is. per dozen. 






t Pitch 
1gs SMavited at 102, Railton Ro 
CCURATE 


Rudiments of Singing, 


ES: 


post-free. 
Singing-Class Tutor, 
,6d.each. D. Scholefield, Trinity Street, Huddersfield. 


npo 
y P rte ath edition 





= ARRANGEMENT OF SALES OF MUSICAL PROPERTY 


1882. 

{ BSSRS. P UTTICK and SIMPSON beg to 

announce that they will hold their SPECIAL MONTHLY 

M S of MUSICAL PROPERTY of every description on the fol- 
y Mowing dates :— 

Tuesday, Aug. 15. 

Sept. | 

Doubl: : Property intended for insertion in any a the above Sales, or par 

I mode | er of same sufficiently detailed for the Catalogue, shoul 





o we - | Tuesday, Dec. 1 


| Tuesday 
” 











-nth of ten days prior to the dates mentioned. 
are, = on in W.C. 





Auction Gallery, 47, Leices ster Sc 








- tstablished 179 
BAS ‘ | 
; PIPES 7ELL vi and CO., PIANOFORTE and H ARMO.- | 
rst peri NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer | 
x only om@treet, London, W. 
|, Eard! Kelly’ s Organ Harmoniums are the “only instruments ” of English 


anufacture that gained “ any award” at the Dublin and Paris E xhibi- | 


ions, | 


orde A liberal discount for Schools and Charitable Institutions. | 
ecting t 
this Obf@ll times very cheap. New Pianos (warranted), in elegant Walnut’ or | 
1 throug 


if Osewood cases, from 19 guineas. 
The Trade, Merc hants, and Shippers supplied, 







ystem, < he only approved, recc nend 
a e test ma ters; among others, Messrs. SIVORI 
M ARSIK, ‘HOLL MANN, LEONARD, ARMIGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs). MASSART, SAUZAY, DANCLA, 
FR: ANCHOMME, MAURIN, CHE VILL ARD, JACQUARD, &c. 
Professors at the € ynservatoire of Music, Paris. 
Pri 
VIOLIN . £12 | TENOR 
BOW (in Pernambuco, silver-mounted, first-class), £1 4s.; Collin 





silver-1 
P 


on ap plication. 


MUSIC- ENGR: AVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Type 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 


will be sent post-free on receipt of manuscript. 








NEW 





















SONG, PIANO PIECE, &c. Engraving, Printing, and Paper :— 
aig. including Title, r¢ o Cop ies (Folio) : rt 8 o 
€ following 100 Copi ‘tis aa ) 

ANTHE My PART-SONG, KY RIE, HYMN, — 

4 Pages, including Heading, 100 Copies (Oct: ;2 02 

The following 100 Copies tes Pee ye 

OPERA. CHORUS, B AND- PART, ‘Ke. } “Sacred Music of any 

| kind; BOOK with ILLUSTRATIONS; TITLES with Views, in 

| colours, iy ornamental; COP YING old Books, M anuscripts, 
Draw , by Photography and Patent Processes. 








Reprint "sup plied. 
The most perfect Machinery and a lary ge well-trained Musical 





Three hundred Second-hand Pianofortes by the leading makers, at | enable us to supply even the largest orders within the shortest time. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C 








yd 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, 10 to I. 


TO TO CONCERT- GIVERS AND ENTREPRENEURS 
GENERALLY. 

R. STEDMAN begs to inform Projectors of 
L Concerts, Secretaries ‘of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble tc 
those favouring Mr. Stedman with their wishes. Terms upon 


application. 
M®& STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Ao valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details, _ 


CHOIR-BOYS. 
M R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 


carte, He. 
R. STEDMAN undertakes the music (and all 


N the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
b and ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 

i clients upon all professional matters, confidential or otherwise, 

pg by letter or personally by previous appointment at his Offices, 
, Berners Street, London, W. 


AUTION. — BOND’S (CRYSTAL PALACE) 

GOLD MEDAL MARKING INK. To avoid ‘spurious imita- 

tions see that ‘“‘ The Daughter of the late John Bond ” appears on the 

labels, Twelve Prize Medals, Five Gold. W orks: 75, Southgate 
Road, London, 





TO THE CLERGY. 








MUSIC FOR BANQUETS, &e. 

















New Edition.—Just published. 
A TREATISE ON 


MODERN INSTRUMENTATION 


ORCHESTRATION 


(Dedicated to Frederick William IV., King of Prussia), to which is 
appended The Chef d’Orchestre, by 


HECTOR BERLIOZ 
TRANSLATED BY 
MARY COWDEN CLARKE. 
NEW EDITION, REVISED AND EDITED BY 
JOSEPH BENNETT. 


Price Twelve Shillings, 





London: 


NOW READY, 
Novello, Ewer & Co.'s Catalogues 


ORGAN AND HARMONIUM MUSIC. 


Novetto, Ewer and Co. 


NEW EDITIONS OF 





No. 1. 

» 2. SACRED MUSIC WITH ENGLISH WORDS. 

» 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4. MUSIC FOR THE PIANOFORTE. 


5. SECULAR VOCAL MUSIC. 
6, SACRED MUSIC WITH LATIN WORDS, 


Sent gratis and post-free. 
London: Novetto, Ewer and Co, 





} 
| 
| 





en 


ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. ~ 


Sonata in D minor yongeety written as a duet) 
Fantasia in E minor ae 
Twelve Short Preludes 
Pastorale in G; Adagio in F 
Pastorale in G’ : 
Prelude in G; Triple Fug 

Andantino | 
Moderato in F; : Pastorale i in 1A; 
Allegretto i in A: Allegro in D 
Overture in C minor a ae nae si 
Three Short Pieces: (a) Andantino in G, 
in C, (c) Allegro in D; Prelude in E flat ... 
London: Nove.to, Ewer and Co, 








ue in G minor; ‘Postludium: 
Pastorale in D 


re ee 
(>) Allegro 





Just published, 
TWENTY ORIGINAL VOLUNTARIES 


ORGAN OR HARMONIUM 


BY 
ARTHUR HENRY BROWN. 
One Shilling and Sixpence, 
London: Nove.io, Ewer and Co. 


THE YOUNG ORGANIST 
A COLLECTION OF PIECES OF MODERATE 
DIFFICULTY 
ARRANGED BY 
V. J. WESTBROOK. 


Two Volumes, cloth, each ros. 6d. 
Twenty Numbers, each ts. 6d. 
_ London: N YVELLO, EWER and Co. 


HANDEL’S © 
ORGAN CONCERTOS 


EDITED BY 


W. T. BEST. 


ONE VOLUME, SEVEN SHILLINGS AND SIXPENCE. | 








s. d. s. df 
No.2, 101 G.. ten mn & 2 No. 4, in F... ae oo 9 
Gane flat “we & 6 » 5 inF.. any Paes | 
» 3, in G minor.. 9 » 6,inB Rat x. we 20 
London : _Novetto, E WER a and Co. 





Just published, 


DAILY STUDIES 
COMPL > 


ETE PEDAL SCALES! 


FOR THE ORGAN 
GEORGE ERNEST LAKE. 


Price One Shilling, 
London: Nove.tto, Ewerand Co. 


New Edition of B ach’s 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


J. F. BRIDGE anp JAMES HIGGS, 


Mus. Doc., Oxon. Mus. Bac., Oxon. 


BOOK I—EIGHT SHORT PRELUDES AND FUGUES. 
PRICE 2s. 6d. 


Organ 1 Works. 





In this edition much help is offered toward a correct and effective 
rendering of Bach’s Organ Music. The distribution of the par‘ 
between the two hands isclearly shown. The notes most convenient!) 
played by the right hand are printed on the upper, and those bes: 
taken by ‘the left hand on the lower, of the two manual staves. The 
pedalling is indicated where necessary. Marks of expression and phras 
ing are added occasionally, and suggestions for the effective use of the 
organ are given throug hout. The preface contains many useful hints 

London: Nove.to, Ewer and Co. 
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effective 
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ose bes: 
'S. The 
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SERIE XXIV.—Supplement, No. 29, Mass in C minor. 


\IESSRS. NOVELLO, EWER & CO. 


| SELECTION OF MUSIC 


C HORAL SOCIETIES 


COMPETITION AT THE NATIONAL MUSIC MEETINGS 
AT THE CRYSTAL PALACE IN 1873, 
ARE PREPARED TO SUPPLY THEM AT 


SIXPENCE EACH. 


HAVING A FEW COPIES REMAINING 


Tue Book CONTAINS 
THE MANY REND THE SKIES (‘ Alexander’s 
Feast ”’) , a HANDEL. 
1 WRESTLE AND PRAY (Motett) . Bacu. 
DIES IRE (Requiem Mass) ... ... CHERUBINI. 
HALLELUJAH (‘ Engedi”’) . BEETHOVEN. 
SEE WHAT LOVE HATH THE FATHER 


(St. Paul”)... : ee MENDELSSOHN. 
COME WITH TORCHE S ( Walpurgis Night”) 
MENDELSSOHN. 

LONDON: NOVELLO, EW ER & CO. 


NOVELLO’S | 
PART-SONG BOOK 








ROOK BOOK 

1. SIR J. BENEDICT. . J. BAPTISTE CALKIN. 
2, HENRY SMART. 12. J. BARNBY. 
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a ee Mount. Musical History.—E. H. Turpin. Sig 
Singing. —W. G. W. Goodworth, L.Mus.T.C.L. Choral Society.- 
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and Lennox Browne, F.R.C.S 
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Modern Languages.” 
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on Musical History. 

The Regulations of the above Competitions ma 
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WILL BE PUBLISHED ON MONDAY, AUGUST 21 


DEDICATED 


HER MAJESTY THE 


TO 
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THE 





A SACRED TRILOGY 


CHARLES GOUNOD 


Octavo, paper cover ae ee ee “co 5 


Folio, cloth gilt 


From “THE TIMES,” Jury 19. 


necessary to add that there is 


and striking, the accompaniment of one recitative 
showing, for example, an all but unbroken sequence 
of augmented fifths. Altogether, there 
reason to think that Gounod’s 
among his most successful efforts. 


is every 
work will be 
It contains all 
the elements of popularity, and not a few of the 


new 


musician rather than to the masses.” 


From “THE DAILY TELEGRAPH,” Jury 19. 
“With regard to the music, we can now only 
testify to its serious spirit and lofty purpose. Whether 





tion, but that he approached it and handled it in the 


doubt. The music makes no concessions to anything 
or anybody, but with laudable strictness addresses 
itself to the subject and leaves the rest to fate. This 
is the course that often ensures success, and always 
deserves it. At present, a knowledge that it is 
M. Gounod’s course will intensify the respect and 


vite mez.’” 





LONDON: NOVELLO, EWER AND CO, 
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manner, and that the harmonic effects are often new 





‘In speaking of a work of Gounod, it is scarcely § 
abundance of beautiful § 
melody, that the orchestra is treated in a masterly § 








Ls 


higher artistic qualities which appeal to the cultured | 


M. Gounod has been equal to or fallen short of the § 
stupendous theme is a matter for future considera: | 


true spirit of an artist does not admit a moment's 


sympathy with which our musical public are pre- | 
pared to receive that which he has called ‘ Opus 
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arcel 
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en new 


‘itative 


quence | 


every 
vill be 
ins all 
of the 


iltured F 








THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
AUGUST 


I, 1882. 





i! AMES TURLE. 

On June 28 the at West- 
minster Abbey became vacant for the first time in 
more than half a century. Full of years, and 
attended not only by the love of his personal 
friends, but by the respect of all acquainted with 
his character and reputation, James Turle passed 
away, and the place that knew him so long now 
knows him no more. It becomes our duty to pass 
in review his life and work. Doing this, 
to recount dazzling achievements—to follow 


organist’ s seat 


we have 


no 


such as draw the attention of a world. We can- 
not, it is true, apply Milton’s words to the late 
organist of Westminster Abbey, ‘‘ They also serve 
who only stand and wait.” James Turle did more 
than stand and wait. 


beyond his own immediate circle knew but little 
sither of what he did or of what he was capable 
A less self-assertive man, having regard 
place among Church 
talents to art. Quiet 
discharged the duties of 
as time went on and 


to 
distinguished musicians, 
never devoted his 
a humble mind, } 
his station, nor ever sought, 
withdrew him more and more from active life, to 
remind the world of his existence. Such men 
have more of the truly heroic in them than a good 
many heroes. They are not like the figure-head 
of the ship, but they help to supply the means 
kill which secure a prosperous voyage. 

in 1802, and at an early 


ly, 


with 


e 


and s!] 

James Turle was born 
age entered the service of the Church as a choir- 
boy of Wells Cathedral. years he would 
sometimes recall his experience of the ways an.l 
manners of cathedral services at that time, for 
the astonishment of those who listened. The nai 


In later 


ve 
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no course marked out by the fire of heroic deeds | 
He was a worker, but one | 
of such invincible modesty that his contemporaries | 


his | 


and | 


| the action of a clock which, every hour, set in 
‘ures. The ingenious 
Glastonbury monk who is said to have fabricated 
anticipated the effect 
In 


motion some mechanical! fi 


thearticlein question scarcely 
of his skill upon these “ children of the altar.” 
due time (1817! Turle left the choir and was articled 
| as a pupil to an uncle of the late Sir John Goss, 
the future organist of St. Paul’s being also a 
student under the same master. Little did these 
lads then imagine that their destiny was the two 





great churches of the metropolis. Turle soon 
came to London and to the Abbey, where his life 
| was spent. He acted as assistant to Williams, 


: shisen to Greatorex, 
, : 

1e subsequently became. 

oung West 


the then organist, an 
nanent de ete 
On the death of Greatorex (1831) 
Country man, then only twenty-nine, was appointed 
Organist and Master of the Choristers by Dean 
Ireland, which posts he retained for fifty-one years. 

With regard to Turle’s capacity as an organist, 
we cannot do better than cite cert inions and 
| facts which will be recognised as having authority. 
In this respect our thanks are due to Mr. E. J. 
Hopkins, of the Temple Church, for on 
| to print the subjoined remarks — 


‘ a} ree ‘ manr rain whi > ATr Trorrl ancl 
‘* Of the ready mannerin which Mr. Turle mad 


whose per 


, the 1 \ 


ain of 


permissi 


yt 
AL 


r REG eee epee 
paratively s 1 


himself at home ata com 


a good example was given at the 
We 
of 


at 
Abbey, in 1834. In the 


of 


ranists tool 


stminster 


in 


held 


that series performances, 


part; but, the 


ry m > ~ rel 4 ‘ 
sdgcumbe records, ‘It we 





accol apie nied ‘Israel in 
} wit th 


hez 
tones were di 





ct. 


an 
] 
| 


proper eff 
awn forth, 
up the 
The d 

** At the 


harmony, and completely 
striking.’ 


— © 
ence Was 


iffer 
rehearsal for 





| 

| Festivals Mr. I Turle produced a thrilling effect by 
| : 
| the way which he introduced the organ in 
| Handel’s chorus, ‘ Let us break their bonds 








Y 19, of the sacred edifice at Wells, it would appear, | asunder,’ about a dozen bars from the end of the 
v only fl was the recognised playground of the singing-boys, vocal portion, where a return to the original key 
hether and there they were wont to indulge a juvenile | (C) is made. Mr. Turle kept the organ in check 
- 44. My Passion for stone-throwing, and such like int | up to this point, when he let it burst in with its 
vs the Mm tialities of mischief. If anybody then cared about | full strength. The effect was so startling that the 
sidera- painted windows—which is d& »mbled | conductor (Knyvett, I believe) fairly recled at his 
In the for the storied glass of Wells while the urchins of | desk. 
ments @ the choir pursued their gambols. Young Turle| ‘ Mr. Turle possessed great fluency as an impro- 
ything distinguished himself as a stone-thrower by send- | viser, never being at a loss for a re 
resses @f ing a missile through St. Andrew’s nose, and the | harmonic progression, or for aclea 
This @ fact is said to have been remembered long after bya | modulation; while it was alway t 
ways #@ sacristan who, pointing out the damage, remarked: | design and texture. One of the neatest descrip- 
it is @ “ That was done by the present organist of West- | tions of Mr. Turle’s expressive playing, whether 
¢ and MJ minster Abbey.” Another playful habit of the | extemporising, accompanying the voices, or play- 
pre: | Wells boys wasto rush from their places during | ing the voluntary, was that given many years 
Opus the reading of the lessons in order to watch | ago by one of the canons Wi r, when 


2, 
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he said, ‘Mr. Turle makes the organ tulk to 
him.’ ”’ 

As far back as 1844, a writer in the British and 
Foreign Review bore emphatic testimony to the 


skill with which Turle presided at his 
organ: ‘* Whether we regard the selection of the 
ic performed at the Abbey ,” said this gentle- 
, ‘or the manner in which it is accompanied, 
our commendation is wholly unqualified. We are 
ranist is thinking, 





always made to feel that the or 
not of himself, but of and in his pre- 
ludes to the anthems of Pt Blow and Croft 
it seems as if he were moved by the spirit of his 
illustrious predecessors.” On the same subject 
‘eread, much more recently, to the same effect. 


f his author ; 


ircell, 


Speaking of Turle’s playing on the fifty-sixth 
anniversary of his entrance upon professional 


life, a writer in a musical contemporary said: 
‘In the extemporised introduction to the anthem 


the subject was worked out as skilfully and felici- 


to as ever, and in the concluding voluntary 
the organ rang out with marvellous effect, 
the peculiar ‘grip’ of the instrument for which 


Mr. 
specia 


Turle has always been distinguished being 
The testimony of circum- 
accords with that of opinion. At the 

referred to by Lord Mount-Edgcumbe, 


lly observable.” 
stances 
Festival 
lurle was associated at the organ with such men as 
Crotch, Knyvett, Novello, Attwood and 
Adams; but a yet more honourable connection 
awaited him when ‘“ St. Paul” was produced at 
the Birmingham Festival of 1837. Turle had suc- 
ded to the place of Festival Organist once held 
and was thus brought into contact 
fendelssohn, who, as all amateurs know, 
conducted the performance of his oratorio. 
after age he loved to dwell upon his meetings 
the illustrious composer, and their discus- 
sions as to the manner in which the organ should 
be used, &c. That he impressed Mendelssohn 
with respect for his judgment would appear from 
the fact that a hint asto the fempo of a certain 
movement was actually adopted and carried out. 
Turle also officiated as organist at the Norwich 
Festival, in which capacity he made acquaintance 
h Spohr and Professor Edward Taylor, of whose 
He presided at 


1Op, 


reatorex, 
cee i 
I 


wit 
friendship he was justly proud. 


the organ when the German master’s ‘ Last 
Judgment” entered upon its fortunate English 


career, and thus became associated with an event 
less important than the production of 
Facts of this kind bear uniform and 


The man so honoured 


scarcely 
*Stranl.” 
i ible testimony. 





distin; ern functions must have been a 
master of what he professed to do. 

In exercising the influence attached to his posi- 
tion, Turle rare discretion and sym- 
y.- A conspicuous example of this has lately 


been cited by Mr. E. J. Hopkins in the columns 


acted with 


pathy 
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1882. 

wa seneninpiaany, he sivionell being the subject 
of it. Forty-eight years ago, Mr. Hopkins, then 
“a youth of sixteen in a light blue jacket-suit of 
clothes with gilt buttons,” aspired to the vacant 
organist’s-seat at Mitcham. Turle knew of this, 
and one day contrived that Hopkins should play 
a service at Westminster Abbey in the hearing of 
an influential Mitcham amateur. The competi- 
tion took place, and No. 7 (Hopkins) was chosen, 
but his sixteen years, to say nothing of his 
‘‘jacket-suit,”” were against him, and the com. 
mittee hesitated. Then spoke up the influential 
amateur, who quoted Turle: “ Tell them” (the 
committee), “with my compliments, 


they 
J 


that if 
fear to trust Hopkins to accompany ae and 
hymns in Mitcham Church, Mr. Turle ¢ 
hesitate to intrust him to play services and seahens 


oes not 


That, of course, decided 


Mr. Hopkins, 


in Westminster Abbey.” 


the question. “ The foregoing,” adds 


/ is not related as an isolated instance, but rather 


as a type of the ordinary manner of the late Mr. 
Turle towards those ‘struggling to make a start.’ 
to add that Mr. Turle 
re, received any pecuniary re- 
in t 


I will venture never, so 
far as I am awa 
turn for the kindness which he was 
of bestowing. He to himself 
sufficiently recompensed by the knowledge that 
he occupied a lasting position in the affections 
ateful hearts of his young friends.” Of 
Turle’s private and social relations his modest 
and retiring disposition did not allow much to 
be said. He is known, however, to have been a 

occasional guest at the Prussian Embassy in the 
well-remembered time of Bunsen. On one occa- 


hh 
ne 


ah; 
habit 


seemed consider 


and gr 


| sion he there met and discomfited the Chevalier 


In | 
| hand on the keyboard over an octave 
| notes. 


| of laughter announced the triumph of 


who boasted that he could extend his 
and three 
quietly approached the piano, and 
and a half into his enormous 
‘One more for luck. of soar 
the English 


Neukomm, 
Turle 
taking an octave 
grasp, exclaimed : 


fingers. 


Mr. Turle formally retired from active duty at 


| the Abbey on September 26, 1875, when his Service 


| desire to rest by the 
' Cemetery. 


in D was sung; but he retained a titular connection 
with the sacred building and lived in his cloister- 
house till his death, enjoying well-earned rest amid 
‘* love, honour, obedience, troops of friends.” To 
his remains would have been accorded honour- 
able burial within the venerable precincts, on the 
invitation of the Dean, but for his own express 
side of his wife in Norwood 
Filial affection, however, will not 
leave the fifty-years organist of Westminster 
Abbey without a memorial within the building 
he served, as it is intended by one of his sons 
to fill with stained glass, as a tribute to James 
Turle, the window above the graves of Henry 
Purcell and Sterndale Sane, 
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THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 

WHEN, a few years ago, we recorded our conviction 
of the baneful effects of the establishment of Italian 
Opera in England to the exclusion of that in other 
languages, we scarcely imagined that such a decisive 
change could be effected in so short a space of time. 
That some reform in the matter was imperatively 
demanded, however, appeared at length to be ad- 
mitted even by the lessees of the lyrical theatres 
themselves, for gradually works by the composers ot 
other countries have replaced those by Italians; and 


latterly some of the most attractive operas of the| 
season have been originally written to German or} 


French words. 
hardly satisfy the true lovers of art, who naturally 
would not accept a libretto in Italian when the music 
was decidedly opposed to the Italian School, and the 
result is the recent friendly invasion of German ar- 
tists, who, by successfully placing their works before 
us during the very time that the lyrical drama has 
been usually given over to the fashionable loungers 
of the Italian Opera, have at least given a practical 
lesson to the lessees of the future. The barrier 
which has so long impeded the progress of opera in 
this country having been at length removed, we may 
now hope not only that the lyrical works of various 
nations will be constantly presented to us, but that 


English composers themselves may have a chance of 


being heard without the necessity of having their 
Operas translated into a foreign language for pro- 
duction before their own countrymen. 

The representation of the ‘* Nibelung’s Ring’ 
Her Majesty’s Theatre has been so fully noticed 
these columns that we need only now refer to it 
one of the most important events of the busy musical 
season just concluded. ‘The series of performances 
of German Opera at Drury Lane Theatre must also 
be recorded as a movement in the right direction; 


at 
in 


for although perhaps we may have heard some of the | 


parts in these works sung by more finished vocalists, 
there can be no question that the enscihble has so 
thoroughly realised the composers’ intention that the 
Italian versions to which we have been so long 
accustomed will now appear like colourless imita- 
tions of the originals. ‘This positive teaching is infi- 
nitely more effectual than columns of arguments, 


however forcibly they may be written; and we are | 
glad to hear that the welcome accorded to our guests | 
has produced such a feeling of satisfaction in Ger- | 
many as to make it probable that their visit may be) 


repeated next season. 

Meanwhile, however, the ‘* Royal Italian Opera 
Company (Limited) ” has flourished in our midst, and 
Mr. Gye, the earnest Director of the enterprise, has 
done his utmost to assure us that the patrons of his 
establishment are perfectly content to listen to their 
favourite vocalists in their favourite parts. His 
prospectus of the season, indeed, was so unusually 
mild as to read almost like a defiance of the German 
element with which he was for the first time sur- 
rounded. Strong in prime donne, he has resolutely 
put them forward in the operas best calculated to 
assert their position, and relied for support upon his 
subscription and the few fashionable music-lovers 
who loyally cling to the traditional Italian Opera. 
One new work—Lenepveu’s ‘“ Velleda ”—he has cer- 
tainly produced; but as this was evidently placed 
upon the stage rather to gratify the singers than the 
listeners, the less said about it the better. We have 
now learned to estimate the difference between works 
written for the art, and works written for the artists; 
and when singers shall have discovered that their 
true mission is to reveal the genius of a composer 
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But these small concessions could | 


as | 


rather than to display their exceptional gifts at his 
expense, the record of an operatic season will no 
longer be a mere wearisome catalogue of vocal! 
triumphs. 

Mr. Gye’s company has thi 
weak in tenors, M. Lestellier, the new comer, hav 
scarcely satisfied the exacting audiences of the Royal 
Italian Opera. M. Bouhy, the baritone, made a 
favourable impression on his debut, and has sine 
fairly maintained his position; but no other fir: 
appearance has been a sufficiently ecess ti 
justify more thana few conventional faint 
praise. To chronicle the ovatio: 
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both in “ Carmen” and “Tra 
inentioned as a real and legiti 











the season. It has often been that a 
vocalist would ‘‘ create” a part work ; 
but, until reading Mr. Gye’s advertisement pect 
ing Madame Christine Nilsson, in Boito’s ** Mefisto- 
fele,” we never heard that an artist could ‘create 
an opera.” Perhaps she felt it a diffi task to 
| ‘* create”? a work which she had played in a whole 
season at Her Majesty's Theatre: but, however this 


may be, Madame Nilsson failed 
at all, and—unfortunately for the 
Trebelli, who was also to have sung in 
disappeared in the middle of the 
mises thus widely disseminated are suddenly 

in other contracts with the public, some explanation 





to join the company 
lessee—Madame 
Boito’s Opera, 
When pro- 
broken 


D 





scason. 


'of the cause is usually vouchsafed; but operatic 

lessees appear tacitly to be held irresponsible, and 
d t 

we have only, therefore, to bow and submi 


Amongst the orchestral performances « 
we have now to mention the * Symphony 
under the able direction of Mr. Charles H 


"W 
alle. 


unnecessary here to discuss the circumstances which 
led to the establishment of these, in addition to the 
“Richter Concerts,” as they are named, but it is 
certainly to be regretted that this division of interests 


should have occurred, for there can be no doubt that 
both these enterprises suffered in consequence. ‘The 
public is ever ready and willing to welcome a new 
feature in the musical season; andthe adv ofa 
German Conductor with so high a reputation as Herr 
Richter enjoyed in his own country was a legitimate 
attraction to a London audience. The “ Richter 
Concerts,” then, firmly established two years ago, 
were eagerly looked for this season; but when, in 
opposition to them, the ‘‘ Symphony Concerts” were 
started, the interest became divided, and we much 
doubt therefore whether the pecuniary success of 
| either was satisfactory to their promoters. 

A new lease of existence has certainly been taken 
|by the Philharmonic Society, which, after sleeping 
|for many years, has, like Rip Van Winkle, found 
|everything changed on awaking. Following, rather 
| than leading, the Berlioz movement last year, by the 
| production of the ** Romeo and Juliet” Sym it 

















ph 


pn 


ony, 


| has this year boldly brought forward Rubinstein’s 


|‘* Paradise Lost” and Liszt’s ‘** Dante” 


Symphony, 
for the first time in this country. The formation ofa 
Philharmonic Choir has enabled the Society to render 
choral works with an effect difficult to attain by the 
occasional engagement of strange chorus-singers ; 
and Mr. Cusins deserves much credit for the manne 
in which he has trained this newly established 
Choir, and also for the increased efficiency of his 
band. 

The three Orchestral Concerts given and conducted 
by Mr. Walter Macfarren deserve warm commenda- 
tion in a record of the season. The band not only 
contained some of the best performers in the Metro- 








428 THE MUSICAL TIMES.—Avcust 1, 1882. 





polis, but the balance of the instruments was so care-| Mr. Otto Goldschmidt, have this season been unj. 
fully regulated as to ensure the utmost beauty of tone, | formly good; and we are glad to find that the pro. 
and the result was such a rendering of several great | grammes are in no respect narrowed in consequencg 
works as reflected the highest credit both upon the | of the somewhat exclusive title of the Association, 





members of the orchestra and their Conductor. In; Some excellent Concerts by Mr. Ganz, and also h, 
spite of the other attractions of this abnormally active the Guildhall Orchestral Society, deserve mention: | 
season, all the performances were well attended, and and the laudable efforts of many of the suburbap| 
we may hope that next year they will be repeated. Choral Societies must also be recorded. Amongy 
The excellent training of Mr. Barnby has been so the most prominent of these may be placed th 
decisively manifested in the Concerts of the Royal, Borough of Hackney Choral Association, at the lay} 
Albert Hall Choral Society as to attract at each per- | Concert of which a new Cantata, entitled ‘‘ Alfred, 
formance a large and appreciative audience. In the! by the Conductor, Mr. Ebenezer Prout, was produced; 
familiar Oratorios the powers of this body of vocalists the Highbury Philharmonic Society, which, under the 
are already well known; but the magnificent render- | able conductorship of Dr. Bridge, gave an interesting 
ing of Berlioz’ “* Damnation de Faust” was a musical , concert-arrangement of Weber’s Opera ‘“‘ Euryanthe’; 
sensation which will not soon be forgotten; and the and the Hampstead Choral Society, conducted }y 
amount of hard work necessary to produce this result, Mr. Willem Coenen, the programmes of which ar 
must not be passed over in a record of the efforts of exclusively confined to high-class compositions, 
those zealous amateurs who are content, like true; Chamber Concerts of much interest have also bee: 
artists, to merge their individual acquirements in a} given by Mr. Charles Hallé and Herr Franke; an¢ 
contribution to the general effect. the Pianoforte Recitals of Madame Sophie Menter 
Mr. Carl Rosa’s season of Operas in English at) have been amongst the prominent attractions of the 
Her Majesty’s Theatre, although successful in anj| season. 
artistic point of view, was scarcely as energetically! The Concerts of Mr. Walter Bache are annual 
supported as it deserved to be. ‘The day is not far| looked forward to by the admirers of Liszt, for th 
distant, perhaps, when lyrical dramas in our native | programmes of his orchestral performances, and hi 
language may attract large audiences, even in the} Pianoforte Recitals are invariably made up chief 
height of the London season; but at present they | from the works of the great German composer. This 
can only modestly appear either before the great | year he has given one Pianoforte and one Orchestra 
guests arrive or after they have departed. ‘This year | Concert, at both of which his enthusiasm in the caus 
it was obvious that the sole chance of being heard | he has devoted himself to was evidenced by the selec. 
at all was to be early in the field, and to complete | tion of many of the most representative of Liszt's 
the series of performances before operas had com- | compositions; but feeling, we presume, that there 
menced at any other establishment; for during the} were other composers worthy of a hearing, at his 
continuance of the Wagner “cycles” the excitement | Recital he also performed Beethoven's great Sonat: 
was too great to allow of attention being given to! (Op. 106) in B flat, which was deservedly received 
“native talent,” and, afterwards, so much moncy | with warm applause. 
had been spent by the patrons of the lyrical drama} ‘The dissolution of the Sacred Harmonic Society is 
as to render the result of a season of English opera an event to be deeply regretted. The claims of this 
more than usually hazardous. During the eight weeks | old-established institution were of so legitimate 3 
of Mr. Carl Rosa’s management, however, many | nature that even to the last we earnestly hoped that 
works were excellently placed upon the stage; and | sufficient support would be accorded to prevent such 
in justice it must be stated that to Madame Alwina}|aresult. The report issued by the Society, however. 
Valleria and Mr. Ludwig much of the success of the | stated the matter so clearly that—much as the public 
Wagnerian opera was mainly due. The production | might feel the loss of such a valuable exponent 
of Balfe’s ‘‘ Moro” was, in our opinion, an error of |sacred music—not a shadow of blame could 
judgment, especially at a time when the alteration of | attache? to those who had for years unsuccessfull 
public taste was so marked as to rnier even the|ende*.cured to avert the final catastrophe. The} 
once popular operas of this composer scarcely accept-| return of Sir Michael Costa to the Conductor's desk, | 
able save to the few who liked to hear once more the | after his severe illness, at the last Concert gave addi 
airs they used to whistle when they were boys. It]tional interest to the performance; and even if the 
is a matter of regret that Mr. Rosa was unable to| memory of this excellent institution should not be 
undergo the fatigue of conducting during the season, | preserved by an association mainly consisting o 
but his place was ably supplied by Mr. Randegger,|members of the old choir, the name of the Sacreé 
occasionally relieved in his arduous duties by Mr.| Harmonic Society will assuredly pass into history, 
Pew. not only asa successful populariser of sacred musical 
The appearance of Madame Schumann has been a|art in the country, but as one which to the end of its 
powerful attraction at the Monday Popular Concerts; | career persistently appealed to the elevated taste oi 
and the Saturday Concerts at the Crystal Palace have} a public which it had so zealously striven to educate. 
maintained their reputation for the excellence of} The establishment of musical entertainments for 
their performances, although—in spite of the Berlioz|the people at an extremely moderate rate of admis 
novelties—no composition likely to prove of per-|sion is a hopeful sign of the times. The Royal 
manent value has been produced. The London| Victoria Coffee Hall was opened on December 
Musical Society retains its high position as a well-| 26, 1880, by the Coffee Music Hall Company, 
disciplined amateur body, ready and willing to devote | Limited. The preliminary expenses, however, were 
its energies to the rendering of compositions almost | large, and although many eminent members of the 
unknown to this country. Not only as pioneers in | profession gave their services, the Company was com: 
the cause of good music, therefore, but as honest | pelled to close the Hall in August, 1881. A Guar 
workers for the mere love of art, the members of this | antee Fund was then raised, and in the following 
choir deserve the warm thanks of the public; and, | October the Hall was reopened, under the manage: 
with so skilful a Conductor as Mr. Barnby, many | ment of Mr. William Poel, who has most judiciously 
works of the highest interest may thus be constantly | lessened the expenses and raised the tone of the 
introduced which, commercially speaking, it might | entertainments. It is now announced that a new 
be hazardous to bring forward. The performances of | choir will be started in the autumn, Mr. W. Sexton, 
the Bach Society, too, under the conductorship of| Lay Vicar of Westminster Abbey, being appointed 
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Musical Director, and that Concaite, consisting of 


| Oratorios, Part-Songs, Madrigals and Glees, will be | 


given once a month. An enterprise so well conducted | 
is thoroughly deserving of extensive support, 


rent on fixed evenings in the week the large halls 
frequented by the working classes for the purpose of 
giving really good Concerts, the admission to which 
has been fixed for the present at threepence, it is to 
be hoped that both the pecuniary aid and influence of 
all well-wishers to the cause will be freely accorded. 

Lovers of refined part-singing will share our 
satisfaction at the revival of Mr. Henry Leslie’s 
Choir, under the able conductorship of Signor Ran- 
degger. One Concert only was given this season, 
but it is understood that next year the Choir will 
resume its performances as usual, Mr. Leslie retaining 
the office of President of the wagers and, we may 
presume, occasionally aiding the efforts of the choir 
by his valuable counsel and advice. 

The meeting of the I'rench Orphéonistes at the 
Royal Albert Hall scarcely excited that attention 
which its promoters evidently expected. At Brighton 
last year a similar gathering took place; but althou ch 
the residents and visitors of the *‘ Queen of Watering 
Places” agreed to regard the event as one of the 
holiday attractions, it could hardly be expected that 
a London public, in the height of the musical season, 
would assemble at the Albert Hall to pass judgment 
upon the relative merits of foreign instrumentalists, 
and to see prizes distributed to the successful com- 
petitors; and the result was therefore—as English- 
men, at least, anticipated—a comparative failure. 

The Musical Union, since the retirement of Mr. 
Ella, has proved how much the personality of the 
founder had to do with its success. Exclusive it 
certainly was, but then it had obtained a character, 
and it was equally difficult for the recently appointed 
Director, M. Lasserre, to preserve this character as 
to acquire a new one. Last year the Concerts were 
carried on, but this season it was announced by M. 
Lasserre that, ‘‘in consequence of circumstances 
beyond control.” no subscription Concerts would be 
given. The public 
continuance of these performances; but many old 
subscribers will for some time feel that there is a 
gap in the season should the Musical Union cease 
to exist. 


The anxiety and sympathy called forth by the illness | 


of Sir Michael Costa in the height of the season suffi- 
ciently evidenced the position he occupies in the mu- 
sical art of this country. Occurring, too, during the 
_ of Concerts of the Sacred Harmonic Society, 

f which institution he has for many years been the 
Cocatantes, much difficulty would have been expe- 
rienced in continuing the concerts had it not been 


possible to transfer the baton to so able an artist as | 
The appearance of Sir Michael Costa | 
proved not | 
but his desire to show | 


M. Sainton. 
to conduct the final Concert, 
only his restoration to health, 
his devotion to the Society by presiding at its fare- 
well performance. The many who look forward with 
even more than usual interest to the approaching 
Birmingham Festival may now confidently rely upon 
his occupying his accustomed post as Conductor of 
the meeting; and it may also be hoped that he will 
give his vainable services in the organisation and di- 
rection of the Handel Festival at the Crystal Palace, 
which in due course will occur next year. 

The meeting in aid of the establishment of the 


however, 


Royal College of Music, convened at St. James's | 


Palace by his Royal Highness the Prince of Wales, 
proves that the art is now receiving recognition in 
the highest quarters; and it is to be hoped that the | 
large sum of money required for the purpose may be 
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and | 
as in addition to this a committee has been formed to | 


can be but little concerned in the | 


| forthcoming ute the time arrives for opening the 


College. Meanwhile, it is gratifying to observe that 
| public attention has been awakened to the subject ; 
and, in evidence of the spread of healthy musical 
education, we may mention that the students at the 
Royal Academy of Music, the Guildhall School of 
Music, and other similar institutions appear to in- 
crease year by year. 

It is gratifying to record that the Dean of West- 
minster has given his consent for a tablet in memory 
of the late M. W. Balfe, the well-known English com- 
poser, to be placed in Westminster Abbey, in com- 

pliance with a requisition drawn up by Mr. W. A. 
Barrett a nd signed by the Professors of Music at the 
Universities mi a number of influential persons in 
the musical world. As one of the events of the season 
eviden cing the increased and increasing estimation of 
~— ical artists, the fact is worthy of mention. 

The decease of the Dowager Countess of Essex, at 
| the age of eighty-eight, will recall to many the days 
when, as Miss Stephens, she held the highest reputa- 
tion, not only as a vocalist in the so-called operas of 
the time, but as a concert-singer; and amongst those 
who have passed away during the season must be 
mentioned Madame Rudersdorff, who died at Boston, 
in the United States, and who, although known in 
I:ngland for many years as a dramatic singer, had 
lately devoted herself exclusively to tuition. The 
obituary of the year likewise includes the celebrated 
composer Herr Raff, a sketch of whose career was 

riven in our last number; Theodore Kullak, the com- 

poser of innumerable pianotorte pieces, and a cele- 
brated teacher; Alfred Jaell, an accomplished pianist, 
who was always warmly received on his visits to 
London, especially at the Concerts of the Musical 
Union; and Friedrich Wilhelm Kiicken, whose many 
vocal works are highly popular in this country. We 
have also to record the death of Mr. Turle, so ‘0 long 
organist of Westminster Abbey, and one of the most 
respected members of the musical profession. For 
some time he had retired from the post he had so 
worthily occupied, but to the last he took a keen 
interest in all matters relating to art and artists. 

We have had so many barren seasons to record 
that the number of musical attractions presented this 
year to the London public—evidently not in excess of 


the demand—cannot but make us doubly estimate 
| their value to the progress of the art. The growth 
of musical feeling in this country has been gradual, 


but no less sure and healthy. We area quiet ese as 

land take some time to think over matters which in 
more impulsive nations are at once settled and acted 
fupon; and although, therefore, we have this season 
|proved our readiness to receive with pleasure the 
| works which have for some time won the estimation 
of foreign judges, we are loth to part with—or even 
to think less of—those which for years we have 
cherished as priceless treasures. It may be boldly 
asserted that formless art can never live, but that 
art may take many forms is an eternal truth; and if, 
therefore, in this transition age undue prominence 
should be gained by inferior compositions, let us rest 
/assured that the crucial test of time will accurately 
determine their worth, and assign to each work its 
due place in the Temple of Fame. 


THE GREAT COMPOSERS 
By JosepH BENNETT. 
No. XII.—ROSSINI. 
1792 the temporal dominion of the Pope was 
not bounded by the garden wall of the Vatican. It 
stretched across Italy from shore to shore, and 
| embraced, among other seaside towns lapped by the 
ilazy riplets of the Mediterranean, a little place called 
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Pesaro. 
Savoy floats above its public buildings, was a port 
doing some business along the coast of the Venetian 
Gulf, but its utilitarianism had a hard struggle to 
hold out against the spirit born of beauty—a spirit 
that in turn produces and fosters art. Pesaro may 
be described as “ fit nurse fora poetic child.” before 
it stretch the blue waters of the tideless sea, and 
behind and on each side wooded hills lift their heads 
into the azure; trees there flourish on the very 
strand, and nod to their reflections in the mirror 
beneath; while the whole aspect of the place and 
its surroundings is one of dreaminess and peace. 
Nevertheless, prosaic concerns demanded attention 
in Pesaro at the time of which we speak. The good 
people could not live upon their balmy atmosphere, 
their verdant hills and flower-decked valleys. It was 
necessary to labour even amid such an Eden, and 
one of those who suffered from what is sometimes 
styled the ‘* primeval curse”’ called himself Giuseppe 
Rossini. Giuseppe made no pretensions to rank or 
station. He was, indeed, but a humble servant of the 
town, and ordinarily might have been seen engaged 
in the unsavoury duty of inspecting slaughter-houses. 
The man had, however, a second function, that of 
town-trumpeter, and on state occasions, arrayed, no 
doubt, in some kind of livery, he formed an element 
in the pomps and vanities of Pesaro. Good Giuseppe 
probably felt content with his lowly lot. At any 
rate, we know that he was a merry fellow, and 
so distinguished by humour, even among a light- 
hearted race, that people called him II Vivazza, or 
The Lively One. In later years men concerned 
themselves greatly about the family of this joyous- 
minded inspector of slaughter- houses and town- 
trumpeter; making the discovery that, like Shenkin 
in the song, he came of ‘noble race.” ‘ About the 
middle of the sixteenth century,’ said the genea- 
logical Dryasdusts, ‘‘ a certain patrician, Giovanni 
Russini, or Rossini, was a famous person, and from 
him, in direct descent came the Lively One.” More- 
over, the Dryasdusts unearthed a coat of arms for 


the Rossini family, the escutcheon bearing, among | 


other things, a hand holding a rose surmounted by a 
nightingale, which was assuredly a device of prophetic 
import. Giuseppe remained ignorant of these honours, 
and probably would have cared little about them had 
they come to his knowledge. He visited his abattoirs, 
blew his trumpet, earned a few scudi by playing the 
horn in the orchestra when an itinerant opera 
company visited Pesaro, and settled himself at last 
as the husband of Anna Guidarini, daughter of a 
bread-baking neighbour. Anna is described as a 
handsome woman, by nature serious, elevated and 
sentimental; but, however this may have been, her 
husband loved her very much, and experienced the 
most lively alarm and anxiety when the time of her 
confinement approached. The vivacity of Giuseppe’s 
temper now ran in a new channel, and led to comical 
results. Anna’s critical hour having come, her 
female neighbours, after the manner of womankind 
in such cases, gathered round full of interest and 
sympathy. Asthe patient’s sufferings were prolonged, 
the good, simple souls proceeded to burn candles and 
say prayers before some plaster images of the Twelve 
Apostles in anadjoining room. Giuseppe had less faith 
and more concern. Continued suspense tormented 
him, till at length fear gave way to anger, which 
promptly turned itself upon the Twelve Apostles. 
Seizing a stick, the Lively One extinguished the 
candles, chased away the devout women, and pro- 
ceeded to demolish the images. Three had already 
fallen victims to his fury, and the weapon was descend- 
ing upon the head of San Giacomo when an infant’s cry 


Pesaro then as now, when the cross of 


James, I thank you. You are the patron of my parish 
at Lugo, and therefore you have helped us.” The 
child born under these circumstances was baptised 
as Gioacchino, and subsequently composed ‘Guil. 
laume Tell.” 

No other offspring resulting from the marriage of 
Giuseppe and Anna, the parents lavished their affec. 
tion upon Gioacchino. They seem to have been poor 
enough at one period to make self-sacrifice necessary 
in this regard, and we are told that Rossini, in after 
life, could rarely speak of them or hear them spoken 
of without tears of gratitude and love. It should be 
said here that Anna Rossini, who had a good voice 
together with some musical talent, occupied her 
leisure in cultivating both; and it was well that she 
did so, for a storm burst upon the little household 
and overwhelmed it. In 1796 a young French 





j interest of * liberty, equality and fraternity,” and did 
inot neglect Pesaro. At once the new propaganda 
| counted Giuseppe Rossini among its adherents. The 
| Lively One embraced Republicanism with character. 
listic ardour, became prominent among its advocates 
;and was of course marked down by the Pontificals, 
{who bided their turn. As every one knows, Buona 
parte went to Egypt, and the Austrians and reaction- 
Then came a dark day for 


; aries reconquered Italy. 
|Giuseppe. He was haled to prison, while Anna, 
|taking her boy, then six years old, fled Bologna- 


| wards, resolved to support herself and him by singing 
|on the operatic stage. 

| Rossini was wont to say that, but for the invasion 
lof Italy by the French, he would probably have been 
ladruggist oran oil merchant. We need not believe 
this, and ought not, because Music imperatively 
claimed him for her own; still, the event referred tc 
had a direct influence upon his immediate future. It 
threw him among musicians, and associated his 
earliest years with art andartists. Not that Anna, who 
{soon obtained a good place among prime donne bujic, 
| took the boy with her on her travels. While she jour- 
neved from town to town, singing at the. theatres 
opened during fair-time, Gioacchino was intrusted to 
the care of a pork-butcher, with whom he remained 
even after the Lively One had been released from 
| prison, a sadder and a wiser man. Giuseppe joined 
|his wife, playing first horn where she sang, and the 
| pork-butcher charged acertain Signor Agostino Monti 
| with the literary education of their son. Signor Montt 
knew the value of a good name before the world, and 
|he built up his own at the expense of truth, boasting 
| pedagogic successes that existed only in imagination. 
| According to him, young Rossini was a perfect won- 
|deras a Latinist; but Anna had her doubts on the 
| point, and commissioned a Bolognese doctor to ex: 
amine the reputed prodigy. Alas for Signor Monti!— 
the lad knew absolutely nothing, and that worthy’s 
academic halls received the pork-butcher’s charge no 
more. <A Signor Innocenzo next took the lad in 
hand, and, after him, a Signor Fini; the two between 
them enabling him to master the ‘‘three R’s.”” Further 
education than this, Gioacchino had none of the ordi: 
nary kind. He studied for the rest in the great school 
of the world, and proved himself anything but a 
dunce. Young Rossini received his first music lessons 
at the age of seven from Signor Prinetti, a professor 
of the spinet. Prinetti had peculiar notions about 
fingering, and taught his pupils to use only two of the 
five members on each hand—that is to say, when he 
taught at all; for he is reputed to have been generally 
asleep. Under such conditions Gioacchino’s progress 
was not rapid, especially as he had an invincible 
repugnance to study of any kind. The boy simply 
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arrested it. Giuseppe was the happy father of a boy, 


would not work. He was as much a vivazza as his 


and, kneeling before the fourth Apostle, he said, “St, 


veneral named Buonaparte overran Italy in the’ 
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father, and loved best to follow the idle hours round 


‘ the clock, getting what amusement he could out of 


them. Seeing this, the Lively One came to a stern 
resolve, and placed his son in a blacksmith’s shop, 
where his mission was to blow the fire. Hour by 
hour the little fellow pulled at his cord, and made the 
bellows roar, learning, as he afterwards said, to play 
in time, while Giuseppe, bent upon shaming him once 
for all, gathered the boys of his acquaintance round 
the shop, that they might taunt and jeer their dis- 
graced companion. The iron of the blacksmith 
entered into young Rossini’s soul, but he was wise 
enough not to resent it. Probably the black- 
smith himself did not know what a young philosopher | 
worked at the bellows, nor what a sage determination 
that little brain arrived at. He would be a good boy 
in future, would Gioacchino, and when his father, 
relenting, took him away from the slavery of the cord, 
he kept his word. 

The lad went again under sleepy Prinetti of the 
two fingers, but not for long. <A better master, 
Angelo Tesei, took him in hand, teaching him singing 


and accompaniment to such good purpose that soon | 


the youthful treble was in demand at the churches. 
Gioacchino received three paoli (about fifteenpence) 
per service, and this sum, small though it was, 


proved of immense value to the family, now fallen | 


upon evil times, since Anna’s voice, used unsparingly 
and without much method, had gone rapidly to decay. 
[he poor little fellow 


pretty treble, while the priests, finding him an attrac- 


tion, worked him unsparingly, even making him sing | 


transposed bass and tenor solos—which, by the way, 


gives us a Clear idea of the state of music in Italian | 


churches at that time. Meanwhile Gioacchino pursued 
his studies under Tesei, and spent many of his leisure 
hours with the Chevalier Giusti, an engineer, who 
took a great fancy for the lad and read with him the 
masters of Italian literature. The influence of Giusti 
upon young Rossini was most salutory, 
wean him from music. By this time an excellent reader 
and accompanist, Gioacchino turned his acquirements 
to account in increasing the pecuniary resources of | 
the family while still continuing to work at the 
churches. On one occasion he played Adolfo in Paer’s 
“Camilla”? at the Bologna Theatre, but his principal | 
source of income lay in teaching the opera-singers 
their réles (few of them could read music), and in 
playing the spinet at representations, receiving about 
two shillings for each attendance, rehearsals not 
counting. At this period he took finishing lessons 
in singing from Babbini, an artist of some repute, 
and altogether began to make a figure in local life. 
Hence we find him, at fifteen years of age, conducting 
the monthly concerts given by the Accademia d’ I Con- 
cordi. It appears that there was some not unnatural 
murmuring among the old epee ea ee association 
when the appointment was made; ‘but,’ says one 
of Rossini’s biographers, “the commanc¢ <M talent, 
already very remarkable, of which the young master 
gave proof in directing his orchestra with the firm- 
ness of a veteran, the life which he diffused by his deci- 
sion and ‘ go,’ and his vivacious repartees, soon made 
the grumblers obey and hold their tongues, like the 
grenadier in Scribe’s vaudeville.” Our boy- conductor 
signalised his reign by a deed of some daring. The 
programmes of the society had theretofore been made 
up of extracts from operas, save on one speciai occa- 
sion, when the singin; s-master , Marchesi, directed a 
performance of H aydn’ s “ Creation. ” At that time 
the works of the old German composer were making 
their way in Italy, and the Bolognese amateurs, de. 
lighted with the ‘“ Creation,” resolved to try their 
powers upon the ‘“‘Seasons.”’ It became Gioacchino’s 
business, therefore, to rehearse the oratorio and pre- 
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sent it to the allman rw ‘tank 
and inexperienced. He performed it 
Zanolini, one of his biographers, 
execution was so perfect that it 
miration of everybody.” Authorities differ as to 
the precise date of this achievement. Stendhal 
settles upon May, 1811, when Rossini was nineteen 
years of age, but a later and better-informed writer, M. 
Azevedo, while giving neither month nor year, affirms 
that the performance of the ‘“* Seasons” took place 
prior to March, 1807, at which time Gioacchino entered 





foe one so young 

, however, and 
records: ‘* The 
excited the ad- 





laboured very hard with his} 


but did not | 


the Bologna Lyceum as a student of counterpoint 
|under Stanislas Mattei. M. Azevedo is no doubt 
correct, and Rossini may justly claim the distinction 
of doing at fifteen that which, under all the circum- 
stances, would have been sufficiently remarkable four 
years later. About this time, Gioacchino took 
another important step in advance—that is to say, 
he emerged from the limited sphere of Bologna and 
displayed his growing talent in the theatres of 
|Ferrara, Sinigaglia and other towns; acting as 
| maestro nhalo where his father played the 
horn. It may be that he was not altogether unknown 
out of Bologna, since his talent had been discerned 
by persons well qualified and well disposed to spread 

fame of it abroad. Just then a family named 
| Mombelli were itinerant opera-singers in Italy, and, 
| Save for a solitary “ outsider,” formed a complete 
| company of themselves. The mother, who did not 
}act, met young Rossini at Bologna, and, being, it is 
| said, a woman of remarkable penetration and. judg- 
| 
| 
| 
{ 


} } 
at Cel 


ment, formed a high opinion of his powers, to test 
|which she now and then gave him verses to set to 
music. The eager boy was flattered by the notice he 
received, and plied his pen with zeal; though quite 
| unconscious of the fact that the verses received from 
| Signora Mombelli were closely connected and formed 
a complete story. In this way grew, bit by bit, the 
| opera ** Demetrio e Polibio,” a work we shall pre- 
sently meet again. Something of this probably 
| became known through the agency of the Mombellis, 
|but, unhappily, there are no means of following 
Gioacchino through his first tour. M. Azevedo is, 
| how ever, responsible for an anecdote of which it 
| might well be said se non é vero, ¢ ben trovato, since it 
shows young Rossini to have been as a boy the true 
progenitor of Rossini the man. The prima donna of 
the theatre at Sinigaglia was a lady named Carpani, 
a bad singer, but withal a person of influence, owing 
to the footing on which she stood with the intendant, 
a certain Marchese Cavalli. Between our juvenile 
maestro al cembalo and La Carpani no very cordial 
relations existed, and one day came an open rupture. 
In endeavouring to execute a florid passage, the lady 
acquitted herself so badly that the boy in the orchestra 
broke into a shout of laughter, which the audience 
were not slow to takeup. The consequences may be 
imagined. La Carpani complained to the intendant, 
whosummoned Gioacchino before him, and loaded him 
with reproaches. The boy heard in silence to the 
end, and then spoke: * Ornatissimo Marchese, you 
have reasons for taking the part of your prima donna, 
and, in my quality as a refined musician, I had mine 
for laughing at her this evening before the public. 
All the cannon on earth levelled at me could not have 
prevented it. You yourself, had you been there, 
would have followed my example, for you are a 
dilettante. [Trankly, now, could you have contained 
yourself had you heard her sing like this?"’ Rossini 
followed up this audacious speech by so perfect an 
imitation of the lady’s voice and style that Cavalli 
shouted with laughter. Here plainly was the making 
of something more than an accompanist at three shil- 
lings and fourpence a night, and the astute intendant 
thought it worth while to act upon the discovery. 
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Rates, 





‘Little one, thou desirest, no doubt, to write 
operas ?” 

“ Assuredly. Do you think I want to pass my life 
in accompanying singers like your Carpani ?” 

“Well, when thou thinkest thyself capable, let me 
know. I promise thee a libretto and an engage- 
ment.” 

Cavalli, as we shall discover in good time, kept his 
word, and made the bright boy’s offence a stepping- 
stone to fame. 

Our voung hero is now a student at the Bologna 
Lyceum, and one of no common sort, if the following 
summary of his attainments may he accepted as true: 
** He was master of all the secrets of the art of sing- 


ing in such fashion as to be able to teach them to the | 


He could reduce full scores for 


best artists in Italy. 
He was a most finished 


the keyboard at first sight. 


accompanist, and most capable of following and | 
anticipating the changes of time desired by the | 


singers. He had composed by instinct little duets 


for two horns; a number of picces for the voice and | 


pianoforte; and, without having learnt arule of coun- 
terpoint, had written ‘ Demetrio e Polibio,’ in which 
the quartet is a striking proof of the insight of genius. 
The manner in which Rossini has combined the 
voices in that movement shows in effect all that he 


had divined of the difficult art which he had not |} 


been taught. As a pianist he played for his own 
gratification a great number of concertos, sonatas, 
and pieces of all sorts both by Italian and German 
masters, and that which he once played he kept intact 
in his memory. He knew the horn, as we have 
already seen, and in the course of some lessons 


given to him by Rastrelli he mastered enough of | 


the mechanism of the king of instruments to be 
able to continue his study alone. ... He learned 
also to play a little on several wind instruments, but 
without masters. Some hints that he obtained from 
virtuosi sufficed, and when he had acquired the em- 
bouchure and the fingering he troubled no further. 
His sole object wasto know enough for good writing.’ 
Such was the youth, gifted, ardent, and ambitious, 
whom Father Mattei took into his class. That worthy 
pedant found Gioacchino an enfant terrible, of the sort 
which Berlioz must have been to another swallower 
of formulas, Lesueur. Mattei, as the pupil of Father 
Martini, and a prominent representative of his school, 
could boast an authoritative position by inheritance, 
but in person he was simply the incarnation of 
musical ‘“‘red tape.”” He once published a manual 
which treated harmony in six pages and counter- 
point ineight. ‘‘ Dothis, and this,” he said in effect, 
‘*but don’t do that, and that ;” and if a pupil asked 
“Why?” he was told that the rule enjoined, or 
the rule forbade, and had to be content with the 
answer. Imagine our vivacious and audacious lad 
under such a man—a young Pegasus with clipped 
wings describing circles ina mill! But Rossini did 
not break out into open rebellion. Perhaps he re- 
membered the blacksmith’s shop, but, at any rate, he 
Jaboriously worked at the cut-and-dried Jessons of his 
master, all the time acquiring, no doubt, some of the 
contempt for scholasticism with which certain writers 
have credited him. This was unfortunate, since it 
gave some colour for a charge only founded on fact 
to a very limited extent. ‘The authority of Fétis may 
be brought forward here. That musical historio- 
grapher tells us how, on one occasion Rossini said to 


“T should have had a taste for cultivating the strict 
forms of music, if a master able to explain the reason 
of the rules had taught me counterpoint; but when I 
asked Mattei for information, he always responded, 
‘It is the custom to write thus.’ He disgusted me 
with a science which had no good reason to give for 


| 
| this event, Rossini 


| the things it taught.” On another occ 


| : é ApS : ; 
| de l’'Harmonie,” saying, ‘‘ You will not read it, but 


|I cannot put the book into better hands than those § 


of the man who has been a creator in harmony,” 
| Rossini smiled, and said nothing at the time, but after 
| a few days observed to his friend, ‘I have read your 
book with much interest. . . . If I had had you fora 
| master, my dear Fétis, I should have been that which 
'is called a learned musician, for I had a taste for the 
| style of the old composers. The keenest pleasure tha 
| music ever gave me was experienced on hearing some 
pieces by Palestrina at the Pontifical Chapel, in 1812, 
But I had at Bolognaa who, when I asked the 
reason of that which he made me do, pointed to the 
authority of the schools. I sent him to the right 
about, and have consulted only my own taste.” 





| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
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|timony is true—at least, in the sense that he was not 
the mere melodist often describedto us. For conclu. 
sive proof of the fact it almost suffices to mention 
that Mattei often styled his brilliant pupil the * littl 
German.” ‘Thanks to a friend, Rossini made ac. 
quaintance with the scores of Haydn and Mozcart, 
| and instinctively felt that here was a higher order o} 


and confined by the supremacy of the vocalist. ‘The 
|German masters gave him visions of a new world, 
full of vast possibilities for the genius which 
eagerly longed to make it a reality. henceforth 
he knew what to study, and lacked no stimulus 
jto the task. When free from Mattei’s intolerable 
formulas, and released from Cavedagni’s violoncello 


| practising Haydn and Mozart with some of his fellow- 
| pupils, or writing out full scores of their works from 
|the parts; or, perhaps, busy at the town library with 
| the compositions of a period before Italian art had 
| sunk beneath the feet of mere vocalists. It may have 


*|been that the lad’s ‘ pastors and masters”’ looked 


|doubtfully upon his tendency to leave the orthodox 
| Italian fold, but they were just enough to commit to 
| him, as the best student of the year (1808), the task of 
| composing a cantata for public performance. ‘Thus 
| came into being “ Pianto d’ Armonia per la morte 
1d’ Orfei,” a work for soli, chorus and orchestra, pro- 
duced with success at Bologna on August 11. After 
remained some months at the 
Lyceum, and then, according to certain authorities. 
left abruptly, not to say rudely. We are told by the 
biographers in question how, Mattei having pointed 
out to his pupils that they knew enough to write 
operas, but not sacred music, Rossini seized his hat 
| exclaiming, ‘* Venerable master, as my only ambition 
|is to write operas, I thank you with most profound 
gratitude for all the trouble you have taken,” and 
left the class never to return. M. Azevedo calls this 
a legend, and avers that, after having studied fugue 
for five months subsequent to the production of his 
Cantata, the young man absented himself more and 
more often from the Lyceum, and thus gently broke 
the bonds that had become intolerably irksome. 
Rossini, his pupilage over, now fairly launched him- 
self upon the sea of life. 
(To be continued.) 


/EOLIAN MUSIC 
By Carv ENGEL. 

Prernaps most musicians will be of opinion that 
the wild and mysterious sounds of nature, of which I 
purpose to give some account, ought not to be called 
music, since they do not emanate from the human 





heart. However, as long as musicians disagree about 


asion, Fétis pre. 7 
| sented Rossini with his work ‘“ Esquisse de I’Histoire © 


There is reason to believe, from what we know oj , 
Rossini’s doings at the Lyceum, that the foregoing tes. 


music than that which, in Italy, was cribbed, cabined | 


class, the ‘ little German” might have been found , 
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“ea ‘the proper definition of the term #usic—indeed, al-| 
gl most every theorist gives a different one—it may be} 

it, bat permissible to use the expression ‘ olian Music,” | 

‘ ae P at least with the same right with which the vocal | 
ey effusions of the nightingale are commonly designated | 
ad your | 48 the nightingale 's song. At any rate, the fascinating 
u fora ' sound of the Zolian harp, unaided by human hand, | 
t which appears to me more impressive than many brilliant | 
for the \ musical compositions ; and the charming tones of the 

ire that nightingale Iam apt to regard as more clevating than 
@ some _ most of our skilful flute concertos. Thus much by| 
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antiquated popular traditions, such as will be found | 
recorded here, requires a peculiar imagination which | 
is not possessed by every lover of the noble art of | 
music. 
THE SUBTERRANEAN CLIFF CONCERT. 
In the year 1740, Johann Mattheson, in Hamburg, | 
the well-known prolific musical auth 





uthor and the friend 
of Handel’s youth, received unexpectedly from Nor- | 
way a letter containing two extraordinary documents | 
respecting a subterranean cliff concert and the| 
musical accomplishments of mountain dwarfs, which 
surprised him probably not less than they will sur- 
prise the reader, to whom they are here submitted 
in an English translation. The letter was sent to 
Mattheson by General von Bertuch, governor of the 
Fort Aggerhuus, near Christiania. ‘The first of the 
documents consists of a statement made by Heinrich 
Meyer, leader of the musical band of the town of 
Christiania; the other contains a communication 
addressed to General von Bertuch by one of his mili- 
tary officers, whose name was C. Barth, and who has 
duly signed his assertions, which he evidently so fully 
believed that he would readily have confirmed them 
with an oath, had he been requested thus to attest to 
their truth. 


Docuitent No. 1. 

“In the year 1695, when I had been about three 
months apprentice to Paul Kréplin, the leader of the 
musical band of the town of Bergen, it happened, one 
Saturday evening before Christmas, that we were 
practising some pieces of music which we intended | 
to perform during the festival. | 

“Now, there lived in the neighbourhood of Bergen 
a peasant who supplied my master with milk and | 
butter, and who usually came to our house every | 
Saturday for his money. Having called on that Sa- | 
turday also, and finding us engaged in practising, 
the peasant remained some time standing and atten- | 
tively listening to our music. At last my master 
jokingly said to him, ‘ This time you shall not have | 
any payment for your milk and butter, for you have 
been amply paid with the music which you have 
heard !’ 

_‘**Dear me!’ cried the peasant. ‘Bless my soul, 
if 1 donot hear better music, every Christmas Eve, in 
the cliffs a short distance from my farmyard !” 

“This remark caused my master ironically to 
laugh; and likewise the organist and the cantor, 
who assisted at the rehearsal, joined in the merri- 
ment and sneered at the peasant. 

“*Very well, gentlemen,’ retorted the latter, ‘if 
you doubt the truth of my words, you may soon con- 
vince yourself that I tell no stories. ‘To-night is 
Christmas Eve; so you have only to come to my 
house, and I shall conduct you to the cliffs.’ 

“After the peasant had gone and the rehearsal 
was finished, my master, the organist, and the cantor 
conversed about the proposal, and finally resolved to 
call upon the peasant for the purpose of ascertaining | 
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whether any explanation could be found for the sup- 
posed delusion. So they went all three together, and 
I was ordered to tollow them and to carry a bottle 
with brandy, for it was intensely cold. 

“Tt was nearly midnight when we arrived at the 
farmyard. ‘The peasant intimated to us that it was 
time to proceed at once to the mountain; and after 
we had reached the place indicated by him, he 
desired us to sit down and to listen attentively. 

**Now, when my master, the organist, and the 
cantor had been sitting in that cold place during 
about a quarter of an hour without hearing any- 
thing, they grew impatient, and began to upbraid 
the peasant, saying: ‘How long do you intend to 
make fools of us?’ But the peasant begged them 
to have a little more patience, and to keep quiet. 

“Suddenly it began to sound in the hills as if 
tones were produced in our immediate neighbour- 
hood. First a chord was struck; then a single 
tone was sounded, apparently for the purpose of 
tuning the instruments; then commenced a prelude 
on the organ: and directly afterwards we heard a 
number otf voices accompanied by cornets, trom- 
bones, violins, and other instruments without being 
able to see any performer. 

‘* At last, when we had listened a long time, the 
organist having become uneasy about these invisible 
performers and subterranean musicians, called out 
to them: ‘If you are of heaven, show yourselves ; 
but if you are of hell, leave off that mysterious 
music.’ 

**In a moment the concert ceased; but the or- 
ganist fell down as if he had had a stroke, his mouth 
and nose foaming. In this condition we carried him 
to the house of the peasant, where we laid him ina 
bed, covered him well, and took so much care of him 
that on the following morning he was able to rise and 
to return with us to Bergen, which is only about five 
miles distant from the place in which this inexplicable 
concert was heard. The place is in the vicinity of 


nt 
ne 


| Biercheland’s church. 


nd 


‘*The above statement, which I, the undersigned 
have committed to paper, contains nothing but the 
strict truth. I annex here a melody which I myself 
have heard in the cliffs near Bergen, and which I 
have retained in my memory more intact than some 
other melodies which I likewise heard in the same 
place :— 
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‘This communication I herewith sign with my 
own hand. Christiania, January the first, Anno 
Domini 1740. Heinrich Meyer, town-musician of 
Christiania, near Aggerhuus, under the government 
of General and Commandant von Bertuch.” 


> 


Document No 

“In the year 1696, the following event was ex- 
perienced and observed by me, the undersigned 
witness. The district Sundhorlen, in the Norwegian 
province Bergenhuus, situated near the North Sea, 
contains an island called Storéen, in which is to be 
found a fine estate with several farms. These farms 
have enjoyed from time immemorial certain privileges 
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obtained by the nobility from the former kings of 
Norway. In fact, according to the old Norwegian 
chronicles, King Harald Haarfager, or ‘the fair- 
haired,’ who in the year 868 subjugated ail the petty 
kings of Norway, had his residence on the Island of 
Stor6en. This island possesses a harbour which is 
much frequented by Scotch traders, who import 
linen, sugar, Scotch flour, cakes, wheaten bread, and 
other products, for which in return they export to 
Scotland a large quantity of wood. 

‘*On this island is an estate called Bieland, which 
is the residence of the inspector of the duties which 
the merchants have to pay. This is also the place 
where I was born, and where in my childhood not 
only I but also my brothers and sisters and the ser- 
vants in our parents’ house have seen and _ heard 
those subterranean folks, or dwarfs, who at night, 
between eleven and twelve o'clock, after the labourers 
had finished their daily work and had retired to bed, 
were in the habit of squatting round the hearth in 
the farmyard and warming their babies before the 
fire. These dwarfs, or whatever they may be called, 
used to sit down in acircle around the glimmering 
coals, exactly in the same manner and appearance 
as our little children are wont todo. Having warmed 





themselves, they suddenly vanished, all of them at 
the same time, without making the slightest noise. 
They did no damage nor any mischief; on the con- 
trary, everything was preserved by them carefully 
and uninjured. 

“Their lights, or little candles, burn quite blue 
and very bright. In general, their habitation is in | 
the mountains among great cliffs of stones, or in| 
subterranean caves, and in suchlike places. 

‘*T have also heard, together with many other per- 
sons, their music, which consisted of playing on 
Jew’s-harps, on the dangeloeg, on fiddles, trumpets ; 
and also of vocal music executing a peculiar song, 
which, however, was incomprehensible to me, and 
which produced rather the impression of a pastoral 
dance-tune indistinctly vociferated. 

‘Their cattle are very small, and generally of a 
brown colour. The dwarfs often lead their cattle 
out of their habitations into the valleys; but, when- 
ever this is the case, they make themselves invisible 
as soon as any human being approaches them. How- 
ever, there are in that neighbourhood many persons 
who have been permitted to visit them in their caves. 
But when a visitor has stayed with them four or six | 
weeks, he is expelled from the cave, because he is 
unable or unwilling to perform whatever the subter- 
ranean creatures order him to do. Moreover, the 
persons who have been expelled are afterwards 
greatly excited, and their mind is affected. 

“That the above statements refer to facts well- 
known to me, and that they contain nothing but the 
strict truth, I herewith attest with my signature 
written with my own hand. Aggerhuus, the 5th of 
January, 1740. C. Barth, installed major in the 
infantry of His Royal Majesty the King of Denmark; 
also Commandant of the ort Aggerhuus, under the 
General Bertuch’s government.” 


It would hardly be worth while to record the above 
superstitious communication had it not been accepted 
as an indisputable truth by the credulous General 
von Bertuch, and transmitted by him to Johann 
Mattheson. The latter thought it of sufficient in- 
terest for publication, together with Document No. 1, 
in a pamphlet entitled “ Etwas Neues unter der 
Sonnen, oder das Unterirdische Klippen-Concert in 
Norwegen, aus glaubwiirdigen Urkunden auf Begeh- 
ren angezeigt von Mattheson. Hamburg: im Brach- 
monath, 1740, gedruckt bey seel. Thomas von Wie- 





rings Erben im gildnen A.B.C.”. | Mattheson was too 


enlightened an author to believe these statement! * 


and too shrewd an editor to intimate that his pub. 
lication contained superstitious notions or delusions 
perhaps amusing, but not deserving further attep. 
tion. In the year 1742, Lorenz Mizler, in his “ Mus. 
kalische Bibliothek,” published in Leipzig, reprinte 








the two documents with General von Bertuch’s 
letter, and endeavoured to prove that the witnesse 
must have laboured under some misconception, jf, 
they did not make intentional misstatements. He 
insinuates that the organist helped himself too freely 
out of the brandy bottle; hence his sudden swoon, © 
This may have been the case; who does not know 
the proverb cantores amant humores? At any rate, in 
our century it would be almost an insult to the reader 
to endeavour to explain stories like those here told, 
The Norwegian peasants are still rather superstitious, 
However, some of their old notions about mountain. 
dwarfs and giants are so childlike and naive, 5 
poetical and fascinating, that one might feel almost 
sorry they should be proved unfounded, and should 
not be longer believed by the people in general, 
Very likely the cliff concert near Bergen may still 
be heard, wind and weather permitting, any winter 
night, when the requisite condition of the atmo. 
sphere, or perhaps achange in the temperature of the, 
air, causes the delicate leaves of the fir-trees to 
vibrate, and when the crevices in the rocks occasion 
a draught; but as the simple-minded natives lister 
for it on Christmas Eve only, they are not likely to 
be aware that it may be heard at other times also. 
As regards the langeloeg, which is stated to be one 
of the favourite musical instruments of the dwarfs, 
it may interest the reader to know that it is a stringed 





only occasionally to be found among the Norwegian 
peasantry. 
THE MYSTERIOUS TRUMPET. 

The natives of the Island of Madagascar havea 
dreadful fear of the sounds of a mysterious trumpe. 
which are sometimes heard in a lofty mountain, 
called Ambondrombé, into which the spirits of the 
dead are believed to go. This mountain is covered 
with forest on the eastern edge of the highland o: 
the Bétsiléo country; and its mysterious trumpet 
sounds, inexplicable to the ignorant natives, are ex: 


| plained by James Libree (‘* The Great African Islan¢ 


Madagascar”; London, 1880, p. 312) as follows 
“The mountain consists not of one hill, as it appears 
at a distance, but of a large group of hills some six o: 
seven in number, with very deep gullies betweer 


them. The gorges have a general north and south 
direction. The northern end of the gorges or valleys 


is open, but at the south three hills, or one large hill 
with three tops—I could not tell which—blocks up 
the southern end, except at the south-west corner. 
which is open to the west. This peculiar arrange: 
ment of an isolated block of hills is, I think, the firs! 
cause of the strange sounds which are the origin 0! 
the superstitions connected with this place. ‘The 
eastern hill is one of the highest in Bétsiléo, and the 
wind, generally easterly, rushes with furious force 
round the north end, and over the top into the thre¢ 
longitudinal valleys, out of which there is no outlet 
except the narrow mouth at the south-west end. In 
this way a natural trumpet is formed !”” 

In addition to this explanation the reader may be 
reminded that there exist several other records o 
invisible performers in the mountains, and of singing 
rocks, current in different parts of the world. Alex- 
ander von Humboldt, in his “‘ Relation Historique 
(tome vi., p. 377), mentions a rock called Piedra 
de Carichana Vieja, which is situated on the River 
Orinoco. in South America, and which emits sounds 
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lcesembling those of an organ. The cause of these 
sounds he ascribes to the gush of air through the 
crevices when the sun rather suddenly changes the 
temperature outside the caverns. ' 

To a similar cause may be ascribed the famous 
sound of the Memnon statue of the ancient Egyptians, 





inthe Theban plain on the west bank of the Nile. 
[The sound emanating from a colossal statue, about 
fty feet in height, appears to have puzzled the 
ancients, to judge from the allusions to the pheno- 


menon made by some of the classical historians. | 


[he sound was heard at sunrise. According to 
Pausanias, it might be compared to the effect pro- 
duced by the twanging of a harp-string. Strabo, who 
visited the statue about the year pB.c. 
records (Book xvii., chap. 1): ‘‘ When I was at those 
places with Aelius Gallus, and numerous triends and 
soldiers about him, I heard a noise at the first hour 


74 
~ts 


of the day; but whether proceeding from the base, | 
or from the colossus, or produced on purpose by some | 
of those standing round the base, I cannot confidently | 
For, from the uncertainty of the cause, I am | 


assert. 
disposed to believe anything rather than that stones 
placed in that manner could send forth sounds.” 


Again, Tacitus, about A.D. 100, mentions (in his | 
300k il.), among the wonders ot Egypt, | 


*¢ Annals,” 
‘the stone statue of Memnon yielding, when struck 
by the solar rays, a vocal sound !’ 

“Perhaps the rising sun, rather suddenly changing 
the temperature of the stone, caused a draught ina 
certain direction against the statue favourable for 
producing the sound; and if the same condition of 
the atmosphere existed usually at sunrise, as appears 
probable, it is not surprising that the statue should 
have made itself heard generally at daybreak. 

In short, -olian music is occasionally produced 
by nature unaided by the ingenuity of man. The 
wind passing over a hole in the hollow trunk of a tree, 
and vibrating the air which it contains, may produce 
tones much in the same way as the Pandean pipe is 
blown. 

The Celtic poets have much to record about super- 
natural sounds which were often heard in Ireland. 
Sometimes they were soft and plaintive; at other 
times loud and harsh. Of course superstition 
ascribed them to spirits of the air, instead of the air 
itself. Thomson, in his ** Seasons,” adverts to these 
melancholy voices of the elements as follows :— 





Along the woods, along the moorish fe 
Sighs the sad genius o 
And up among the loose disjoi 
And fractur’d mountains wild, the b 
And cave presageful, send a hollow 
Resoundi i 


ng long in listening Fancy’s ear. 
















TH! MUSIC OF THE SPHERES. 

Pythagoras, b.c. 550, theorised about the music of 
the spheres—glorious .1olian sounds which, however, 
mortals are incapable of hearing. This fanciful con- 


ception of order and harmony in the motions of the | 


heavenly bodies was likely to find favour with poetical 
minds. It is beautifully expressed by Shakespeare 
“ Merchant of Venice,” Act v., Scene 1) :— 


Look, how the floor of heaven 
Is thick inlaid with patines of brig! Id 
There's not the smallest orb whic 
But in his motion like an angel s 
Sull quiring to the young-ey'd cherubins ; 
Such harmony is in immortal souls; 
But whilst this muddy vesture of decay 
Doth grossly close it in, we cannot hear it. 





it gold: 





h thou behold’st 













ORIENTAL AZOLIAN MUSIC. 


We arrive now at certain remarkable human con- 
trivances invented for the purpose of aiding nature 
to produce Lolian music. ‘These contrivances are 
of an ingenious and manifold kind, especially in Asia. 


XUM 
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|In tact, they are so numerous that only a short 
|survey of them can be given in the present discus- 
sion. 

Let us turn first to the Malay Peninsula, where 
| the natives construct a curious instrument called 
bulu-pdrindu (t.¢c. * the languishing bamboo’’) or bulu- 
| ribut (i.e. the bamboo of the storm”). This instru- 
|ment consists of a bamboo cane, from thirty to forty 
| feet in length, which is perforated with holes, and is 
| stuck in the ground to be exposed to the wind. Mr. 
Logan, who during a journey in the interior of the 
Malay Peninsula was much surprised by the sounds 
of the bulu-pdrindu, has given the following account 
of it, which is inserted in J. Crawfurd’s ‘ Descriptive 
Dictionary of the Indian Islands and Adjacent 
Countries’: ‘‘On our right there was a succession 
of neat cottages amongst cocoanut trees, forming 
'the village of Kandang. On nearing one of these, 
our ears were saluted by the most melodious sounds, 
some soft and liquid like the notes of a flute, and 
others full like the tone of an organ. These sounds 
were sometimes interrupted, or even single; but 
{presently they would swell into a grand burst of 
|mingled melody. I can hardly express the feelings 
of astonishment with which I paused to listen to and 
look for the source of music so wild and ravishing in 
such a spot. 


It seemed to proceed from a grove of 
trees at a little distance, but I could see neither 
musician nor instrument, and the sounds varied so 
much in their strength, and their origin seemed now 
at one place and now at another; as if they some- 


times came from mid-air, and sometimes swelled 
from amidst the dark foliage, or hovered faint 
and fitful around it. On drawing nearer to the 


grove of trees, my companions, Malays, pointed out 
a slender bamboo which rose above the branches 
of the trees, and from which, they said, the music 
proceeded; and when the notes had died away in the 
distance, our ears were suddenly penetrated by a 
crash of grand and thrilling tones which seemed to 
erow out of the air that surrounded us instead of 
pursuing us. A brisk breeze which soon followed, 
agitating the dark and heavy leaves of the fronds ot 
the gomuti-palms, explained the mystery, while it 
prolonged the powerful swell. As we went on our 
way, the sounds decreased in strength, and gradually 
became faint; but it was not until we had left the 
‘bamboo of the wind’ far behind us, and long hidden 
| by intervening trees and cottages, that we ceased to 
| hear it.” 

According to John Cameron (** Our Tropical Pos- 
{sessions in Malayan India”; London, 1565, p. 120), 
ithe natives of the peninsula construct two kinds of 
; these Eolian instruments. He says: ‘* Ona windy 
day, the traveller will be apprised of the vicinity 
of huts inhabited by the aborigines by hearing 
strange wailing musical notes rising and falling with 
the breeze. These sounds are produced by long 
thick pieces of bamboo split between the knots so as 
|to resemble the cords of a harp, which they hang on 
lthe tops of the highest trees in the forest in sucha 
| position that the wind vibrates the cords as it sweeps 
jby. In addition to these -l:olian harps they make 

number of pipes, which 


ary 
ry 


out of the smaller bamboos a 
they string together and expose so as to be sounded 
by the passing wind. In strong weather, the soft 
wailing notes of these instruments can be heard 
miles off.” 

An English gentleman residing in Singapore 
records: ‘Two curious musical instruments were 
jlately presented to the Museum. One is a bamboo, 
jsome thirty-five feet long, with long slits cut at 
intervals of eight or ten inches. This, I am told, is 
planted upright in the ground, where the wind can 
reach it, when it produces an .Lolian harp sound. 
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The other instrument is a bamboo tube turning on a 
pivot, with a vane made of bamboo, and with horse- 
tails extending from its rear end. ‘The vane keeps it 
to the wind, when, I understand, it sounds like an 
organ-pipe.” 

This may be the place to notice some curious 
Chinese contrivances which produce ‘olian music. 
The merchants at Hong Kong use carrier-pigeons for 
the purpose of conveying news of the arrival of the 
English, French, or American mails to their partners 
in trade at Canton. ‘To protect the pigeon during its 
flight from attacks of birds of prey, a whistle is at- 
tached to its tail, and the shrill sounds of this con- 
trivance, as its bearer flies through the air, terrifies 
the falcons or hawks. Furthermore, the Chinese 
construct sound-producing arrows with which they 
shoot, so to say, music into the air. The point of the 
arrow is provided with a horn tube, which is perfo- 
rated with a hole. When discharged from the bow, it, 
while passing through the air, produces a distinct 
tone. Again, the Chinese construct kites which, by 
means of round holes supplied with vibrating cords, 
produce sounds when flying through the air. J. H. 
Gray (China: a History of the Laws, Manners, and 
Customs of the People” ; London, 1578, vol.i., p. 270) 
says: “Chinese kites, which are without tails, are 


of all shapes, and resemble birds, insects, baskcts of | 


flowers, serpents, centipedes, ships, and even men. 
Those resembling serpents and centipedes are some- 
times of enormous length. The most beautiful kite 
I ever saw was at Tam-sui, in l’ormosa, and was in 
the form of a catharine-wheel. The largest kites are 
made at Tientsin, and some of them require four or 
five men to hold them. In the centre of Chinese kites 
four or five metallic strings are fixed, on the principle 
of the olian harp. When they are flying, slow 
lisping notes as of the .Eolian harp are distinctly 


heard. The legend which describes how these strings 


came to be used in this way is very characteristic of 
the people. During the reign of the emperor Low- 
pong, of the Han dynasty. a general who was much 
attached to the dynasty which had been obliged to 
give way before the more powerful house of Han, 
resolved to make a last vigorous effort to drive Low- 
pong from the throne he had recently usurped. A 
battle, however, resulted in the army of the general 
being hemmed in and threatened with annihilation. 
At his wit’s end to devise a method of escape, he at 
last conceived the ingenious idea of frightening the 
enemy by flying kites, fitted with -Lolian strings, 
over their camp in the dead of the night. The wind 
was favourable, and when all was wrapt in darkness 
and silence the forces of Low-pong heard sounds in 
the air resembling ‘ ’oo-Han ! Ioo-Han !’ (* Beware of 
Han! Beware of Han!)’ It was their guardian angels, 
they believed, who were warning them of impending 
danger, and they precipitately fled, hotly pursued by 
the general and his army.” 

Of the Stiéns, a savage tribe dwelling in the moun- 
tainous districts of Siam, Henry Mouhot (* Travels 
in the Central Parts of Indo-China”; London, 1864, 
vol. i., p. 254) remarks: ‘* One of their favourite 
amusements is to send up kites, to which they attach 
a musical instrument somewhat resembling a bow; 
and this, when agitated by the wind, produces sweet 
and melodious sounds, to which they are fond of 
listening.” 

The oriental Zolian contrivances which have just 
been noticed are, as the reader will have observed, 
of two classes, viz., stringed instruments and wind 
instruments; or, in cther words, the sound is produced 
either by the vibration of one or more strings, or it is 
produced by the vibration of the air in a tube resem- 
bling a flute or atrumpet. Some oriental nations, 
however, construct also Eolian instruments of per- 
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cussion, of which some notice requires to be taken ! 
here. 
The South Kensington Museum possesses a Japanese | 


of white metal, gilt. The frame in which these leaves 
or thin plates are suspended is of copper, and js 
ornamented with silken tassels. When the instry. | 
ment is exposed to the wind, the leaves are caused to 
touch each other, whereby silvery and remarkably 
pure sounds are produced, continually changing ip } 
the degree of loudness according to the greater or 
less force of the percussion. 

Small bells, which sound when they are exposed to 
the wind, are commonly suspended from the roofs or 
projections of the Buddhist temples in Burmah,} 
Nepaul, China, and other Asiatic countries. These } 
bells are provided with clappers, which terminate in 
a thin plate shaped somewhat like the ace of hearts, 
A moderate current of air is sufficient to cause the 
bells to ring. Sometimes a large number of these 
bells are attached to the roof of a temple, and as the, 
are of different sizes and dimensions, different tones| 
are produced. A pagoda in the vicinity of Shanghai, | 
in China, has sixty-four bells of this description ; and 
|the famous Porcelain Tower at Nankin has (or had 
| formerly) an iron spire, from the summit of which are 
suspended eight chains, each having nine bells at.' 
| tached to it; and there is, besides, a bell hanging at 
j each angle of the lower roofs, making in all 144 bells, 
| Vhen the wind rises and the tinkling of the bells is 
| heard, the priests say that it is the tribute of praise 
}to Buddha trom inanimate nature. 

(To be continued.) 

Dr. Ferpinanpd HILrer, in a letter published by) 
Ithe Leipzig Signale, makes a common-sense pro- 
| posal to his German brethren in the art intended tc 
remove a time-honoured anomaly in the German 
denomination of the notes of the diatonic scale. 
According to the existing system, the German pupil 
is told that, while employing the letters of the alphabet § 
in naming his scale, their regular succession is to be 
altered from A BC, &c.,to AH CD E F G, the 
missing B being used to indicate the semitone belo 
the H. If the puzzled pupil inquire the reason for 
this, as it appears to him, absurd transposition, he 1s 
treated to a necessarily abstruse historical explana 
tion with which he has no practical concern, and t | 
is by the force of habit alone that he becomes recon- 
ciledto the anomaly. There is, of course, no plausible 
reason for changing the alphabetical denomination in 
favour of the wf re mi, &c., of solmisation adopted by all 
Latin races, which would moreover do away with an 
undoubted advantage possessed by the German 
system, where the alteration of notes by sharps and 
flats is indicated by the simple means of adding the 
syllables is and es respectively to the alphabetical j 
letters—the German B flat being the only a 
to this rule. Dr. Hiller now makes the obvious 
suggestion to his countrymen that the regular aipha- 
betical order should be restored in naming the notes 
of the diatonic scale, thereby following the example 
of England and Holland in the matter—i.c., substitu: 
ting B for H, and, in accordance with the above rule, 
Bes for the note now called B. We shall be surprised 
if Dr. Hiller has not been merely the spokesman oi 
German practical musicians generally, and if at any 
rate the great majority of them are not willing to 
sacrifice the historic tradition of the subject for the 
sake of simplicity and rationality. At the same time 
it must be remembered that Dr. Hiller’s proposal is 
not a new one, and was indeed already made some 
eighty-five years ago by one Schwanenberg, who 
published a pamphlet on the matter. It is tolerably 
certain, therefore, that theorists will again raise their 















instrument of percussion which contains twelve leayes | 
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be taken @ voices against the desired improvement, as they did 

then; whilst reforms, however slight, of any deeply 
Japanese * rooted system, difficult to carry out as they are at all 
ve leayes | times, would seem to be peculiarly so when touching 
Se leaves — upon the domain of musical theory. 


*, and js ae 

€ instry. § . a ail 

aused to AssurepLy those persons who are desirous o 

narkably | cultivating music without the expense and trouble 
) | 





} of going through the usual course of study under an 


nging jin 3 
accredited professor need not wait long for the op- 


‘eater or 


portunity. Every newspaper informs us that there 
posed to} are innumerable teachers, quite unknown to the 
roofs or} world, and appearing only under initials, who are the 


3urmah,| lucky possessors of a method by which, in two or 

These | three months, anybody can become an accomplished | 
‘inate in| musician; and only a few days since, in one journal, 
f hearts, weread two advertisements announcing that pupils 
ause the! might be initiated into the mysteries of what has 
of these} been so long considered a difficult art by ‘‘an easy 
Many 





lasthey| and rapid process,” for sixpence a lesson. 

nt tones} “royal roads” to the study have also been invented, 
1anghai, | the broad principle of which appears to be founded 
on; ani, upon that of the almanacs, which, if you will only 
(or had set them every morning, will tell you at once the day 


hich are of the month. But the most extraordinary adver- 
ells at-§ tisement we have yet seen on this subject is one 
which recently met our eye in the window of a 
suburban shop—‘‘ Music taught by Electricity.” 
Here, indeed, is a riddle which no doubt our readers, 
like ourselves, will endeavour to guess. Does the 
master, by a system of ‘‘electro-biology,” place the 
pupil so en rapport with himself that he can feel as 
he feels, and act as he acts, without the trouble of 
imparting instruction at all? Or, by telegraphing 
from the house of a professor to that of a student. 
can an artist “wire” his lessons for miles around 
him without moving from his arm-chair? The 

scale,| matter is indeed surrounded with mystery at present, 
n pupil) but it is good to know that such things are; for with- | 
[phabet — out such information might not an examiner of the 


ging at 
} ! 
14 bells, 
bells i 
f praise 


shed by} 
Se pro- 
nded to 


rerman 


| tions are being made 


them, and can affirm that they are three times as 
easy to read as those noted on the present system. 
It may be that examiners like to ask such a question 
as ‘‘ What scale contains B flat and C sharp?” but 
were these two notes at the signature (as they 
appeared in one of the pieces we have mentioned) 
there could be no particular merit in replying 
correctly. 


We have no great desire to exalt the drum beyond 


its legitimate position amongst the instruments of 


percussion—Sterndale Bennett used to say that if 


}you will only treat it like a gentleman you may 


always rely upon its sympathy—but, whatever may 
be its true place in the orchestra, there can be little 
doubt of its paramount importance in a military 
band. To ‘follow the drum” many of the young 
labourers in an English village have often exchanged 
their rural pursuits for the more exciting life of a 
soldier; and on the field of battle numerous deeds of 
valour have been stimulated by the inspiring roll 
of the side-drum. Strangely enough, however, in 
Irance, where for so many years the drum held the 
highest position as an incitement to military glory, 
it has for some time been prohibited. With the 
people as well as the soldiers this was by no means 
a popular movement; and although the wind-instru- 
ment players did their best under the circumstances 
to compensate for the loss of so essential an ele- 
ment in the effect of their music upon the listeners, 
the result was never satisfactory. As might be 
expected, therefore, in a nation so essentially military 
as I'rance, the instrument is to be restored; and we 
are told that in the barracks and canteens prepara- 

to welcome its return with all 
possible festivity. Apart from the excitement invari- 
ably caused by the manipulation of the drum by expe- 
rienced hands in a military band, there can scarcely 
be two opinions on its value in ensuring steady 
marching on a journey. We may hope for the day 
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is to bef future be astounded when, after passing a student} when important national questions shall cease to be 
G. the * with honours, he is told that he has gained his decided by an appeal to arms; but as long as soldiers 
> belo musical knowledge by “ electricity.” march to battle there must be military bands, and as 
Son -for se | long as there are military bands there must be 
n, he is | drums. 
<plana ALL persons engaged in teaching music. whether | ee 
anditg instrumental or vocal, have long felt that the endea- | . 7” Tae ee. « 
recon.— vour to make a pupil understand the construction of | ‘PARSIFAL” AT BAYREUTH 
ausible? one scale when another is denoted by the signature | “a 
tion in. is almost a hopeless task. Many eminent theorists— aan 
dbvall Professor Macfarren amongst the number—have told | " 3 B ay uth, J 
vith an: usthat the system of writing the minor scale as it is sof | WAGNER'S new music-di was produced last night in 
erman, Played has led to a very large amount of confusion, | 4 most paging ae —. - 
ps and and we now find that Mr. Humphrey J. Stark, Mus. B., | anna pear ene he See _— 
ng the has recently treated upon this subject ven - ig 4 read | pore did not sited on this pment but will ie 
betical p at I'rinity College, London. Truly he says: ** A key- jso later. Abbé Liszt was present. ‘The performance 
me signature, to be of any use at all, must represent the | could hardly have been better; the male chorus alone, by 
bvious | scale in which the composition 1s written, and unless | uncertain intonation, giving cause for unfavourable criti- 
aipha-| this is the case it is a positive hindrance to the per- jcism. ‘The female chorus was excellent, and the orchestra 
notes former.” It may be historically interesting to know | splendid, acquitting itself of a difficult task in a manner that 
ample that the minor scale grew from its “relative major; | called for the highest admiration. Among the principal 
bstitu.. but with the raised seventh the affinity between the | artists the chief honours were carried off by Frau Materna 
erule, two ceases, and students should unquestionably now | and Herr Hill. Frau Materna equalled, if she did not sur- 
prised be taught to couple a minor with its fonic, and not Its | Pass, the triumph of 1870. Her K mere ee maguncent 
nanof ‘élative, major. Let any musician who doubts this | pe garg of an ga tamer! musi rage ——- 
at any play the opening Grave movement of Beethoven’s | Kew ot rigilenoonng an we “ oaks - ent a om il 
A min nye ” = > very [2 |} had ample scope for striking display, while the other 
ing, to Sonata Pathétique and note the fact of wig B artists— Winkelmann, Reichmann, Kindermann and Scaria 
or the Temaining natural until the modulation into E flat | —contributed, each in his degree, to the success achieved. 
etime takes place. Surely this is sufficient to prove that | The elaborate scenic effects left nothing to desire, and it 
sal is the signature of C minor should be two and not three} may be said for all concerned in the representation— 
some flats, the true accidental being B flat. Mr. Stark | the conductor, Herr Levi. first and foremost—that they 
_ who Says he has ‘“‘heard that some few works were actually | well deserved the thanks which, at the instance of Wagner, 


srably printed with the leading note of the minor scale pro- 


were awarded by the audience. 
perly expressed in the signature.” — 


| 
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THE BIRMINGHAM FESTIVAL. 

Ir would be unfair to sit in judgment upon the new 
works in the programme of the approaching Birmingham 
Festival before they have been fully revealed in perform- 
ance, and we have no intention of committing the offence. 
At the same time widespread curiosity prevails among 
amateurs with regard to the more important compositions. 


It is the plain duty of a musical journal to take note of 
this, and gratify it as far as may be done without the risk | 


of injustice to anybody concerned. Unhappily, we must 
keep silence 
forthcoming. Sir Julius Benedict’s ‘ Graziella 
yet printed, if, indeed, the MS. be completed ; 


Mr. Stanford’s Orchestral Serenade and Mr. 


” 


is not 


perforce as regards some of the novelties | 


while of 
Parry’s Sym- | 





phony nothing is known save the babblings of rumour. | 


On the other hand, M. Gounod’s * Redemption,” Herr 
Gade’s ‘‘ Psyche,” and Mr. Gaul’s ‘* Holy City,” are avail- 
able for our purpose, and these we propose to notice, Not | 
critically, but with a view to a general idez 
and chara acter. 

In the early advertisements of the Festival it was said 
that the French master’s Oratorio had been composed 
specially for the great Midland solemnity. The statement, 
however, sprang from a misapprehension, the fact being 
that M. Gounod began his ‘“* Redemption” more than ten 
years ago, and, there is reason to believe, without having 
any particular occasion in view. Resident in England, 
he naturally desired to contribute to the repertory of 
oratorio, and place himself in the most favourable position 
a composer can occupy where sacred music holds the 
highest rank. About five years have passed since the 
committee of a festival proposed to be held in Glasgow 
opened negotiations with M. Gounod for a sacred work 
to be conducted by himself, and the ‘ Redemption ” 
was tendered on the one side and accepted on the 
other. It must, therefore, have been in a forward, if not a 
finished state at the time; only matters independent of 
the Oratorio preventing its being heard in the great 
Scottish towr The circumstances destined to connect it 
with Birming se followed in due course, and are too well 
known for recapitulation. Enough that the ‘* Redemp- 
tion,’’ for which an unexampled sum _ has been paid to 
the 
the Queen has been graciously pleased to accept, will 
make its dé)ut under conditions most favourable to the 
fair and candid judgment that will be passed upon it. 
M. Gounod, who prepared his own libretto, has divided 
the ‘“‘argument” into three parts, with 
which des -cribes, by ‘ans of an 
tion, the 
of a world wi ithout form and void; refers, 
mouth of a Narrator, to man’s original state, and 
fall vee Tol and ends with the promise of a Redeemer. 
These essential premises laid down, the act of Redemption 
is taken up in the first part, at the point immediately pre- 
ceding our Lord's crucifixion. ‘Thenceforward the tragedy 
of Calvary, with many of the connected incidents, engrosses 
attention; the chorus occasionally interposing pious com- 
mentary after the manner of a “ Passions-Musik.” Thus 
come in order the scourging, march to Calvary, blasphem- 
ing, prayer of the Christ for His enemies, episode of the 
two thieves, committal of the Virgin Mother to the care 
of John, the darkness and earthquake, the death, and the 





orchestral introduc- 





moy 





through the 


centurion’s confession. The second part deals with 
the visit of the women to the sepulchre, their meet- 
ing with the risen Lord, the bribing of the soldiers 


by the priests and elders, the appearance of Christ to 
His disciples, the injunction to preach the Gospel, and 
the ascension into er soning Finally, we have in the third 
part the descent of the Holy Ghost upon the apostles, 
their renewed mission, and a summary of the gracious 
tidings it is their duty to convey. Even this slight outline 
serves to show with what logical completeness M. Gounod 
has set forth his subject. Nothing is wanting to the 
sublime story, nor does the language in which it is told 
fall short of the dignity and solemnity of the theme. We 
may add that an English text has been supplied by the 
Rev. J. Troutbeck, M.A., who deserves congratulation upon 
the care he has taken to ‘introduce as many Biblical phrases 
as possible, and upon the general success with which he 





| 


| tality. 


composer, and the dedication of which Her Majesty | 


a Prologue | 


f the Spirit of God upon the waters | 
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has Gantinoeeis a difficult task. In devine out his text for 
music, M. ‘Gounod provided for liberal, though not too 
abundant, employment of the chorus, which is heard on 
some twenty distinct occasions. On the other hand solos 
in the form of airs are exceedingly few, the principal voices 
being used either for narrative (tenor and bass), or for the 
words of persons, as those of Christ, the Virgin, the Tz 
Thieves, the Holy Women, &c. By far the largest share is 
given to the Narrators, upon whose music M. Gounod has 
lavished immense pains in order to make it something 
quite distinctive. None of those pains have been wasted. 
The narrative arrests and holds attention by the sustained 
elevation and uncompromising dignity of the means 
through which it is conveyed. Here we must stop, lest 
the interest of the subject lead us to anticipate what can 
be better said after the performance has taken place. 
Enough if we hazard a guess at the final verdict, and 
venture to foretell that the new Oratorio will achieve a 
genuine success on the strength of its noble character, 
. | profound and just expression, and unshrinking loyalty to 
the most exacting of subjects. 

Herr Gade'’s Cantata ‘* Psyche,” written at the invitation 
of the Birmingham Committee, and dedicated by per. 
mission to the composer's s countrywoman, H.R.H. the Prin- 
cess of Wales, is a setting of a Danish poem by Lobedanz, 
and deals, we need hardly say, with the classic legend of 
the maid whom Cupid loved and Jove endowed with immor 
There are several versions of the story, but the one 
adopted by Lobedanz has the merit bas simplicity and 
freedom from aught calculated to give > pain or offence. 

his will appear as we sketch the “argument.” A Prologue 
tells, in chorus, that Psyche, having offended Venus by 
laying no offering on her altar, has been condemned by the 
goddess to dwell on a lonely rock, where a demon shall 
demand her for = and ‘‘fold her in fearful embrace, 
cold as ice.”’ At the opening of the first part Psycie, on 
her rock, expresses terror at the fate in store, and is com. 
forted by Zephyr and the Genii, who speak of a gracious 
mission on her behalf. Then Eros approaches with wooing 
words. ‘They plight their troth, on the understandi ng that 
the bride shall never ask who the bridegroom is, and an 
invisible chorus invokes night to conceal the lovers’ joy. 
In the second part the attendant spirits comfort Psyche 
during the absence of Evos, but her dread of Venus is too 
strong—too strong even for prudence, since she at length 
puts the forbidden question. By this transgression she has 
incurred the penalty of death, and the remai inder of the part 
is occupied by her pleadings for forgiveness, by the lamen- 
tations of /yvvs and the spirits over her inevitable doom, 


and by the resolve of the god to appeal to Zeus. The 
action of Part III. takes place in Hades. Psyche there 


| meets Proserpine, and is counselled by her to drown the 


his | 





memory of her love in the waters of Lethe. But Psyche 
begs permission to return to earth in order to seek forgive- 
ness for her fault, and at length the request is granted. 
When the last part opens, Psyche and Eros are together in 
the realms of air. She has been pardoned, and would 
cheerfully return to Hades, but Eros tells her that their 
destination is the heaven of Zeus, where presently they 
arrive, to spend in happiness an everlasting youth. Herr 
Gade’s setting of this story, so well adapted for musical 
expression, is distinguished by characteristics perfectly well 
known. The Danish composer has not sought to strike 
out a new path, but remains what he was when first his 
genuis made his name familiar. There is in ‘ Psyche” 
the same devotion to the graceful and beautiful character- 
istics of the Mendelssohn school, the same wealth of vocal 
melody, and the same easy, natural utterance which have 
charmed in connection with other works from his pen. We 
may therefore anticipate a welcome for ‘‘ Psyche” at Bir- 
mingham, doing so none the less confidently because Herr 
Gade has followed the plan, now somewhat old-fashioned, 
of writing really singable music for artists who are some- 
thing more than declaimers. 

Mr. Alfred R. Gaul’s ‘* Holy City,” composed—like 
‘“* Psyche ’’—for the Festival, and dedicated to the Orchestral 
Committee, is a sacred Cantata in two parts, with a text 
almost entirely scriptural. It is avowedly reflective in 
character, not dramatic. “ The first part of the ‘ Holy City,’” 
says the composer in a short preface, ‘‘ was suggested by 
the passages of Scripture, ‘ Here we have no continuing 
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e desire and promises contained in the first part.” 


i we believe, essayed an important work at a festival, and 
A great deal depends, in such 
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‘misrepresenting him. 
Cantata, upon that whic 
pianoforte score. 








r@ispose amateurs toa sympathetic hearing. ; 
id solidly written, and the airs 

-flects independent of the vocal 
good efiects independent of the vocal 


ar 
al 


melody. 


With these general remarks we leave the Birmingham | 
\ povelties to the fate awaiting them, 


d do so in contident 


an 
an 


Thope of a favourable result. 
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ITALIAN OPERA. 
doubtless wish to hear soi 
J. 99 


ROYAL 

t. Many of our readers will 
tithing of M. Lenepveu, whose Opera ‘ Velle« 
produced at this establishment on the 4th ult. ; and—more 
especially as they are not likely to hear anything of him 
gain—we may mention that he studied under M. Ambroise 

Thomas the Paris Conservatoire, where he is now a 
Professor of Harmony, and that he has written also a 
omic opera, which was performed in Paris with but little 
It is no secret, we believe, that Madame Patti 
ough she had the 
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Success. 
thinks highly of ‘“ Velleda’”’; but alth 


‘ipower to bring it before the public, we are glad to find 


t she had no power to keep it there, for after two 
Earnest criticism is 


tha 





hat i 











tire, who is secretly in love with him; but, discovering 
i oticdie 
V éllcda, 
leda, in despair, plunges a dagver 
I die to 

; 


the Gauls; Velled 
side, and, Cwlius also stabbing himself, t 
s melancholy story has appropriately melancholy mi 
to illustrate it; and it may be truly said that there are 
many portions of the work which deserve commendation, 
mut the want of contrast, and the extraordinary mixture of 
styles throughout the Opera render it pcsitively wearisome, 
even to the many who are content with mere vocal display. 
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Rem 
«asional concerted pieces recalling Verdiin his ultra-dramatic 
mood; but, to prove that the composer is universal in his 
taste, at the end of the third act we have a positive fugue 
) —Not with any profound development, it 2, but still a 






lugue—and this brings the curtain down, to the surprise of 
an audience gradually getting accustomed to declamation 












and crude orchestral effect, relieved only by transient 
gleams of melody. The singing of Mada atti in the 
principal part was superb; and Signor as the 
Roman General, gave the whole of his music with excellent 
intention, but scarcely with a due appreciation of the 
varied shades of expression. Madame Stahl, as “It, 


| Was fairly successfal in the declamatory portions of her 


part; Madame Valleria was, as usual, highly satisfactory ; 
and Signori De Reske and Cotogni were efficient repre- 
Sentatives of the parts of Sénon and Teutcr respectively. 
The floral offerings to Madame Patti exceeded, both in 
quantity and quality, those usually accorde 





rded to the prima 


«donna ; and, as such prizes are still considered proofs of 
success at an Italian opera house, we can only say that 
they were fully deserved. 
ducted by M. Dupont. 


The Opera was carefully con- 


and ‘Thy Kingdom come,’ and sets forth the desire for 
her life, as expressed in the words, ‘ My soul is athirst 
1 God,’ which desire is followed by other passages ex- 
pressive of the perfection of the higher life, such as ‘ Eye 
The second part was suggested by the 
‘I saw a new heaven and a new earth, for the first 
aven and the first earth were passed away,’ thus realising | 
To 
but little as regards the music. Mr. Gaul, 
Gell and favourably known by his part-songs, has never, 


even the smallest risk of 
a 
1 is not visible on the pages of the 
Let it suffice to state, then, that as far 
gs can be seen the music has features which should pre- | 
The choruses 
suggest to 


she betrays him into the hands of 
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iniscences of Meyerbeer and Gounod abound, with oc- | 


| sustained 
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| decided improve1 





| ment for the excellence of the scenery 
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| Boito’s “* Mefistofele,” produced on the 11th ult. for 
the first time at this establishment, was an unqualified 
succe In every respect the work has been placed 
upon the stage in a manner fully worthy of its claims; 
and both the singing and acting of Madame Albani 
in the parts of Margherita and Elena can_ scarcely 
be overprai The death scene of Margherita was a 
perfect triumph, and in the second part the duet between 
Elena and Faust, ‘* Ah, amore misterio!”’ was received with 
applause as warm as it was thoroughly well deserved, the 
popular serenata ‘La Luna immobile” (in association 
with Mdlle. Tremelli) being enthusiastically encored. 
The Faust of Signor Mierzwinsky was in parts extremely 
good; but much of his vocalisation is marred by the too 
| frequent use of the portamento, and his intonation is also 
occasionally faulty. M. Gailhard, although not to be con- 





sed. 











| pared with Signor Nannetti inthe part of Me/fistufele, gave 
oD a - 5S 
many portions of the difficult, and even eccentric, music 
nes 


effect, his acting throughout the Opera 
being perhaps better than his singing. Praise must be 
awarded to Signor Corsi for his rendering of the small 
part of Wagner; and every credit is due to the manage- 
id the whole of the 


udiciously conducted 


with good dram 






‘he work was j 


Stage arrangements. 





by The season terminated on the 
nd ult., both Mad: \lbani and Madame Patti having 
1ad their usual ** gala night,” whatever that may mean. 


HENRY LESLIE’S CHOIR. 
H the Society so long and favourably known as 
ie’s Choir dissolved itself some time ago, few 





ALTH 
Henry Lesl 








were surprised at rumours of a reorganisation. The public 
saw from the first that a mistake had been made, and a 


n 
t much in plain 
sel and wi 
ad 
ua 


slow to say as 
n of better coun 
in due time events justif 
the revival of the Choir were 
season—Mr. Leslie himself, we 
laying an active part in the search for a professor 
ified, not only to succeed him as a Con or, but able. 
nd the respect and confidence 


portion of the press was no 
terms. Thus an expecta 
resolve was kept alive, a 
Preliminary steps tow: 
taken at the close of last 
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believe, pl: 
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lict 
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qué 
on other grounds, to comma 
of the members. After some consideration on both sides 

t¢} 1 








an agreement was come to Mr. Alberto Randegger, 
the understanding being that the Choir should retain its 
old name, and have its old cl as President. This 


and the famous association 


med, 
No doubt for good reasons 
ing the season of 


sur 





settled, practice was re 
came again into active life. 
was resolved to give only one Concert d 
1882, that being sufficient to signalise the resurrection, and 
secure the attention of the public to a prospect of larger 

next year, when Conductor and singers will know 
each other better. The performance in question took place 
at St. James’s Hall on the qth ult., and was well attended, 
albeit the programme contained only one novelty—a Part- 
song written by Mr. Leslie specially for the occasion. On 
the other hand, the familiar pieces were all favourites, and 
included such ever-welcome things as Wesley’s splendid 











Motett, ‘‘In exitu Israel,” Sterndale Bennett's ‘* Come 
live with me,’ Sullivan’s *O hush thee, my babie,” 
Morley’s * My bonnie lass,” Barnby’s ‘Sweet and 
low,”? and Macfarren’s ‘* Sands of Dee.’ The rendering 


of these works showed that the Choir had regained what- 
ever excellence it may have lost during the interregnum, 
and encouraged a hope that its old character will be fully 
the new conditions. In one respect a 
nt might be made by Mr. Randegger. 
The singing under Mr. Leslie was marked by a refinement 
so elaborated and by devices so measured as to make the 
effect somewhat mechanical. We refer especially to the 
abuse of the crescendo and sforzando, which were em- 
ployed with tiresome frequency, and often with exasperating 
regularity. Mr. Randegger will do well to encourage a 
style less artificial, the more because such resources as 
those named lose half their value when drawn upon indis- 
criminately. Besides the new Part-song, Mr. Leslie was 
represented in the programme by his * Lullaby of Life,” 
and the first had the advantage of the composer’s direction. 
That the President of the Choir met with a hearty greeting 
need not be said. The soloists who appeared were Miss 
Orridge, Mr. Maas, and M. Adolf Brousil (violoncello). Miss 


under 


ne 
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Orridge sang Cowen’s *“* The Unfinished Song,’”’ and a| good performance of the Romanza and Allegro assai fro, 
scena from the ‘ Alexis” of Dr. Pepusch, for the revival of |} Mozart’s Concerto in D minor by Miss Beatrice Daye; 
which she deserves thanks from every laudator temporis | port (who introduced a clever and appropriate cadenz 
acti. Mr. Maas contributed songs by Bishop and Leslie, | of her own composition); the excellent rendering of ¢ 

and finally the two singers were heard together in Ran-| Allegro con maesta from Sterndale Bennett’s Concerto :} 
degger’s ** Mille volte.” The new Conductor fully satisfied | F minor by Mr. Arthur Dace; and the effective play 


the expectations of those who looked for askilful discharge | of two movements of Beethoven’s Concerto in E flat t a afior 














Joists | 
telliger 
fendels: 










of responsible duties. Miss Ellis; Mr. Frank Arnold displaying the result of ¢hi¥*" f 
me ¢ Holi sachine 3 » Ac at Japutuce 
good violin teaching at the Academy in an Andante ap 





LONDON MUSICAL SOCIETY. Scherzo capriccioso by Ferdinand David. The 0) \ Braille 
: vocalists were Miss Thudichum, Miss Kate Bentley, Mis for 
Tue second Concert of the season was given at St.| Hilda Wilson, and Mr. Courtice Pounds, all of whor Pf? “If 
James’s Hall on June 29, before a thoroughly appreciative | showed the effect of sound training; Miss Thudichun bens 
audience. The principal work in the programme was one | especially, giving evidence of rapid improvement since we wonbe 
of much interest ; for, although Heinrich Hofmann’s com-/ last heard her. The Concert was ably conducted by Mz peing th 
positions are gradually becoming popularised in this | Shakespeare. a 
country, the one selected on this occasion—the beautiful | Majesty 
Cantata * Cinderella’”’—had never before been performed | a ; ; bye z faites _— 
in England with an orchestra. The delicacy and refine- | ROYAL NORMAL COLLEGE AND ACADEMY of Gloria 
ment of the music in this work remind us strongly of | MUSIC FOR THE BLIND. five va 
Mendelssohn, although there is not a tinge of plagiarism | Ir was said with regard to the advent of the Light of the e a 
throughout ; and there can be little doubt that, having now World: ‘“*I work a work in your days, which ye will in no aie t 








been placed before the public with all the charming instru- | wise believe, though a man declare it unto you.” With hier 
mental effects which form so essential a portion of the! no irreverence do we quote these Divine words as almos yn 
Cantata, ‘* Cinderella ’ will be accorded as warm a welcome applicable to the noble institution named at the head aproste e 
a ‘4 ~WweNC he 791 e ir id ae 22 , i. = . me Ae } Z 
as “ The Legend of the Fair Melusina” has already | this article, in recording the recent performances by the andcon 





received. Apart from the solo portions in this work, always | pupils, at Windsor Castle and Guildhall. The re 
melodious and fanciful, the contrast of style in the choruses achieved under the admirable management and efticient 
is a decided feature—those for the Fairies and Spirits | professorship of the College are such as far exceed 





be qual 
a spher 
i & : ie S a 5 2 US has den 

and those in the castle of the King having marked and only the hopeful expectations of those who in simple has 


ae bs : 2. : Mp capable 
definite characteristics which sufficiently evidence the | earnestness commenced the work, but almost the credence id 





5 : x z rat ear: . : 2 : . ea ocalist 
instinctive dramatic power of the composer. The principal | of those not acquainted with its operations. Her Majesty Wwe * 
vocalists—Miss Amy Aylward, Miss Minna Vivian, and Mr. | the Queen, however, with her usual kindly interest in all co 

1 $ . ai ’ ve 
J. Spooner Hardy—gave a good rendering of the music | that concerns the welfare of her subjects, commanded that ak 
nity ax? thine ‘. ed an ce rl AE A ; : ’ * plane 
allotted to them ; the choir showed ample proofs of excel- | 4 Concert should be given at Windsor, on June i 


0 Mendel 





P 


would no doubt have been everything that could be desired. | heen in progress at Upper Norwood. On the followin 
5 z g 


lent training, and, with a few more rehearsals, the band | exhibit the results of the tuition which has for ten also pu 


Another feature in the Concert was the fine rendering of | Saturday, moreover, the same programme, with some soa 
erdinand David’s Violin Concerto in E. minor by Miss | additions, was repeated at Guildhall, by kind permission 4 war 
Emily Shinner, a pupil of Herr Joachim. This young lady, | of the Corporation of the City of London, on the occasion seca 
who comes before us unheralded by preliminary announce- | of the annual Prize Festival of the Colle ge. We give the oar, ve 
ments, is unquestionably destined to occupy a distinguished | programme entire: Madrigal, ‘“ All creatures now nowy 


position in the profession she has chosen. Not only her merry,” 1601 (John Benet); Concerto, Pianoforte 
technical knowledge of the instrument, but the higher Orchestra, in A, Op. 54 (Schumann), Master Alfre 
faculties of precision of accent, purity of style, and intelli- | Hollins: Toggenburg, Op. 76 (Rheinberger), Miss Hy 
gent appreciation of the meaning of the composer, were | Miss Reece, Miss Campbell, Miss Carson, Mr. A, Wilm 
apparent throughout her performance, and she was greeted | Mr, J. West, with choir and orchestra; Rondo for 
8. iy om | ae. aioe eneren a aC The € rt | a: sf : ‘ ‘ = 4 ‘ =e Tice 
with warm and well-deserved applause. The Concert, pianos, in C, Op. 73 (Chopin), Miss Gilbert and Miss 
which commenced with Spontini’s Overture ‘* Olympe,” | Inskip; Madrigals, (a) ‘‘ The Silver Swan” (Gibbons), (4) 
was ably conducted by Mr. Barnby. ‘Fire! Fire!” (Morley); Concertstiick, Pianoforte and 








peter ann syns Prac W. F. Schwier ; mee ‘+ Hear me 
: : : ’ . . . j}my Prayer’’ (Mendelssohn), soprano solo and chorus. ns See 
ROYAL ACADEMY OF MUSIC. | “The small but efficient orchestra engaged for the occa- wee 
An orchestral Concert by the pupils of this institution | sion was conducted by Mr. A. Manns, whose repeated | is oe 
was given in St. James’s Hall on June 28, before a large | services and unremitting interest have earned the warmest { ae we 
audience. A Pastoral Overture by Mr. John Cullen, and | gratitude of the supporters of the College. There were nig 
an Overture by Mr. G. E. West—both excellent specimens | two exceptions, however, the Toggenburg and the Motett, —: 
of students’ workmanship-—were received with warm and | which were performed under the direction of Mr. W. H. on 
well-deserved applause ; but keen interest was awakened | Cummings, the esteemed Professor of Singing in the “The 
by the performance of a Credo by Mr. G. J. Bennett, | institution. W - 
because on many former occasions he has, by some com- | The Concerto of Schumann makes no small demandon © “y 
positions of exceptional promise, evinced the possession of | the performer, and it is a high testimony to the ability of hen 
a creative faculty, in addition to the power of using voices | Master Hollins, and to the admirable instruction of od P ae 
and orchestra with skill and judgment. The work pre- | master, Mr. Fritz Hartvigson, to say that he accomplished } Music 
sented on this occasion is far beyond anything he has yet | his task in such a manner as to represent the work not only; VUSi6 
attempted, for not only has he deepened the purport of | intelligibly, but intelligently. Mr. Schwier’s performance os 
the sacred words by a sympathetic expression, but his in- | of the Concertstiick was marked by much refinement of 3 h 
strumental colouring materially aids their effect, and he | perception—indeed, we would take this opportunity of say- *. i i 
has the good taste never to obtrude his technical know-|ing to pianoforte students in general, how much they ka 
ledge at the expense of the design of his composition. | might learn from these, their fellow-students, whose draw- psig 
A bright future is, indeed, before Mr. Bennett if he has} back they may feel inclined to commiserate, as to the non- ld wn 
only the good sense to bear with, and profit by, the suc- | necessity of the pernicious habit of constantly looking at i neg 
cess he has so legitimately earned. Mr. Jewson’s new] keyboard and the hands. The Rondo of Chopin was in- b vd 
Pianoforte Concerto, excellently played by Miss Dinah | tended to be omitted at Windsor Castle, from a loyal desire tio 
Shapley, is a work which reflects much credit upon its | not to weary Her Majesty. But the loyalty met with a royal thie | 
composer, who received his training at the institution in| recognition: for the Queen graciously insisted upon its por 
connection with which he now appropriately brings for- | performance, even after the National Anthem had been f Pig 
ward his latest novelty. As a specimen of good, solid| sung, emphatically declaring that the Concert was too Me 
writing the Concerto should take high rank, and will, no | short, rather than too long. The performance itself was G sesh 
doubt, shortly be heard outside the students’ concert- | neat, refined, and remarkable for mutual understanding. we 
room. Mention must also be made of the remarkably | Rheinberger's ‘‘ Toggenburg ” afforded opportunity to the Fiffic 
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sloists to exhibit, not only excellent voices, but great 
telligence and admirable training. The solo part in 


assai fro, 
ce Dave; 


With exquisitely sympathetic simplicity, and the choral 
‘Isinging was marked by a singularly keen sense of the 
/ayit}s ter-relationship of the various parts. An opportunity 
= flat | |was afforded, at Windsor Castle, of exhibiting the special 
‘Japtitude and the admirable training of the pupils in this 
“matter, as well as of illustrating the adaptability of the 
1% Braille’? notation (so called after its inventor) to the pur- 
‘ ~ pose for which it was designed. A chant, simple enough 






\ fessor of Harmony and Counterpoint in the College), and, 
‘Ibeing sent up to Dr. Campbell, the Principal, was by him 
‘ jnstantly committed to memory, dictated to the pupils- -Her 
Majesty meanwhile holding the MS.—punctured, and then 
sung, firstly to the Sol-fa ‘syllables, and afterwards to the 
MY Of Gloria Patri. This whole si ge occupying but four or 
five minutes, was pronounced by the Queen ‘** wonderful.” 
at of the At the termination of the performance Her Majesty gra- 
“7. © ciously expressed, in felicitous terms, her high appreciation 
nO of the training, some results of which she had witnessed. 
After the Concert at Guildhall, the prizes were distributed 
1) t0 the pupils by the Lady Mayoress. 

The main work of the College is to establish a permanent 
und continuous system of training by which the blind shall 
be qualified for helping themselves. Music is found to be 
a sphere in which this is specially practicable. Experience 
has demonstrated beyond all contention that the blind are 
capable of being so trained as to become not only good 
vocalists, pianists, and organists, but, still further, good 
teachers and excellent tuners. 
ledge, students at Norwood who, in addition to their 
pianoforte studies, are able to play well the whole of 
Mendelssohn’s Organ Sonatas, Fugues by Bach, &c. They 
also pursue studies in harmony and counterpoint, and are 
able to analyse as well as to play. Moreover, 
to the energy and persev erance of the Principal, 
Camp bell, the general education is most thorough 
admirab le. We much regret that space will not allow of 
our printing the eloquent address of Ci: anon Fleming, which 
was delivered at the Prize Festival at Guildhall. 
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y MUSIC IN BRISTOL. 
pa (FROM OUR OWN CORRESPONDENT.) 
or two : 
Miss Mr. Cuartes Haiti conducted a rehearsal of the 
3) Festival Choir on June 26, taking the whole of 


Beethoven’s Mass in D, and several of the choruses in 


‘on Rossini’s ** Moses in Egypt.” The rehearsal lasted close 
upon four hours, and at its conclusion Mr. Hallé expressed 
occa. | himself pleased with the work already done by the Choir, 
eated | Which he considered to give promise of a very satisfactory 
performance in October. I understand that Gounod’s 


“Redemption” will be taken in hand shortly, and that 


otett, there is a probability of the composer himself conducting 
"HL it.at the Festival. At present the principal works in 
the rehearsal are, in addition to the two above mentioned, 


“The Messiah,” ‘ Elijah,’ Haydn’s ‘ Seasons.” 





fendelssohn’s Motett was sung by Miss Amelia Campbell | 


“Nin itself, was written by Mr. Henry C. Banister (the P ro- | 


| Stanford’s Opera 


There are, to our know- | 


! 
the most marked characteristic of Herr Gompertz’ s : playing f 


is his sympathy and purity of tone, but that he does not 
lack power was evinced by his rendering of the cadenza, 
the softest notes of which were audible in all parts of the hall. 
The remainder of the programme was as follows: Recita- 
tive and Air, “From mighty kings” (Handel); Overture 


KINgS 
to ‘“ Tannhauser’’; the Unfinished Symphony (Schubert) ; 


Song, “ Bells in the Valley’ (Weber); Handel’s Largo 
for Violin, Harp, Organ, and String Orchestra; Song, 

Tell me, my heart” (Bishop) ; and the Overture to 
‘**Semiramide ” (Rossini); Miss Mary Davies being the 
vocalist. 


The Hall was crowded in the evening by a particularly 
enthusiastic audience, and a more interesting Concert has 
probably rarely been heard in Bristol. The following pro- 


gramme was performed : Overture to ** Leonora” (Beet- 
hoven) ; Air, *“*Hear ye, Israel,” from ‘“ Elijah ” ; 
Concerto for organ and orchestra. in E minor (Prout); 
Meditation, *‘ Ave Maria’’ (Gounod); March, “ Alfred” 


(Prout'; Overture to ‘ Der Freischiitz ’’ (Weber); Overture 
and Ballet Music, including Soprano Solo, from Mr. C. V. 
‘The Veiled Prophet”; Violin Solo, 
‘‘Spanish Dances” (Sarasate) ; Song, ‘* The Lost Chord”’ 
Sullivan); and the Overture to * Tannhauser.”” Miss 
Di vies was again the vocalist and obtained more than one 
well-merited recall. Mr. Prout’s Organ Concerto (organ, 
Mr. Riseley) which has been performed here once before, 
found great favour with the audience. The Overture and 
Ballet Music from ‘* The Veiled Prophet” also met with 
a warm reception, especially the latter, with its descriptive 
and essentially oriental rhythm. Herr Goms ertz secured a 
marked success in the ‘‘ Spanish Dances,” so much so that, 


|in deference to the vehement and persistent recalls of the 


thanks | 
Dr. 


audience, Mr. Riseley obligingly suspended his rule against 
encores, upon which Herr Gompertz played the “Bach 
Fugue in 6 minor, for violin alone, in admirable style. 
To judge from his performance on these two occasions, 
Herr Gompertz’s name should long become as well 
known in London as it will be henceforth in Uristol. 

The Monday Popular Concerts will be resumed in 
October, shortly before the commencement of the Festival 
and there will probably be no music of much importanc 


ac 





tad c 


| in the interim. 


and | 


MUSIC IN YORKSHIRE. 


(FROM OUR OWN CORRESPONDENT. 
Ir is gratifying to notice that more recognition is being 
gradually given to the fact that for a large class of ora- 





most suitable places of 
Christmas, and the 


torios sacred buildings are the 





performance. ‘‘ The Messiah”’ at 
‘Passion Music” at Easter, are frequently heard in our 
churches, but, except at festivals held in cathedrals, it is 


seldom, at least in Yorkshire, that any other oratorios are 
performed in their entirety out of the concert-room. The 
success of ‘* The Woman of Samaria” at Chester no doubt 
suggested its repetition at the Leeds Parish Church on the 
6th ult., a large portion of this choir having assisted at the 











Chester Festival. On the occasion of the performance at 
Leeds the choir, which usually numbers from tifty to sixty 
voices, was augmented to one hundred, but with one excep- 
|tion the soloists were taken from the ordinary singers. 
Dr. Creser (the Organist of the church) had onale 
bestowed great pains on the preparation of the work, and 
the result was a most impressive and fairly successful 


n  Wesley’s “ Praise of Music.” Mr. A. C. Mackenzie’s new 
‘ty of Work ‘‘ Jason”’ is to be rehearsed this month. I hear that 
“his, itis proposed to devote the proceeds of the lestival to the 
‘shed } foundation of a Bristol Scholarship at the new College of | 
ty! Music; but I am unable to vouch for the truth of this 
ance | statement. 
nt of The musical event of the month was Mr, Riseley’s benefit 
say. ON the 3rd ult. The enterprising Conductor of the Monday 
they Popular Concerts made an experiment in giving two Con- 
ray. certs on the same day so late in the season as July, and as 
non- far as the attendance at the afternoon Concert was con- 
the, cerned, the experiment must be owned to have been far 
in} {fom successful, the large hall, which accommodates 
sire between three and four thousand people, being sparsely 
oyal occupied by some eight or nine hundred. Notwithstanding 
its. this depressing circumstance, the band gave a very spirited 
een ‘tendering of Mendelssohn’s Overture to “ Ruy B las,” the 
too firstitem on the programme. ‘This was followed by the 
was Mendelssohn Violin Concerto—solo violin, Herr Richard | 
ing. Gompertz—in which the young violinist displayed com- 
the Plete mastery over his instrument, executing the most 


difficult passages with perfect ease and precision. Perhaps 


XUM 





rendering, the chief blemish being the pie ping of the 
voices in *‘ God is a Spirit,” which was sung as an unac- 
companied chorus; the rest of the choruses, however, were 
excellently rendered, great attention being given to the 
gradations of tone, a very important point in this oratorio. 
Mr. Morton sang the bass solos carefully, Mr. Grimshaw 
took the tenor music, and Miss Clark was very successful 
with the contralto part, making a great inpres ssion in the 
devotional air ‘*O Lord, Thou hast searched me out”; the 
treble music was divided between Masters Tomlinson and 
Hardaker, the latter taking the upper B flat in the interpo- 
lated air, “I will love Thee,” with the gre: atest ease. Dr. 
Creser’s accompaniments were irreproachable throughout, 
| both as regards execution and taste. 

Dr. Bridge’s oratorio ‘* Mount Moriah 
heard in a sacred building during the past month; 





* has also been 
it was 
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sung at St. Peter’s Church, Harrogate, as the anthem, on 
Saturday afternoon, the 8th ult. 

The opening of a new organ at St. Peter’s Church, 
Keighley, was made the occasion of some special services 
on June 28 and 29, and on the rst and 4thult. The instru- 
ment (a large three-manual by Driver and Lupton, of 
Keighley) was opened by Dr. Roberts, Organist of Halifax 
Parish Church, on June 28, when a Recital was given. 
The programme included Bach’s Prelude and Fugue in 
E minor and his Fugue in B minor, as well as Mendels- 
sohn’s Sonata in B flat (No. 4). 
Parish Church Choir took the services, Dr. Roberts again 
presiding at the organ, when his Festival Evening Ser- 
vice, in G, was sung; and Sullivan’s ‘I will mention,” 
and Mendelssohn’s ‘Sing to the Lord a new-made 
song’ were given as anthems. On the Ist ult. the choir 
of St. Margaret’s, Ilkley, gave their services; Benedict's 
‘‘How great, O Lord” (St. Peter), and Elvey’s “I was 
glad’ were taken as the anthem. On the 4th ult. the 
choir of the Keighley Parish Church was present. 

Mr. Sims Reeves appeared at the Royal Spa Concert 
Rooms, Harrogate, on the 2oth ult., and sang four of his 
well-known songs with the usual result. He was assisted 
by the Misses Tomlinson and Mr. Charles Blagbro; Mr. 
Sidney Naylor was the accompanist, and Mr. R.S. Burton 
conducted the orchestra. 

There is every indication that the coming season will be 
a very successful one; there are already several notices of 
oratorios to be performed in various towns, and of series 
of subscription Concerts to be given; we have also heard 
of the formation of more than one new vocal Society in the 
district. 


THE GERMAN MUSICAL UNION AT ZURICH. 
Ziirich, July 17. 

THE nineteenth annual meeting of the German Musical 
Union (der Allgemeine Deutsche Musik-Verein) took place 
last week at Ziirich. No place could be better adapted 
for such a holiday festival, for no place combines more 
completely the hospitable capacities of a large town with 
the delights of the country, its beautiful lake filling it with 
fresh air for those who have suffered from a long season of 
concerts, and opening out to the view a circle of green hills 
with massy mountains beyond. All that is needed to make 
Zurich perfect is moderately fair weather. Unfortunately 
the climate was never more inconstant. Rare glimpses of 
sunshine were interrupted by torrents of driving rain and 
hurricanes of wind, in such violence as to surprise even the 
old inhabitants of the town. With this unexpected draw- 
back, the meeting may be pronounced to have been a 
decided success. The conditions of the Union admit only 
the compositions of living musicians, with the single ex- 
ception of the organ concert. Accordingly one has to 
apply a very different standard of criticism to that, for in- 
stance, which would be demanded by the Musical Festivals 
of the Lower Rhine or of England. When we go to the 
exhibition at Burlington House we try to forget that 
there exists such a thing as the National Gallery. And 
so in the present case we must not let the work of to-day 
suffer by comparison with the colossal productions of the 
past. On the other hand, it is imprudent to let the enthu- 
siasm of the moment altogether get the better of us. These 
remarks are rendered necessary by the perhaps too exhila- 
rating presence of the Abbé Liszt, who came to illuminate 
the Ziirich congress. Certainly the last thing which the vete- 
ranwould approve isthe indiscriminate laudation poured upon 
his music, to the exclusion of every one else except Wagner. 
Six Concerts were to be given. One was entirely devoted 
to Liszt’s ‘“‘ Saint Elisabeth,” and the other five contained 
no less than ten compositions by the same master. The 
heartiest of his admirers must think this number excessive. 
From any point of view it is disproportionate to the inclu- 
sion of three pieces of Brahms or, let us say, to one of 
Wagner. But, whatever opinion we may have as to the 





selection of the programmes, there cannot be any question 
that the performances deserve unqualified praise. To Herr 
Fritz Hegar, the Zirich capellmcister, the chief honour is 
due, not only for the admirable manner in which he con- 
ducted, but also for the high degree of proficiency to which 
he had trained the local choirs, the Zurich Choir and the 





On June 29, the Halifax } 






‘“* Harmonie” Choral Union. Only once in the entire serie 
of Concerts did we detect a serious failure in attack, an; 
this was instantly controlled and remedied by the promp, 
bdton of the conductor. In one Concert Herr Hegy!. lude 
appeared also as the composer of an unpretending be a a 
scholarly piece for baritone solo and male chorus, calle) eles 
‘*Das Abendmahl” (Op. 5). The efforts of the conductg! = ore 
and choir were ably seconded by a mixed orchestra, forme; ' F al 
out of that of the Ziirich Concert Society (the Tonhalle ‘tach 
Gesellschaft), with thirty members of the royal capelle q ity 
Stuttgart and several select performers from Karlsruhe. owe pe 
| The two principal works upon which these forces wer ow 
| combined were the ‘Saint Elisabeth,” of Liszt, and th 

| great Mass (Op. 15) of Albert Becker. The former wa 
produced on Sunday, the gth. However striking in certai) 
parts, the general impression of the Oratorio is that 
lacks inspiration. In the solo portions there is a want of 
dignity equally with a want of genuine pathos. The 
choruses, indeed, contain much bold and effective Writing 
the chorus of crusaders is certainly one of Liszt’s master 
pieces, in spite of the poor treatment of the opening motive: 
and the touching chorus of angels accompanying the death 
of the Saint was received with rapturous enthusiasm by the 
crowded audience. But it remains very questionabl 
whether the work has in it the elements of permanent 
popularity. The partof Saint Elisabeth was well sustained 4 gj 
by Fraulein Marie Brcidenstein, of Erfurt, and that of her inet 
husband, the Landgrave Ludwig, magnificently by Her ne Cc 
Staudigl, of Karlsruhe. Herr Burgmeier, of Aarau, 7. i 
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one of 
does n¢ 
inevita 
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nothin; 
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; : : ! : Cologr 
also did good service by his powerful, if son @uarte 
inaccurate, bass. Professor Becker’s Mass, which was Vocal 
given at the second Concert, is a distinctly remark) « oycte 


able production. The composer has applied the con yy "fF¢: 


trapuntal principles which he mastered under the anq p 
guidance of the learned S. W. Dehn to the creation?) peing 
of a work of the greatest solidity and rich clabora) guatiti 
tion. He has conceived the Mass, to a certain extent, ina * Bi 
new way, admitting no absolute solo pieces, and only occa-| Amon, 
sionally interrupting the chorus by a solo quartet. The pyc, 
congregational effect, as opposed to that of a Concert} admir: 








hereby produced is kept up by the frequent introduction off peari 
choral melodies into the accompaniment of organ orf the pr 
orchestra, or into the counterpoint of the vocal subject. Aj that t] 
composer of the present day can hardly hope to be entirely! The D 
original. In the present case the treatment of the Gloria preter 
suggests Haydn; the Et incarnatus est and Agnus Dei” A¢ the 
| have analogies in the great Mass of Bach. There isa play, i 
| conventionality about the ascending scales of the Resurrexit ‘The 
land the thunders of the Judgment. Elsewhere Her py pri 
| Becker goes to work very independently, as when ke return 
; announces the theme of the Et incarnatus on the organ’ previo 
|solo, to be taken up by oboe, and then by bassoon.’ thous’ 
before the whole orchestra and choir join. In the Creed jn ex: 
there is perhaps some want of earnestness—e.g., in the ike 
treatment of the Passion—but the whole is given a striking 
unity by the adoption of the same subject, just raised fro: 
the traditional intonation, for the beginning of the Creed, Du 
the article of the Holy Ghost, and that of the Catholic faye 
Church. The Et expecto opens finely with drum anda Mysic 
quiver of the strings, but leads into a lyrical Et vitam quite other: 
unworthy of the rest of the work and by no means redeemed 4 Jar: 
by the spasmodic and noisy passages ending the Creed puke 
In the concluding portions we doubt if the Osanna gains of Lo 
by the accompaniment of a harp, or if the Benedictus yale 
would not be more artistic without the florid cadenza eet 
The work, however, must be judged as a whole, and his R 
could not have had a better opportunity than on this occa jntere 
sion, when the performance was throughout excellent. orean 
The solo quartet was formed by l’raulein Breidenstein and lune 
Herr Staudigl, already mentioned; Frau Miller-Swiat-. the ]. 
kowsky, of Moscow, and Herr Dierich, of Leipzig, taking the The 
intermediate parts. featu: 
Of the other Concerts the most interesting features are a Jadie: 
follows. Brahms’s ‘“* Nanie” was finely given on the) was ¢ 
roth, and portions of Saint-Saéns’ ‘“‘ La Lyre et la Harpe” Princ 
on the r2th, the latter under the direction of the composer. pany, 


M. Saint-Saéns also appeared in his unrivalled capacity a Colle 
an organist on the 11th; but although this Concert, give poroy 
in the old Minster of the town, admitted the works 0!  pegge 
classical masters, M. Saint-Saéns was only called upon to prese 





play the * Propheten-Fantasie” of Liszt, which cannot be pone 





THE MUSICAL TIMES.—Avcust 1, 1882. 447 









onsidered as in the least congenial to the instrument. | are in progress in many places. The subscriptions, in- 
[uch the same may be said of the rest of the organ-concert. | cluding £5,000 from the City of London, now amount to 
3ach’s great Iantasia and Fugue in G minor was indeed Among the subscriptions promised since 


‘2 | about £90,000. 
1T Hegel included, but played without force or sympathy. Besides {our last announcement are: Miss Courtenay (the Frank 








ding by this the programme contained chiefly small pieces of | Courtenay Scholarship), £2,500; the late National Train- 
US, Calle! chamber-music and songs with organ accompaniment. | ing School for Music, per H.R.H. the Duke of Edinburgh, 
conducty The great instrument to which the Concert was dedicated | £1,100; Members of the Stock Exchange, £1,002 15s.; 
fen formei vas most imperfectly represented, and it would be no! Anonymous to H.R.H. the Prince of Wales, Mr. Edward 
Tonhalle kindness to the German and Swiss organists to report their} Green, Bradford, per the Mayor, Mr. John Hill (first 
capelle a names, since style and execution were alike painfully | instalment), the Drapers’ Company (in five years), each 
stuhe. | £1,000; the Earl of Dysart, £500; Mr. C. M. Palmer, 


&rCes wer 
t, and the 


defective. 
Two new orchestral works were produced on the 12th, 
under the guidance of their composers—Herr Ludwig 


4 


Mr. Samuel J. 
Ex 


Lancaster, per the Mayor, 


M.P., £300; 
E Mr. W. Cater Price, Professor T. 


Harris, £207 2s. 6d. ; 


IA 











rmer was Deppe’s overture to “ Don Carlos” and portions of Herr} Donaldson, Lloyd's :per Mr. Isaac Seli , each £105: 
Ertan) ° : 7 ” ae . e # ’ 4 ’ or 

ea Pay: Edgar Munzinger’s symphony “ Nero.” Neither can be| the Earl of Ashburnham, Mr. Charles Tennant, M.P., 

S that i described as important, though the latter has some interest- | each £100; Mr. John Noble, Mr. H. J. Chinnery, Messrs. 


2 Want of 


ing passages. Herr Eugéne Ysaye, of Litge, also played 


Thomas Goode and Co., Messrs. Caldecott, Sons, and Co. 









eae The one of Wieniawski’s Concertos. This talented executant | the Earl of Aberdeen, each £52 10s.; Lord Ormathwaite 
Bete. does not appear likely to outgrow for some time the faults | \in two years), Miss Alice de Rothschild, Rev. Sir Frederick 
read inevitable in a certain stage of development, when execu- | Ouseley (in five years), Mr. I. Fish (Mayor of Ipswich,) 
wegen tion and display are everything, taste and sensitiveness | the Duke of Cleveland, Mr. R. I. Hopwood (Mayor of 
he dea nothing. As, however, M. Ysaye is extremely self-conscious, | Wigan,) each £50. 


uStained 
it of her 
by Her 

Aarau, 





remark 















The Concert concluded with 
Hans Huber’s Tell Symphony. 

A singularly good quartet party was formed by the 
eminent violoncellist Friedrich Gritzmacher, of Dresden, 
and Concertmeister Heckmann, with two colleagues from 
Cologne. They played, on the 11th, Rafi’s D minor 
Quartet and two enchanting pieces of Tschaikowsky. 
Vocal quartets were supplied in a not very interesting 


“cycle” from Omar Khayyam, by August Riedel, sung 


it is needless to say that he was very warmly received and | 
“t) vociferously applauded. 


Tue Annual Distribution of Prizes to the students of the 
Koyal Academy of Music took place in the Concert-room 
|on the 22nd ult., before a large assemblage of the friends 
|of the pupils and patrons of the institution, who warmly 
applauded the recipients of the awards as they were pre- 
sented by Lady Goldsmid, one of the kindest and most 
liberal supporters of the Academy. A short Concert, in 
which the strength of the vocal forces was well display 
under the conductorship of Mr. William Shakespeare, 
after an eloquent introductory speech 






given; and, 


Thomas Gold Medal 





he con. er ee . AS : . was 
_ © Cl by Fraulein Odrich, of Aix-la-Chapelle, Herr Burgmeier, pred igre orcas hae ie a ee eg gee ese Ss 2° 
1 hs and Professor and Frau Miller, of Moscow—the last two | ro ipa. a 4 priengir ) eng ys in _ lich praceta 
PTCQON ED + vn Arattcomtnvod wasalie bu the ean im | allusion was made to the labours of the professors during 
clabora- oie Cemangsninen aqNee) uy ie sere and the natural | the recent Examinations, the following prizes were awarded: 
* > qualities of their voices above the others. Another quartet, | sie Tkastes Luene Gilmer Sieaal iter te commnennionak te 
“sage 4) by Brahms, was sung on the morning of the 12th. , sent conan aa rs Pesenar vest aeeng cha se et ie 
y 0¢ca-! Among the solo songs should certainly be mentioned some | 2*St Movement Of a chlo tor planororte, wens an ie 
t a = ae . cello), William G. Wood; the Parepa-Rosa Gold Medal 
2M) by C. Attenhofer, a Ziirich composer, who has also written | 7.” : is Ae Bray BhaaibedBios pesmi bbe 
“ONCE. -dmirable songs for a male chorus. An opportunity for (singing), Hilda Wilson ; the Sterndale Bennett Prize, purse 
ction olf hearing these was given at the conversazione with which of ten guineas (pianoforte), Lilian Munster; the Llewelyn 
: by (for declamatory English singing) 


gan ork 
ect. Ag 





the proceedings opened. In conclusion, we should notice 
that the pianoforte element in the festival was a small one. 





Kate Hardy; the Evill Prize, purse of ten guineas (for 


declamatory English singing), John G. Robertson; the 


= ire! poe e a . . . . 

te The predominant favourite was Liszt, but among his inter- Pa eg Met ie ree a sand Ge 

109A a » x . rai Cc € aC 24 ize, urse en guineas le O + F 
m0! preters was no less a performer than Frau Sophie Menter. | 4."",", DO er eure nee een Oe 

1s Del Aes : i .: Wis eee : divided between Arthur Dace and Septimus Webbe; the 
: At the last concert the composer himself was induced to | ¢ ae i 

re is 2 Santley Prize, purse of ten guineas (for accompaniment 





play, in response to the repeated solicitations of the audience. 


and transposition), Beatrice Davenport. Certificates of 


urrexit” The success of the whole meeting was happily completed ‘ ; babs amar 
> Herd py pri; y- ae? a +.” .| Merit, to pupils who have previously received silver medals, 
yy brilliantly fine weather on the day of the musicians : mae de Sree : 
1en he = Bees . : ’ . being the highest award of the Academy: Annie Cantelo, 
return home. The fétes that were to have come otf on) \). 8 Rep ; ; wile a 
orgai ee eS NE: 1 . ,.| Alfred Izard, Frank Arnold, Walter Thomas Barker, 
5 previous days were instantly arranged, most of our guests | ;, 1 : +1 ee > 
ISSOOR,| th ; nt Ka St eae |George John Bennett. Silver Medals: Kate Bentley. 
s000." thought better of their resolution, and the day was spent | ~ oa? 2 a Paes : : : stag 
Creed; i ee Tel? : ee | Charlotte Thudichum, Hilda Wilson, Blanche Cornish, 
} in expeditions up the Uetliberg and voyages round the | . . F , phe ie es . 
in tht) Jake 78 Marian Davis, Alice Dyer, Rose Goode, Evelyn Green, 
i ane. tre Nees ey - che 
trikin: | Kate Isaacson, Cecilia Lancelot, Emily Latter, Selina 











Mackness, Annie V. Mukle, Lilian Munster, Mary Bruce 











d fror 
sreed . , : Sanderson, Frances Smith, Winifred Robinson, Edward 
Creed, Durinc June and July numerous important meetings | 7; gees = Rea Ago phoiiat Deh rave ‘ 
itholic 1... ; PE : = ge | Croager, George William IF. Crowther, Arthur Dace, 
have been held in connection with the Royal College of | Stechest Lake. Chases S. Macol Sent; Fs 
anda Music ¢} ih nye Pewaa: taehidi : ‘ _| Herbert Lake, Charles S. Macpherson, Septi 
. Music throughout the provinces, inciuding, among many ls. 1S. Wiggins ames I Hamb!l n. William C 
| quitt’ others, Leeds. Exeter, Bristol. and Bath There was also | * amuel 5. iggins, James E. ambleton, ilam ° 
-emed fs eae Perino ais aony std | Hann, Rowland Briant, William Sewell. A large number 
Raual a large meeting at Maidstone on June 2, when the | of students were presented with bronze med nies ceweral 
me Duke of Edinburgh made a speech, and the Lord Mayor | dannii chimiaiatanas 6: ia Salen o Pinang 
ns 1 ° . - ~ ECE ; “4 ations; <¢ Ze il OW, GIVE 
oe of London attended in state. On June 17 the Prince of | Mr lames Tubbs, was awarded to Edward 1. Often 
i us y br . y a ° ames uDDS, WaS awarded .GWard e > 
. Wales was present at a banquet at the Mansion House to | eee ares Shi aon peaava: " ya ace. 
WET eiaak thks a cane el aig a as , | and a copy of Tasso’s ** Gerusalemma Liberata” to Ellinor 
1p meet the mayors of the United Kingdom, and in a speech | Gea. for proficiency in the Italian language 
] . B é | gc Nci 1¢€ alle anguage. 
ind his Royal Highness referred again to the strong personal | ~°85? ‘OF | : sii 
‘ ““ interest he felt in the undertaking. A Concert was | MApDAME Satnton-Dotpy introduced some clever pupils 
7 poe organised by Lady Folkestone at Stafford House on j to the public at the Concert given by her on the 
ie ; June 29, by permission of the Duke of Sutherland, when | afternoon of June 209, at the Steinway Hall, when an 
a the large gallery was illuminated by the electric light. | excellent programme was carried out by students of the 
is Me The Concert was extremely successful, a very interesting | Vocal Academy, established some years ago by Madame 
feature being the performance by an orchestra of young | Sainton-Dolby, and over which she has presided with 
re as < Sy a . 2 jay =" : : Paee 
oe ladies, under the conductorship of Lady Folkestone. It] great advantage to young ladies making the art of singing 
} tr’ was attended by their Royal Highnesses the Prince and | their principal study. Several of the singers gave more 
nae Princess of Wales and a very large and fashionable com- | than promise; for instance, Miss Hilda Coward (daughter 
oOser. > r ” + . . . . , 
a pany, and produced more than £850 to the funds of the | of the late James Coward, organist of the Crystal Palace), 
¥y 48 College. A Concert was to have been held at Marl-| sang with the decision and self-command of a thoroughly 
tee had : di 
31 borough College on the 25th ult., when their Royal High- | trained artist; her rendering of the Romanza * Morire 
<s of > = = si 4 5 P et * 5 / * 
‘Ss nesses the Duke and Duchess of Albany would have been | (Guido Papini) being replete with natural and acquired 
yn to : 3 F I Ms : ; A sang 
‘°. present, but, unfortunately, this has been unavoidably post- | charm; Miss Amy Carter, in an excerpt from ** Solomon, 
dt be : : s ~ 4 : : 
poned. Meetings, Concerts, &c., on behalf of the College | displayed a fine contralto voice, and unforced declama- 
odo”? ’ ’ SD >, 


XUM 
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tion that speak well for her future career; indeed, the 
whole of the scene from Handel’s Oratorio was exceed- 
ingly well performed; Miss Fusselle gave an expressive 
rendering of the air ‘‘Can I see my infant gored?” Miss 
Woodhatch imparted, by a bright fresh voice, all due 
vigour to ‘* Thy sentence, great King.” Miss Ellen Killick, 
making her first appearance in public, in “Scenes of 
horror” gained encouraging applause ; and Miss Lord, 
also a débutante, in ‘“ O salutaris Hostia’”’ (Cherubini), 
showed that she had industriously cultivated a contralto 
voice of sympathetic quality. During the afternoon, 
choral pieces for female voices were sung by students of 
the Vocal Academy with great success. Raff’s ‘‘ Day is at 
last departing,” obtained an exceptionally good interpreta- 
tion, and the more ambitious ‘‘Song of the Norns” 
(Hofmann), received like praiseworthy attention, the solo 
being taken with spirit by Miss Blackwell. Two former 
students, Miss Giulia Warwick and Miss Damian, added 
by well chosen selections to the attraction of the Concert. 
M. Sainton conducted with care and skill. 


Tue third annual Festival of the Church Sunday 
School Choir took place at the Crystal Palace on Saturday, 
the 15th ult. Previously to the Concert, several school 
bands, including St. Dunstan’s, Stepney; St. Peter's, 
Walworth; Holloway School; St. Saviour’s, Fitzroy 
Square; and Holy Trinity, Blackheath, played selections 
in various parts of the grounds; 


the Queen,” which was succeeded by ‘Onward, Chris- 
tian soldiers,’ ‘* Arise, shine’? (Sir George Elvey), “0, 
come, let us worship’? (Mendelssohn), ‘Once in royal 
David’s city,” **Go when the morning shineth,” ‘ Jesus, 
my Lord, my God, my all,” ‘ Blessed are the people” (an 
Anthem, composed by W. Meston for this Concert, which 
well deserved the approval it met with), and ‘*God be 
merciful.” The great success of the Concert was the 
‘‘ Hallelujah’ Chorus, which closed the first part. During 
the interval Mr. H. Burbage, the Hon. Secretary, led the 
Choir through a series of book and manual signs. 
second part of the Concert was commenced with ‘* Wind 
and Sea,” followed by ‘‘ Waiting for the May,” “ The 
Carnovale,” ‘‘ The Woods” (Mendelssohn), ‘* The Echo 
Chorus” (the echo being rendered very effectively by a 
small contingent of the choir placed in one of the opposite 
galleries), ‘‘Oh, tarry, gentle traveller’? (Dr. Callcott), 
“Ye banks and braes’’ (arranged with bagpipe effect for 
this Concert by the Conductor), and “A Stitch in time.” 
All these pieces were excellently sung, and the Hon. Con- 
ductor, Mr. W. Roston Bourke, may justly be proud of 
such achoir. Mr. R. Stokoe, Mus. Bac., Cantab., presided 
at the organ. 


THE annual distribution of awards to successful students 
of the South-East District College for Ladies, Kennington, 
took place at the Horns Assembly Rooms, on Friday even- 
ing, June 30, the chair being taken by Mr. Scott Nasmith 
Stokes, B.A. Music, as usual, occupied a prominent place 
in the proceedings, and in both vocal and instrumental 
departments commendable proficiency was displayed. ‘The 
choral music included, amongst other items, Mrs. Meadows 
White’s ‘* Ode to the North-east Wind.” The most note- 
worthy of the pianoforte performances was the intelligent 
interpretation of Weber’s “ Rondo Brillante” in E flat, by 
Miss L. White, who was presented with the R.A.M. certi- 
ficate for pianoforte-playing. Mr. W. H. Holmes con- 
ducted, and merits much praise for the very successful 
results of his work in connection with the College. A vote 
of congratulation to the principal, Miss Mackay, brought 
the proceedings to a close. 


MEssrs. JoHN BRINSMEAD AND Sons will give two 
series of Concerts in October, November, and December 
next, in aid of the funds of the Royal College of Music. 
At the first series the artists engaged are Miss Anna 
Williams, Madame Patey, Signor Runcio, Signor Foli, the 
Chevalier Antoine de Kontski (Court Pianist to the 
Emperor of Germany), and Signor Bisaccia; and at the 
second series Madame Sinico, Madame Mudie- Bolingbroke, 
Mr. Harper Kearton, Mr. Frederick Bevan, and Herr 
Heinrich Kohler, both companies appearing at St. James’s 
Hall on November 16, in addition to Mr. Sims Reeves, Mr. 





and at three o’clock the | 
Concert commenced in the large orchestra with ‘‘ God save | 


The | 





Messrs. ScuuLz-Curtius have already issued a py 
spectus of the six Concerts to be given during the autur: 
under the conductorship of Herr Richter. The orchegy 
will consist of 100 eminent performers, and the Richt! 
Beethoven Choir of 300 members, under the direction 
Mr. Theodor l'rantzen and Mr. Otto Peiniger. T 






























‘‘ Waldweben ” from ‘ Siegfried,’ and the ‘ Tray fae fc 
marsch” from ‘*G6tterdammerung,” all of which an, erfo 
stated to be ‘‘by kind permission of Mr. Angelo Ne The voc 
mann.” The Wagner selection will also include th liam 
“ Kaiser’? and ‘ Huldigung”’ Marches; the Introdu fo ‘d a 
to the third act of “ Die Meistersinger,” and the introd ) 

tion and closing scene from ‘“ Tristan and Isolde.” Fro; | THE | 


Beethoven we are promised the Overture, ‘* Weihe dg Frankfo 
Hauses,” the ‘“ Eroica,”’ Choral, and No. 7 Symphonie gwing t 
from Berlioz the ‘ Harold” Symphony, from Lis fat. qT 
the Hungarian Rapsodie in F, and Symphonic Poen arrange 
“Les Préludes’’; and from Brahms his two Symphonie to the le 





“ Tragic’ Overture and the new Pianoforte Concer: uished 
The dates of the Concerts are Thursdays, October % John D: 
November 2 and g; and Tuesdays, November 14, 21, ax Dykes. 


The series of summer Richter Concerts will ta:) Miss M 
place on the following dates: Mondays, April 23 andy ¢ompos 
May 7, 21, and 28; June 4, 11, 18 and 25; but the wor; first-nal 
to be performed are not yet announced. Herr Franke, his con 
named as the sole Director of all these Concerts. workm: 


Tue Pianoforte Recital given by Miss Helen Hopeki: THE 
at the Marlborough Rooms on Tuesday, the 4th ult., dre usual f 
together an audience that testified by sustained interes ult. I 
and discriminate applause their high appreciation of th tion, W 
performer. Coming at the fag end of a season crowdedt Miss } 
concerts given by pianists of many nationalities, Mis Frederi 
Hopekirk had a task of more than ordinary difficulty : and Mr 
securing the notice her talents would certainly, at anothe! part-su 
and less busy time, command. There has, indeed, been a * Gips} 
unusually large number of pianists before the London publi {Callco 
during the last few weeks—and, it must be confessed, many 11 arm: 
have shown great merit, and more than one extraordinan 
| talents—therefore it must have been gratifying to \ 
| Hopekirk to have secured so large and intelligent an audience} 


20. 









| The fair pianist gave ample demonstration of high ability in er 
;the Sonata (Op. 26) of Beethoven, of versatility in Schu panime 
j}mann’s ‘‘ Faschingsschwank aus Wien” (Op. 26), and 0! & yfiss 


| poetic feeling in a Nocturne, in E, of Chopin’s. In thet ynfnis 
| and other pieces Miss Hopekirk displayed the qualities of yf,, Ay 
true artist. and J. 

A sprctAL Musical Service—the first of a series with: for the 
view of establishing a choir fund—took place on Frida. [yy 
June 30, at St. Paul’s Presbyterian Church, Westboum  cociet 
Grove Terrace. The service was conducted by the Rev yy, 
Walter Morison, D.D., pastor of the church, assisted by! 


ras : : princi] 

the Rev. Dr. J. Thain Davidson, of Islington, the lattera 3 migc 

whom gave a most interesting address on ** Music.” Tht gnoer 
ag 


programme included “I know that my Redeemer liveth’ ‘7 “p, 
(Handel), well sung by Miss Dickson; and Mendelssohn’ pReyn¢ 
‘‘ Hear my prayer,” the solos in which were ably renderei_ yj, G 
by Miss Burr. The choir, reinforced by members of tht secon 
St. James’s (Paddington) and other choirs, was very effectivt 


in the choruses and other pieces, under the conductorship | M® 
of Mr. Adrian G. Stride, Organist. _— 
In al 


Ar the annual General Meeting of the Hereford Chord Dr. \\ 
Society a handsome testimonial was presented by tht Anda: 
members to their Conductor. The present was an inlaid Mend 
walnut Davenport, beautifully fitted up. A silver plate, in F s 
with the following inscription, was inserted on the insidé. hoven 
of the desk: ‘‘ Presented to Langdon Colborne, Esq., Mus. choir, 
Bac., Cantab., Organist of Hereford Cathedral, by the churc 
Members of the Hereford Choral Society, as a token 0 


soe ieee ; ie : H 
their high esteem and regard for his untiring zeal an¢ ate 
interest in the work of the Society. Midsummer, 1882.” qe 


Messrs. ALDERSON AND BRENTNALL announce that Magi 
they have entered into an engagement with Mr. Charles Thou 
Hallé to give a series of three orchestral Concerts, with (Beet 
his band of fifty performers, at Newcastle-on-Tyne, on for ti 
November 1, December 6, and February 28, 1883. The of th 
most eminent vocalists will be engaged, and Mr. Charles Anda 





Herbert Reeves, and Mr. Barrington Foote. 





Hallé will be the Conductor and solo pianist. 
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An association of ladies and gentlemen has been 
Hrmed, under the presidency of the Earl of Lathom, for 
e purpose of giving Concerts of sacred and secular standard 
‘Works, including part-songs, madrigals, &c., and to pro- 
‘duce new music by contemporary composers. 






The Pt ffarmonic Society, and will be placed under the direction 
Wotae 6f Mr, Willing. Four Concerts are to be given during the 


Walkie ason 1882-83, and Gade’s ‘* Psyche” (to be produced 
I Trave at the forthcoming Birmingham Festival) is announced to 
which Be performed on December 12, for the first time in London. 
Ne The vocalists engaged are Madame Marie Roze, Miss Anna 
troductic; g 4 > Kj 

: 10. rdand Mr. I. King. 
 INtrody: Lloy aks cs : : 
.” Fro! | THE examinations of the pupils of the Conservatoire at 
Veihe dy Frankfort were completed on the Sth ult., later than usual, 
n phonig _ to the lamented death of the principal, Herr Joachim 
om_s Lis 


mphoni« fo the last hour of his useful life. Among the most distin- 


Concer guished pupils were three from Great Britain—viz., Mr. 
tober 2 jon Dykes, a son of the eminent composer, the late Dr. 
1, 21, an Dykes, of Durham; Mr. Francis Gibson, of Edinburgh ; and 
will ta:} Miss Marie Warm, of Southampton—who, both as regards 





3 and» compositions and execution, gave great satisfaction. The 
he wor: first-named was very highly thought of by Herr Raff, and 
Franke; his compositions show much originality and excellent 
workmanship. 

Hopeki; THe members of the St. George’s Glee Union held their 
ilt., drey nsual monthly Concert at the Pimlico Rooms on the 7th 
| interes ult. The programme consisted of a miscellaneous selec- 
yn of th tion, with vocal contributions by Miss Alma Hallowell, 
wded bt; Miss Nellie Watts, Miss Louise Augarde, Mr. C. W. 

Mis Fredericks, and Mr. Richard Temple; Miss Edith Mahon 
ficulty i; and Mr. F. R. Kinkee presiding at the pianoforte. The 


- anothe part-singing by the choir was very good, and included 

been x * Gipsy Life’ (Schumann), ‘In the lonely vale of streams” | 
on public (Callcott), “* The chough and crow” 
2d, many in arms,” &c. 
ordinan 


(Bishop), ‘* Comrades 
Mr. Joseph Monday conducted. 

We understand that the Bach Choir proposes to give 
three Concerts next season—in February, March and April 
--at the first of which the programme will consist of 








Schu 
, and 01% Missa Papze Marcelli,” and an entirely new anthem left 
n thet unfinished by the late Sir John Goss, and completed by | 


paniment, including (amongst other pieces) Palestrina’s 


ties Ola fr, Arthur Sullivan. Probably Max Bruch’s “ Odysseus” 
and J. S. Bach’s great Mass in B minor will be selected 

; with; for the second and third Concerts. 

Friday 


THE 125th monthly Concert of the Grosvenor Choral 
t bourne : i 


Society was given on Friday, the 21st ult., at the Grosvenor 


he Res. Hall. Cowen’s Cantata, ‘The Rose Maiden,” was the 
sted }' principal feature of the programme, which also included 
latter ¢ a miscellaneous selection of choruses and vocal solos—the 
. Singers being Miss Marie Newson, Miss Bessie Davey, Mr. 
liveth” T."p, Frame, Mr. R. Prestridge Tabb, and Mr. A. J. 
ssohni Reynolds—and a bassoon solo by Mr. John Anderson. 
ender! Mr G. R. Egerton conducted, and Miss Florence Hartley 
of th accompanied at the pianoforte. 

ffectiv 

torshy Mr.CuHartes W. Pearce, Mus. Bac., Cantab., gave an 


Organ Recital at St. Mary’s, Hornsey Rise, on the 2oth ult., 
_ inaid of the Organ Repair Fund. The programme included 
Chord Dr, Wesley’s Air composed for Holsworthy Bells; W. Rea’s 
by tht’ Andante con variazioni in A; H. Smart’s Solemn March; 
inlaid’ Mendelssohn’s First Organ Sonata; Dr. Chipp’s Andante 
plate in F sharp minor; and selections from Handel and Beet- 
insitt_ hoven. Several vocal numbers were well rendered by the 
+, Mus choir, accompanied by Mr. J. H. Bunbury, Organist of the 
yy the church. 


kenge, ore weer? Saas — 

al and Tur Dedication Festival at St. Clement’s Church, Arun- 
G59? del Square, Barnsbury, was celebrated on Friday evening, 
82 ) ) { 


the 14th ult., by a special musical evening Service, when 
» that Magnificat and Nunc dimittis in A (G. C. Martin), ‘* God, 
harles Thou art great” (Spohr), and ‘“ Hallelujah to the Father ” 
, with (Beethoven) were given by the choir, slightly augmented 
1e, on for the occasion. Mr. Sidney Hawes, Organist and Director 

The ofthe Choir, presided at the organ, playing as voluntaries 
harles Andante in A (Smart) and Grand Cheeur in D (A. Guilmant), 


sia The choir | 
rection Siready includes many members of the late Sacred | 


ts Williams, Miss Hilda Coward, Miss Ross, Mr. Edward | 


aft. They were, however, carried out exactly as had been | 
ic Poe, arranged by him in the work which occupied him almost | 


sacred and secular choral music without orchestral accom- | 


Tue Portland Choral Association (conducted by Mr. G. 
E. Bishop), gave the last vocal and instrumental Concert 
of the season on Saturday, the 1st ult. The programme 
included Locke’s ‘‘ Macbeth” music, and Thanos’ Cantata 
“ The Piewe.” The vocalists were Miss M. Bloomfield, 
Mrs. G. E. Bishop, Miss C. Hamond, Miss M. Robinson, 
|and Messrs. H. Knight, H. Kearp and B.C. Kiltmer. The 
| choruses were on the whole well rendered. Mr. W. Allen 
| contributed a violin solo, and Miss Newman accompanied. 
| In addition to the ordinary service, selections from “ The 
Messiah,” ‘ Elijah,” “*St. Paul,” and ‘Christ and His 
Soldiers ’’ were given at St. Clement’s, Notting Hill, on the 
gth ult. The service was divided into two parts. The first 
part was sung by the choir of the church, Mr. W. Howard- 
Magrath, Organist presiding at the organ. The second 
part, including the selections, was sung by the Misses 
Wakefield and Selby, Mr. Powell, and Mr. Myelby. Mr 
Bird presided at the organ during the second part. 


Mr. AND MADAME Epwyn Friri gave their annual Con- 
cert on the 4th ult., at 13, Park Lane, by permission ot 
Vandeleur Lee, Esq. In addition to the bénéficiaires, the 
singers were Madame Edith Wynne, Miss Alice Kean (a pupil 
of Madame Frith), and Mr. Dyved Lewis. Both Mr. and 
Madame Frith were encored in their vocal contributions, 
the same compliment being paid to Madame Edith Wynne. 
The instrumentalists were Mdlle. Mario Brunelle, Messrs. 
Otto Booth and Schuberth, and Signor Tito Mattei. 





| On Thursday evening, the 2oth ult., the vicar—on behalt 
of the choir—of St. Paul’s, Can ry, presented to Mr. 
W. J. Winbolt a handsome tea and coffee service, on an 
oak tray, bearing a suitable inscription, as a parting expres- 
sion of esteem and satisfaction with the efficient manner 
in which he had performed the duties of Organist and 
Choirmaster during the last seven years. Mr. Winbolt 
has lately resigned his position at St. Paul's, having been 
appointed to St. John’s, Angell Town, Brixton. 











| A very successful amateur Concert was given at St. 
Saviour’s Schools, Herne Hill, on Thursday, the 6th ult., 


in aid of the funds of the Parochial Room recently opened. 





The principal contributors were Misses Ada Tolkien, 
Brookes, Paris, Rich, and Withall ; Messrs. J. S. Holliday, 
Edgar Preston, W. Hellyar, S. W. Merry, Lee. and Byles. 
The chorus, consisting of members of the church choir 
| and Choral Society, was worthy of much praise. Mr. J. F 


| Boardman conducted with precision. 
A tist of the subjects for exami 
lthe Musical College of Wales, forw 
Principal, Dr. Joseph Parry, sh 
factory standard of proficiency in e branch of the art 
is maintained in the institution. recent competition, 
we are informed, the vocal scholarship was awarded to 
Miss Annie E. James, and that for the pianoforte to Miss 
Violet Howells. The College now numbers nearly one 
hundred students. 


ition of the pupils at 
rded to us by the 
a highly satis- 
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A MUSICAL performance by the blind pupils of the London 
Society for Teaching the blind to Read was given at the 
Institution, Upper Avenue Road, Reyent’s Park, on the 
21st ult., under the able direction of Mr. Edwin Barnes, 
Professor of Music at the Society’s Schools. The pro- 
gramme was exceedingly well selected, and the rendering 
of every piece highly satisfactory, Wesley's Anthem * The 
Wilderness ”’ especially being worthy of warm commen- 
dation. 

S1GNor ALBANESI, a young pianist from Naples, gave 
his first Concert on the rSth ult., at the Mariborough 
Rooms, assisted by Signor Papini \violin), M. Libotton 
(violoncello), Signor Rotoli, and other well-known artists. 
Signor Albanesi had a very good audience, and his playing 
was received with frequent applause. We understand that 
he intends to remain in London, in which case he will no 
doubt be often heard. 

Tue decision arrived at by the umpires, Dr. John Stainer 
and Dr. J. Frederick Bridge, after very carefully going 
through’the forty-six manuscript Festival Te Deums, sent 
in for the prize of Ten Guineas offered by the London 
| Church Choir Association, has resulted in the award being 
| made in favour of the one bearing the motto *“ Te decet 
| hymnus” by Mr. Arthur H. D. Prendergast. 
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A PERFORMANCE of the Sonata for Pianoforte and Violin | musical system was brought by Pythagoras from Egypt, The 
to which Sir Michael Costa awarded the prize of ten guineas} Others, with whom MM. David and Lussy agree, abs 
and a gold medal, offered by Trinity College, London, took | ascribe the origin of Greek music to the Phcenicians. 9 met 
place at the College, on Tuesday evening, the 4th ult. | far from the Greeks receiving their system from the Egyp.| tha 
‘The work was admirably performed by Mr. J. Conway |tians, the elaborate music of the latter people in afte to | 
Brown, I. Mus. (the composer), and Mr. Victor Buziau, | times was wholly of Greek origin. The notation employed fhe } 
and enthusiastically received by the critical audience | was alphabetical and, it may be said, numerical, since tthe thin 
letters served the Greeks equally for their musical and} ing 
»| arithmetical notation. Their method of solmisation was} |ate 
in principle the same as the hexachordal system that pre.| rest 
vailed in the middle ages throughout civilised Europe, and] call 
continued in Italy, according to Padre Martini, even to the} moc 
minster Abbey. The solo parts were taken by members, latter half of the last century. The principle has lately} scat 
and the work was rendered in a very creditable manner. been revived Le France and England. Tt was a system of mel 
Mr. A. F. Adcock, Organist, accompanied. mutations. W here we at the present day might sing re ini ma¢ 
: : me : ee fa sol, the Greeks, prefixing the letter ¢ to the vowels, sang| line: 

Tue first meeting of Mr. T. Albion Alderson’s Choir at ra re tn rw; and in following the scale la si do they re} the: 
Newcastle-on-Tyne will take place on September 12, when | peated the syllables ra 7m rw. Their system of mutation ada 
Dr. Armes’s Oratorio ** St. John the Evangelist” (conducted | was, however, in some respects different from the medieval! sion 
by the composer) and Macfarren’s * Christmas” will be} and was more scientific.* The Roman musical doctrine! hom 
performed. was that of the Greeks, shorn of refinements and super.| a tk 
Mr. WaLter Parratr has been appointed Organist of fluities such as delicate intonations and subdivisions of the} that 
St. George’s Chapel, Windsor, in place of Sir George Elvey; | octave, the multiplicity of modes, and other matters little} tem 
and Mr. C. L. Williams (of Llandaff Cathedral) succeeds | suited to the more practical-minded Latins; who were\the 
Mr. C. Harford Lloyd as Organist of Gloucester Cathedral. | content ha —_ the es oo — ers ran retain; ~ 
_ ‘ a anna Te _. | two modes—the Lydian an ypo:ydian—out of the seven, at tt 
THE new pe built ng Parris Foster and — | eleven, fifteen, or even more, a the Greek system. They’ narr 
for Henfield Church, Josed Brighton, was opened on St. | retained also the alphabetical notation, which was only and 
: _* may by Mr. Richard Lemaire, Organist of St. | transformed by the substitution of Roman in place of Greek had 
John’s, Southwark, who gave a Recital after evensong. | letters, and was subsequently adopted by Boetius, handed curic 
Se ne ee aaa —————=1over to Pope Gregory, utilised by Guido d’Arezzo, fixin 
REVIEW | finally reappearing, with the Greek system of tetrachords punc 

7 rare | almost intact, in the hexachords of modern history. In, Guic 
at da igs i : : reat .. | regard to certain points we are here of course in the midst was 
. i iisiotre ie la Notation Musicale, depuis _ Orernch lofa maze of conflicting opinions. It is asked, “In what diap 
Par MM. Ernest David et Mathis Lussy. Ouvrage | characters did Gregory write or note his antiphonary?” de 
| 

| 


assembled. 

A PERFORMANCE of Farmer’s ‘‘ Christ and His Soldiers’ 
was given at the Church of St. Mary-the-Less, Lambeth, 
on Friday evening, the 7th ult., by the Choral Society con- 
nected with the church, under Mr. W. Sexton, of West- 











COnTOnnS par | Institut. (Prix Bordin de 18so.) “In letters of the alphabet,’ says Fétis. In neumea,’ Odor 

[Paris, 852: a l’Imprimerie Nationale. | say his adversaries. ‘In no notation at all,” says M. obje 
Gevaert, ‘‘ for Gregory knew none, and simply made choice of th 
of traditional chants and had them taught orally.’ Again) grea 
as to what is known in musical history as the nota vomana,that 
Fétis asserts it was alphabetical, because the neumes were/final 
not known in Italy until the eighth century. M. Gevaert form 
confirms that opinion, in regard to the chronology at least, desp 
as he thinks both the neumatic notation and the theory of) the I 
the eight ecclesiastical tones were of Byzantine origin, ant mode 
did not penetrate westward until towards the eighth bya 
century. Other authorities, with whom MM. David and the y 
Lussy seem inclined to side, assert that the neumes were of th 
known in Italy long before the time even of St. Gregory, syste 
and that it was the neumatic notation-—the veritable noi: call 
subject for competition in 1880. The authors do not profess | romana—he employed in the antiphonary he caused adde 
to travel much out of the region of plain narrative and|to be exhibited as a model before the altar of St thea 
research ; for, as they say, to enter into the question of | Peter’s. The Rev. P. Dom. Joseph Pothier, whose} scale 
“‘comparative Semeiography ” would be to create a new]work on the Gregorian melodies was noticed a_ shot! thed 
science worthy of the labours of a Max Miller or a Bopp. | time since in THe Musicat Times, is of opinion that in and 
Naturally, in a subject so limited as that of musical | all ages the alphabetical or numerical notation has been a lat 
notation, the facts they narrate will, for the most part,|used only for purely didactic purposes. The newne@ at and] 
be familiar to the readers of the excellent articles in | entirely distinct in object and origin, and have never sup The; 
musical dictionaries and in encyclopwdias compiled from | planted the letters, nor were the latter at any time sud dohs 
the works of Hawkins, Forkel, Fétis, and other historians. | stituted for the neumes. They existed simultaneously. re wt. 
Still, in gathering the results of the researches of a long | The one explained the other; as, we may add, alphabetical and 
list of authors of all times and countries into one large| symbols, numerals, syllables, grave and acute accents, and 
quarto, MM. David and Lussy have not lost opportunities | and other signs are used at this day, to explain the staf! From 
of impressing on the mere mass of facts the stamp of their | notation in regard either to questions of abstract tonality retair 
individual opinions. Here and there they freely express | or correct intonation. It appears from what we are told the C 
their divergence from certain of their predecessors. In|by M. David that the toval accents employed by the the ti 
the very first page we find it assumed as more than pro-| Hebrews had many characteristics in common with the the n 
bable that no Semitic nation possessed any graphic system | neumatic notation. There is nevertheless some doubt 4 early 
of musical notation. Amongst the Semitic nations are|to the date at which these accents originated. A high We cc 
placed the Egyptians; but M. David, to whom, perhaps, | authority places it about the period the Talmud was histo: 
we are indebted for the facts of the more ancient periods | finally edited—that would be only in the sixth century 0) —— 
of the history, explains in a foot-note that he has classified | our era. We have already quoted the opinion of M. David, * m: 
the Egyptians with the Assyrians, Chaldeans, Phcenicians | that no Semitic nation had a musical notation of its own. Pf the 
and Hebrews, not on ethnological grounds, but because of | The music of the psalms and poetry of the Jews in ancient erby 
their constant intercourse with Semitic nations. The] times was therefore learned orally and by tradition, aniic, the 
importance of the point as to whether those nations had | was noted neither by letters of the alphabet nor other signs betwee 
any graphic system of music notation soon appears in the = pws 
subsequent questions as to the origin of the Greek notation, | * To purely English readers the Greek |solmisation suggests Motes, 
and eventually of the modern European. It has often | Pi ionohaced lay, or hows No other sounding of the Laglish lete 
been a favourite theory with some writers that the Greek | ¢ would answer the purposes of the solfeggio. 


THE recent publication in Paris of a complete History 
of Musical Notation, by MM. Ernest David and Mathis 
Lussy, is, in its way, an important event; and in regard 
to the special attention paid to the subject of musical 
education at this moment in our own country it is, moreover, 
opportune. In the French musical and literary world, 
M. David is known as the author of ‘‘ La Musique chez 
les Juifs.” Most English musicians are acquainted with 
the exhaustive treatise on ‘“* Musical Expressions” by M. 
Lussy. We are told in the preface to the new work that 
it was a prize essay, and that the comprehensive title, 
‘‘ L’ Histoire de la Notation Musicale, depuis ses Origines,”’ 
was given by the Paris Academy of Fine Arts as the 
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m Egypt, The Talmud, which in other respects enters into minutiz 
sy agree absolutely frivolous, does not, says M. David, make any 


cians. So mention of the ‘** tonal accents.” 
the Egyp.| that a certain Levite was reprimandec 
le in after\ to his colleagues—and it is understood orally—a melody 
employed he had composed for the recitation of a canticle. 
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d to retain; naturally 
‘the seven| at this period, from the eighth to the eleventh century, the 
m. They narrative of musical history is not very connected or clear, 





What it does mention is | 
1 for not teaching | 


5 


| 
Every- | 
thing, as our authors remind us, moulds itself to surround- | 
ing conditions. It may be assumed that the earliest, like 
later, music used in religious ceremonies had a very | 
restricted compass, and was little more than what Aristotle 
calls the ‘‘ seasoning of poetry ”’ by varied and organised 
modulations of the voice. The neuma@ themselves were 
scarcely more than mnemonics or aids in remembering a 
melody more or less familiar. ‘The older neumatic signs, 


made up of points and commas and curves, without guiding 


lines, Were not as numerous or as systematic as those of 
the Greek notation, but they were more complicated ; and, | 
adapted as they were to nearly all forms of vocal expres- 
sion, they served their purpose so long as the music was 
homophonic, and the intervals sung were not greater than | 
a third, or at mosta fifth. The significance of the fact 


> . e ° . | 
that the gradual reform of the neumatic notation was con- | * 


temporaneous with the appearance of the organum and | 
the first germs of harmony in modern Europe has | 
been noticed by all historians; although 


was only and it does not appear that any nascent idea of harmony 


‘e of Greek had much influence in suggesting the happy notion, so 
is, handed curiously overlooked by all ancient nations, of graphically 
d’Arezzo, fixing the intervals of the scale by placing the points—or | 
etrachords puncta—of the neumes on separate lines and spaces.” 
story. In, Guido, to whom this invention at least may be ascribed, 


the midst was not by any means unmindful of the organum or 


‘In what diaphony of his day, but he, and his precursors, Aurelian | 


honary?” ide Réomé, Remi d’Auxerre, Huebald de Sainte Amand, | 


1 neume,’ Odon de Cluny, and the rest, were monks, devoted to one 
’ says M. object: the service of the Church, and the right rendering 
ade choice of the homophonic tones. 


It was rather to the second 


’ Againjgreat reform in musical notation—mensurable music 
‘a vomanathat the gradual progress of harmony lent so much aid and | 


imes werelfinally perfected. 
[. Gevaert forms—the influence of popular or profane music, always 
y at least, despised by the ecclesiastics 
: theory off the hands of MM. David and Lussy. 


Another powerful element in both re- 


has received ample justice at | 
The growth of the 


yrigin, and modern harmonic system was in its turn greatly assisted 
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MI. David, 


its own. 


by achange of scale, which may not have had its origin in | 
the period we are speaking of, but the first written evidence 
of the reform occurs in the tenth century. The Greek 
system of scales was minor, and the central note we may | 
call A, or la. It is often stated that Guido d’ Arezzo 

added the gamma, or G, to that system; but long before | 
the assumed date of the appearance of the micrologus, the | 
scale, or, more properly, system of scales, is to be found in | 
the diagrams of his predecessors, Odon de Cluny and others, | 
and exactly as it is presented in the hexachordal system of | 
a later period, which as a system was in principle major, 
and by the system of mutations wholly and practically so. | 
The fundamental scales were C and F, and the nominal 
dohs of the system of mutations were ut, fa uf, and sol 
reut. The whole system, gamma included, was Greek, 
and even the hexachords were founded on an admission 
and an application of the Greek system of tetrachords. 
From the fact we have already seen, that the Latins 
retained only the Lydian and the Hypolydian modes of 
the Greek system—C and F—there is reason to think that 
the transformation of the antique and minor system into 
the modern major system might have commenced at a very 
early period in our era. Offering here an individual opinion, 
We confess it is very difficult to comprehend what modern 
historians and musicians mean in using, so specifically as 





*MM. David and Lussy devote an interesting chapter in the history 
of the staff and the clefs to show again how the modern five-lined 
stall arose from the eleven lines formerly used, by the simple excision 











| one of the greatest marvels we possess of ht 


| their not 


they do, the expression old tonality, when by a vers 
ordinary process we can evoke at least seven major and 
modern keys from the Greek *‘ perfect system,” and can 
add more with the ‘immutable system,” taking C and | 
as points of departure in transposition. MM. David and 
Lussy quote the disparaging remarks of Aristoxenus and 
Ptolemy in regard to nutatiun. Those philosophers could 
not admit that “ notation ” should be accepted as proof of 
the science of mi To this our authors rather petu- 
but if Aristoxenus 
give us one or two 


notation 


SIC. 











and Ptolemy had thought proper to 
copious examples of music in the then revise 
they would have saved posterity a wo of trouble.” 
That is most true; but at the same time there is a tendency 
amongst musicians to mistake the symbols for the things 
symbolised; and it is ossible t the contempt e: 
pressed by the moderns for the * old tonality” is one of 
the fruits of that tendency. h we should wish to 
follow this important and interestin k by MM. David 
and Lussy page by page, we can ali to pass over, as 
indeed we already done, th ll-worn subject of 
mensurable music,” and we feel i to make a bound 
forward to the two examples of n notation given in 
the concluding chapter. ‘These are an from a 
pianoforte fantasia by Thalberg, and from an 
arrangement of the overture to *‘ Oberon”’ by Zarbeski; the 
latter scored on four staves, for the p a ] 
renversés. From this pinnacle of an edifice which is truly 
an ingenuity 

or shall we say with M. Lussy- 
We need 
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review the process by which it } 

not trouble ourselves to go back again to the age ot 

Pericles or of Nero. Setting aside the two or three 
att 


specimens we have of ancient music, all of doubtful 
authenticity, we are asked under the guidance of M. Luss} 
to judge the music of the ancients by the cumbrousness of 
n; and if that is not ently convincing, by 
the despicable construction of their instruments. As for 
Guido, ‘to the learned,” says M. Lussy, *‘ he will hence 
forth be nothing more than an int reformer of 
methods of musical teaching; but to the general public, 
whatever is said or done, he will always be the inventor of 
the gamut, and the originator of our system of notation.” 
However little Guido may have done, there is at least one 
thing he did not do—one thing to his it, in the eyes of 
M. Lussy —he did not invent that » the 
‘*system of mutatio 1 hexachords.”’ for the ** Har- 
Hand,” no who invented it— John 
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| Cotton, or somebody—but it is better that its origin should 


devices of our ancestors 
f the seventeenth 
to have 


remain in obscurity. These old 
began to disappear at the approach ¢ 
century. But musicians in those days seemed 


| thrived so well and lived so long, we have to go back to 


1517, the date on which Hubert Waélrant was born in 
Antwerp, to trace the bud that finally expanded into the 
full-blown ** modern tonality.” It was he who invented 
the system of bocedisationt, afterwards approved and adopted 
by Calvisius. But following Waélrant, who died in 1595, 
we have Van den Putte, otherwise Er s Putaneus, who 
published in Milan, in 1599, a treatise bearing in its long 
title those significant and almost classical words, * Size 
septem discrimina vocum.” There were also: Anselm, the 
Fleming; Pedro Urena, a Spanish monk; and, according 
to Merseune, the Frenchman Lemaire, in 1605, and others, 
to whom is ascribed a share in the honour of *‘ inventing’ 
—as it is usual to say; but shall we not say, rather, “ re- 
establishing ’’ ?—the seventh note of the scale. It is even 
doubtful whether the word ‘re-establishing’ is strictly 
correct. In the book itself we are noticing, as well as in 
others, and particularly in ‘‘ L’ Histoire de la Musique dans 
l’Antiquité,” by Gevaert, we find that the Greek method 
of solmisation was by fries, or triads, as they called them ; 
and because the unit, so to speak, of their system of scales 
was the tetrachord, just as the unit of the mediaval system 
was the heptachord. Where required, the Greeks changed 
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vi the sixth line, which, as a a non lucendo, represents the middle 
C, the pivot of the system of clefs, occupying the space now existing 





or repeated the syllabic sign after the third note, as- 






her signs. between the staves of a pianoforte score. Another curiosity of musical . { fa sol la ) 24 

; Denis ; "ieee : ne } we 1 5° ae 1e Middle Ag , 
——_—_—_— preory they mention is the “ heptarchy ” ruling in musical notation: do r " do re wie | In the Middle \ges they 
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surgests 2 , ‘ ps, se ats, en naturals, seven forms of ang he sig fter the six ote. It fully ex- 
tlon. Ws Notes, seven rests, seven clefs, seven measures of time, seven mod changed the Sen 6 the sixth note 1 the ully = 








panded system of these days, having the whole complication 


®f expression or execution, seven forms of grace notes, and seven y : A 
| of keys pictorially before our eyes, we only repeat the sign 


Octaves in the usual compass of an instrument. 
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to complete the octave. It seems to us as unreasonable to 
call the medizval scale hexachordal as it would be to call 
the Greek scale frichordal ; and the whole difficulty is in 
confounding a scale with a double-octave system, and, in 
fact, in confounding theory and system in general with the 
details of notation. In regard to graphic detail, for which, 
perhaps, we are as much indebted to Guttenberg as to 
Waélrant, we are indeed immensely in advance of our fore- 
fathers; but it is always a question whether the compara- 
tive absence of mental effort, which M. Lussy rightly 
enough claims as the distinctive merit in the process of 
reading the modern notation, is an unmixed advantage in 
regard to a thorough knowledge of music, and whether the 
very facility of reading is in its effects not somewhat akin 
to learning by rote or by ear. 

As an ardent Feétisian, M. Lussy announces with 
emphasis the final recognition in the seventeenth century 
of the pivot of the modern tonality; that luckless interval 
the tritone, which has been proscribed, detested, and cursed 
as the diabolus in musica. The marvellous powers of this 
interval formed part of the almost Pauline call or revelation 
which, as Fétis recounts, occurred to him whilst journeying 
in the Bois de Boulogne. The revelation, however, was by 
no means complete. When from the claviers renversés, or 
summit of the edifice of that system of modern notation to 


which M. Lussy himself has contributed some scrolls and | 


ornaments, we look back on the past he and his colleague 
have so clearly placed before us, we cannot help receiving 
a different impression to what it appears to us they intend 
to convey. In tracing with them the evolution of musical 


notation, the past, instead of receding, seems to come | 


nearer and nearer. This very theory of the ¢rvitone, which 


Fétis had adopted with an appreciativeness only a little | 


more passionate or intense than some of his predecessors, 


is a link with the past, rather than an abrupt departure | 
; detestation of the | 


from ancient syste: The monkish 
interval is a negative proof of its recognised value in 





former ages; and all that Fétis could tell us of its power | 


in the modern and vertical system was already made 
visible in the musica pieta of the ancients. If in making 
these comparisons we allow our minds to be impressed by 
the recollections of modern symphonies and music-dramas, 
the ancients may appear pigmies; if we choose to ponder 
on all that is suggested by the mechanism cf modern 
musical typography and instruments, they become shadows; 
but if the question be the theory of the mechanism of 
notation, we feel inclined, with M. Gevaert, to hint at the 


possibility of our knowing in some respects less than they | 


did; and of our not even knowing all that our own vaunted 
system of notation could be made to reveal. In the fifth 
and concluding chapters of the history of musical notation 
we are reviewing, MM. David and I.ussy deal venerously, 
and in many respects fairly, with the several attempts that 
have been made in late years to reform the modern 
notation. Our authors admit that only two systems—the 
Galin-Paris-Chevé, in France, and its analogue, the Tonic 
Sol-fa system, in England, have achieved any success. Both 
methods are systems of mutation like the hexachordal 
system of the Middle Ages, which, it is worth while remem- 
bering, existed for more than half a millenium. We quite 
agree with M. Lussy that it was a transitional device, and 
that its permanence was no absolute proof of its merit, in 
view of the difficulty of disturbing an intellectually indolent 
and unimpressionable world when it has once nestled itself 
in rut, groove or crevice. Still, if in the full tide and 
apparent perfection of our modern notation old principles 
have been revived, it suggests the probability that they 
correct some marked defect in the present system. This 
we can assume, on the principle more than once referred 
to by our authors, that the general progress of evolution, 
which has a trick of recoiling and advancing, will be 
dependent on existing conditions. With perfect justice 
MM. David and Lussy remind us that the Galin system— 
and we think it is the same with our Tonic Sol-fa method— 
was not intended to supplant, but to supplement the 
ordinary notation. Such we imagine to be not only the 
true view of the case, but it also indicates the pecu- 
liarity which has given to those systems their real value. 
The modern system of notations undoubtedly deserves all 
the praise and preference M. Lussy bestows. In its totality 
we can even allow it to be the best conceivable instru- 


= 
ment for the visual representation of musical ideas. Th atior 
little defects M. Lussy himself has tenderly pointed oy gonic 
are barely worthy of notice; but its chief defect is its vey hear, 
completeness in one direction only. Of all notations, anj till | 
by reason of its pictorial properties, it best lends itself thyhen 
what modern musicians know and prize as form. It i}put wv 
exclusively a fired doh notation ; or, to go back to an olde! tinuo 
terminology, it is a thetical or positional notation, and harm 
thus represents above all the practical element in music! incon 
What M. Gevaert, in refering to the Galin system; heren 
calls a notation dynamique, represents the principle of the adapt 
movable doh; which can henceforth never be more thang acces 
theoretic or accessory principle. We ourselves are no} eleme 
quite satisfied that even such an expression as a dynani\ comp 
notation is allowable. A notation—of whatever kind—m 
from the very nature of the thing, be posztional. referring 
|to something expressed or understood in the sense of 4 and 0 
|doh. Even the more or less abstract neumatic notati 
possessed a species of clef representing the tone. Th 
‘*functional principle,’’ casually mentioned by MM. David 
and Lussy, resides in the doh itself. It is the doh only 
which is in power; not the notation. An_ apparent 
| difficulty in these too much forgotten doctrines is easily} at 
explainable: when the doh is to be considered 
| intrinsic part of the notation, and identified by the 
numeral 1, or by the letter C, or any other symbol heldt 
|be initial, it is both in power and position. To discus intere 
| questions of this nature did not, perhaps, enter into the pur. 2 
| poses of MM. David and Lussy as simple historians, but we 
must say their penultimate chapter on ‘‘ Reformers ani 
Innovators”’ is a trifle lean, and somewhat disfigured by the || 
| mere prejudices of specialism. Modern craftsmen in music, 'S_ 
| experts in their own system of notation, and employing Wagrt 
only one method of transposition, the keyboard shift, ax 
apt to overlook not simply the intrinsic merits of othe 
methods, but to judge them from a pedagogical point of‘ Am 
| view, as methods of teaching music, whilst in truth, as: ithe f 
question of principle, they are also methods of understanding May 
music. The broad and separate principles of the fixed angstein, 
lthe movable dos are the foundation not only of system jsapel 
| of notation but of technical theory, which is a question o#astru 
notation, the notation representing the concrete art ancjcentir 
science of music. Tor the last 150 years musicians havestring 
abandoned old methods, and have been beguiled by scien duced 
tific and arithmetical questions, all important in their way7 Engla 
but subsidiary; and they were treated as subsidiary by the /¢x t! 
| ancients, who wisely postponed them as final refinement: ,tongu 
lof the art. It is not therefore astonishing that in the very {ral s 
latest treatises of musicians there is abundant evidence)mana 
that, with all their learning, they do not even now perceive )0We! 
the difference between one principle and the other; an¢ iaclud 
that, wiet.cr it be a question of the fived doh or the maste 
movabi. doh, the respective principles and methods are, Solois 
curiously interchanged and misapplied. Many of us woul Meta, 
find it difficult to explain intelligibly our opinions, and £!sc, 
off-hand, as to which of the two principles—to the movable Hofth 
or to the fixed doh—are we to refer the Greek system oi Am 
modes, The old question as to whether the relative mino) Bayre 
or the fonic minor represents one principle or the other Camil 
is not so easy to decide and thoroughly expound a /sn0w! 
some might imagine. Again, how is it that musicians Joa 
after presenting their series of chords in relation to? obituz 
particular tonic, hesitate and prevaricate in pretendin;) phoni 
to explain to their readers or pupils a fact so ele teady 
mentary as change of resolution? The reason is), Le 
that we accustom ourselves to work with the visible Autun 
representation of the several scales or keys on the hon phoni 
zontal lines of the staves, and all that is latent in thé Poser, 
system we overlook. The ‘dynamic methods,” revival alread 
of ancient systems, are calculated to correct these habits public 
On that account, with all gratitude to MM. David an’ Frank 
Lussy for their researches and vivid and orderly present} Were | 
ment of the historical facts of the question of musica days, 
notation, we feel disposed to reproach them, not for over, He h 
estimating the modern system, but for seemingly to magnifi while 
its advantages at the expense of accessory methods. These, Positi 
in reality, provide the key to what is otherwise a labyrinth virect 
of only partially intelligible symbols, representing welpesult 
enough, with the aid of the clef and the staff signaturt oye c 
gradations of pitch, and with sufficient accuracy for didact! of the 
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purposes; but, masterpiece of ingenuity as the modern no fact th 
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leas. Thhation may be, it fails utterly in defining specific tonal or 
ointed oy onic relations in harmony. Unimprovable as it may ap- 
is its vey pear, and in most respects is, as a fixed doh notation, it 
tions, ani &ti]] bears the impress of a certain period of its existence 
Is itself thyyhen the new tonality was already highly developed, 
rm. It i}put when the “continuous melody,” involving the ‘‘ con- 
© an oldef tinuous,” or what may be loosely called the ‘‘ non-cadential 
ation, an harmony” of the modern music-drama, must have been 
in music! inconceivable. The defect cannot be remedied. It is in- 
n system) herent in the nature of the notation, in its origin practically 
iple of thé adapted to a melodic system. But it discloses the use of 


ore thanz accessory methods that, whatever may be their value in| 
2S are no} elementary teaching, are in principle essential to a right | 


ch a 





it comprehension of the theory of modulation, in whi 
nse of absolute pitch is only of secondary importance. 
int The whole art of music is a question of organised contrast 
sense of { and of relativity. 

C notatio) == 
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FOREIGN NOTES. 
Tue first public performance of Richard Wagner's 
music drama “ Parsifal”’ is to take place on the Ist inst., 
it Bayreuth, and for some time to come this latest manifes- 
ation of the genius of the reformer will supply the chief 
ad by the/topic for discussion in advanced musical circles, both in 
sol held t) Germany and elsewhere. 
‘o discus: interest clustering around the performance in question, we 


nev 
new 





0 the pur. are reminded of the following enthusiastic words of a con- | 
‘To speak of | 


ns, butwe temporary German music-historian, viz. : 
mers anjtthe ‘success’ of a first production of a new work by 
red by thy Wagner sounds in these days almost like a platitude. It 
1in music is an event. As a matter of fact, every new work of 
employing Wagner’s since ‘ Rienzi’ has proved an artistic creation 
shift, ax of enduring value, and an enrichment of the réfertoire.” 

We read in the Allgcmeine Deutsche Musik Zeitung: 








t 
; of othe 


1 point o ‘Among the new and most remarkable etiects included in | 


ruth, as ithe forthcoming performances of ‘ Parsifal’ at Bayreuth 


‘ystandingmay be mentioned a bell-instrument, manufactured by 
fixed angSteingraber, of Bayreuth, after a design made by Hof- 
f system@kapellmeister Hans Richter. The mechanism of this 


uestion omMstrument consists in a keyboard of four keys, some six 
e art ancicentimetres wide, each striking upon six pianoforte bass 





ians haveistrings, whereby the sound of four distinct bells is pro- | 
in | 
their wayf England), of corresponding tonality, the peal of bells is so | 


manufactured 





by scien duced. In connection with four gongs 


ury by the/exactly imitated that we seem to hear four mighty brass 
finement: tongues speaking down from the giddy heights of a cathe- 
1 the very dral spire. One of the most difficult portions of ‘ Parsifal’ to 
evidence}Manage, both musically and scenically, is the magic with the 
v perceive flower-nymphs in the second act. ‘Thirty excellent singers, 
her; and including six solo voices, have, however, already completely 
oh or the Mastered the intricacies of this scene. 
thods are Soloists there is a singer from New York, Fraulein Johanna 
us would) Meta, who some time since made her deliit at Munich as 
ions, and Zlsc, in ‘Lohengrin,’ and was at once engaged at the 
e movable Hoftheater.”’ 
system 0) Among the French musicians who have gone 
ive mino Bayreuth to witness the “ Parsifal ” performance are M. 
the other Camille Saint-Saéns and M. Charles Lamoureux, the well- 
pound as known chef-d’orchestre. 
nusician), Joachim Raff, whose death we announced in the 
tion to: obituary column of our last number, has left two sym- 
retendin:, Phonies in an entirely finished state, one of which is al- 
so ele/ teady in the hands of the publishers, Messrs. Linnemann, 
eason is. 0f Leipzig. They are entitled respectively, “In the 
e visible Autumn,” and ‘‘In Winter,” thus completing the sym- 
the hor: Phonic cyclus of the seasons contemplated by the com- 
at in thé Poser, whose ‘‘ Spring”? and ‘‘ Summer ’”’ symphonies are 
> revival already familiar numbers in concert programmes. The 
se habits} Public examinations at the Hoch’sche Conservatorium, at 
avid an Frankfurt, whereof the deceased musician was the director, 
- present} Were held from the 4th to the Sth ult. ‘‘ On the first four 
- ‘musica days,” the Frankfurter Zeitung remarks, ‘the pupils of 
for over} the higher vocal and instrumental classes were heard, 
y magnif While on the fifth day the members of the class for com- 
;. These Position, which had been personally conducted by the 
labyrinth Director, produced some of their own compositions. The 
ing wel tesult of these examinations is the most honouring tribute 
ignature that could be offered to the memory of the late Principal 
- didacti’ Of the institution, and the most conclusive testimony to the 
dern no fact that with his great productive activity Raff combined 
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In the face of the extraordinary | 


Among the six | 


to | 


the best qualities of a teacher who devoted himself with 
enthusiasm and with the most scrupulous attention to the 
duties of his o No successor to the deceased com- 
poser in the directorship of the Hoch’sche Conservatorium 
has yet been named. 

At Strasburg, fragments from a new opera entitled 
‘*Melusine” (a favourite subject, it would seem, with 
medern composers) were produced with much success. 
| The composer is Herr Miller-Reuter, a Professor of the 
| Conservatorium of that town, and a late pupil of the 
| Hoch’ Conservatorium at Frankfurt. 

An opera by the Duke Ernst of Coburg. entitled ‘‘ Diana 
von Solange,” was produced at the Kroll’sche Theater in 

urable reception. 








she 
scne 










| Berlin last month, and met with a very fa 

A process by which decorations and ot scenic acces 
practically incombustible is now being 
some of the leading theatres in Germany, whose 
ill doubtless soon be imitated by others. The 
process, i on of Herr Pafen, of Frankfurt, consists 
jin the impregnating of canvas and similar inflammable 
| material with a chemical preparation, which in no way 
affects even the most delicate * the durability of 
the object impregnated, v a wand 
important element of safety in case of Experiments 
recently made with the preparation at the Court Theatres 
of Munich and sel have proved completely successful, 
even sheets of gauze when exposed to a gas flame refusing 
to become ignited, the only effect produced being avery slow 
carbonisation. The significance of this fact becomes the 
more apparent when we remember the enormous sheets of 

most inflammable of all materials employed in some 
our modern stage representations, notably in the 
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** Nibelungen ” Trilogy, for which alone the Munich Hof- 
ie a . . walt . 
Theater, for instance, is said to have some 9,000 square 








sauze-sheets amongst its scenic properties. 

ist Wilhelmj, the eminent violinist, has re- 
shomeat Wiesbaden after an absence of nearly 
hich time he has made the round of the 


metres of 

Herr Aug 
turned t 
four ye 

















world, North and South America, New Zealand, 
| Austra ia (China, India, &c.), and returning to 
E pt. The artist has met everywhere \ 

, 


the most enthusiastic reception, 
whelmed with valuable presents 
admiration and regard. 

Glinka’s opera ** Life for 


and has been almost over- 
and other tokens of 








the Czar” is to be produced 
next month at the Stadt-Theater, under the 
auspices of Dr. Hans von Bilow, who will conduct the 
first performance of this interesting work. 

A commemorative tablet has been attached to the house 
—No. 18, Galerie Strasse, at Dresden—indicating that 
Carl Maria von Weber resided there from September 15822 
to the time of his death (1824). 
| On the 12th ult., a hundred 
| first representation on any stage 
| opera * Die Entfihrung aus dem Serail.’”’ Six years later, in 
11788, the work s likewise produced at Berlin with great 

success, although a critic of the period deemed it his duty 
| to adv young composer to “take a lesson first from 
Dittersdorf before attempting to write a comic opera.” 

Contrary to the statement made in German journals, 
and reproduced in these columns, Herr Max Bruch has 
declined the proffered conductorship of the New York 
“ Liederkranz,” which has been conferred upon Mr. 
Theodore Thomas, the well-known American conductor. 

Gratuitous performances were given at most of the Paris 
theatres on the 14th ult, the anniversary of the national f¢te. 
At the Grand-Opéra M. Ambroise Thomas’ ‘ Francoise 
de Rimini,’’ was performed, for the last time this season, on 
the occasion in question, and at the Opéra-Comique ** Les 
Noces de Jeannette” and ‘ Le Pré-aux-Clercs,”’ as the 
closing performances before the vacation. 

Four new operatic works are said to be now in the 
hands of M. Carvalho, the Director of the Paris Opéra- 
Comique, to be brought out at that establishment during 
the coming season, viz.: ‘‘ Lackmé,” by M. Léo Delibes; 
‘Manon,’ by M. Massenet ; ‘‘ Carmosine,” by M. F. Poise; 
and ‘ Diana,” by M. E. Paladilhe. 

M. Massenet, says La Musique Populaire, will next 
winter pay a visit to Berlin, Hamburg, and Vienna, in 
order to be present at the production there of his opera 
** Hérodiade.” 
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M. Colonne, the conductor of the Chatelet Concerts, has! A festival is being organised at Arezzo, in connectigft— 
recently given a series of most successful concert perform- | with the unveiling of a monument erected in that town.g | 
ances at Lisbon, the programmes of which consisted | honour of Guido d’ Arezzo, the whilom Benedictine mo, ge° 
chiefly of modern French music. The King and Queen of| to whose learning and practical wisdom the art of my? 








Portugal were present on every occasion. | owes so much of its progress during the eleventh centy; 

A monument has just been erected at Pére-la-Chaise, | | The festivities, which are to be held next month, will : fhe 
Paris, in memory of Gustave Roger, the once famous ' clude a series of concerts, chie fly of sacred music, under then 
tenor of the Grand-Opéra, and subsequently a Professor | direction of the maestro Mancinelli i, of Rome. It is g and 
of the Conservatoire, who died in 1579. Among those | that a discovery has just been made at the Laurenzjz) aie 
taking an active part in the ceremony of unveiling were! Library, at Florence, of some documents throwing a fre¢ ev 
M. A. Thomas, as Director of the Conservatoire; M.| light upon the career of Guido, which will no doubt ‘be mad pauct 
Vaucorbeil, as Director of the Opéra; and M. Halanzier, | public in time for the forthcoming celebration. 4 

So 


A new opera by Signor Sarria, entitled “ Regina e Co, 
| tadina,’’ has been successfully brought out at the Theat ire 
Fiorentini, of Naples. 


as representative of the Association des Artistes Drama- 
tiques. 

Le Ménestrel says: ‘ Telephonic communication is 
established between Dieppe and Rouen, so effectually,| The Société de M usique of Antwerp is organising J, 
indeed, that, upon the request of the Mayor, M. Bias has | festival in honour of Russian music, which will include 
enabled the people of Rouen to be ear-witnesses to his first | perion mance of some of the more important wort 
lyric representation at Dieppe. Previous experiments had | Rubinstein and Glinka. . 
already been made with concert performances, which had| A festive concert took place last month at the Hague, ] 
proved completely successful.” | commemoration of the 250th anniversary of the foundation" 

| 
















Our Turin correspondent writes: ‘‘ Signor Roberti, the | the university, on which occasion Berlioz’ ‘La Dan 
esteemed conductor of the Stefano Tempia Choral Society, | de Faust” was pe woe 1ed by 500 vocalists and an orches 


vave an interesting riuuione at his private residence on | | | of roo musicians, under the direction of M. de Lange. d 
- . 1S) 
June 22, on which occasion some chamber music by the | _ Two theatres—the Arcadiz a, of St. Petersbur 1 and ¢ = . 








maestro was produced for the first time. All those most | Del Recreo, of Madrid—were recently destroyed by 
interested in musical matters here were present, professors | both disasters having been fortunately unaccompar 
and amateurs, amongst the former Commendatore Pedrotti, loss of 1i fe. 
the newly appointed Director of the Conservatorio Rossini] The death is announced, on May 29, of Bernhard § 
vat Pesaro), also the Conte Marmorito, Schumann’s son-in- | organist and * Stadt-Cantor” at Arnstadt, an_ exceller 7° If 











law, to whom we are beholden for the Italian translation of musician to whom that town owes the worthy restorati ihe ( 
ie 

quartet in F (manuscript) in particular having pleased | Johann Sebastian Bach during his cantorate at Arnstadt — 

| Sn 


| 
| 
‘Faust’ (Schumann’s), &c. There was much applause, a | of of the fine organ of the church of St. Boniface, played b@ 
| 
| 


greatly. The operatic company lately performing at the We subjoin, as usual, the programmes of concerts" x 
Alfieri, under Signor Forcillo’s conductorship, concluded | cently given at some of the leading institutions abroad :- TH 


their engagement on June 30 with ‘ Fra Diavolo.’ During | Paris. Vocal & e Inaugt ration of the Hot 




















the stagione they have brought out a new ones, ‘Tl Sorte- | " chorus (Cohe Rataplan, from 
legio,’ by Scontrino—a young composer already known by om “Les Del Syy 





; “ Amour 





two previous operatic = which was, on “the whole, 
very successful. Signora Elena Rosa, the charming Zerlin« | 
of ‘Fra Diavolo,’ was equally well cast in the new opera. ls vhecap ie EB. sed Br vet ae 
Other works performed were the ‘Campana dell’ Eremi- | paid Chora, Performance of the Hi 
taggio,’ and ‘ Linda,’ with the American Miss Russell as The ater (july 
the heroine. A new Mass by the maestro Roberti will be | 
performed by the united choirs of the municipal schools at Bs omic op ss it — avid I—Concert We ‘the Ie Bislhaenianieaheen 
the church of San Lorenzo, on the roth inst., in the | jn honour and pr mace of Feaes bias, wh the united Seehl 
presence of the dignitaries of the town.” | Carlsruhe, Strasburg, Bile, an d Freiburg (Ju : “The Bel 
We are requested by a most competent Italian earwitness | Strasburg Minster,” poem by L ongfellow, for 50 »prano and t 
of the * Mattinata Musicale,” mentioned in our concert pro- | _ chorus, orchestra, ana CEBRe oat ls anid A ae 
: : | female chorus, violin, harp, organ, and pianoforte; Fanta: 
grammes this month under the heading of ** Turin,” to call | for pian oforte and orchestra: “Die Ideale,” symphonic po 
“Mi € 


the attention of our readers to the high class of music per- Lo str (Graner Festmesse), for soli, cher 
F orchestra 























































this type performed, and admirably performed, in my coun- 

try.” After bestowing high praise upon the vocalists— | 
Signora Paolicchi, ‘a first-rate singer, with a rich, genuine | * Al Bosco,” male q 
contralto voice”; and M. Paul, ‘‘a young baritone from | igaro” (Mozart); 

Geneva, trained at Milan, whose singing reminded me of | Siptane Testa); 
Herr Stockhausen ”—our correspondent concludes by say- | Viageiatore Notturno,” ‘Op 
ing: ‘* There can be no doubt that, as having taken place | (Rubinstein). Mattinata Musicale of Signora Puolicchi and 
in Italy, this concert is an extraordinary and most gratify. | Paul (July 16): Fa ae ee ee 
ing event, and one which I would be glad to see recorded “Pur dicesti”’ ( Lotti); Capriccio brillante, saat anwlerte (Me 
in your columns.” We have great pleasure in gratifying | sohn); Air from Christmas Semteris (Bach); Concert Air (Mozai 
the desire thus implied, and merely add it as our opinion | Puet from “ Joseph” (Méhul); Tarantelle for pianoforte (Chopia 

that the appreciation of classical music manifested on this | D8 ecm se ano mes 9 We oc 
occasion by the Turinese public is, in a large measure 


owing to the unceasing efforts in ‘Gis direction on the CORRESPONDENCE. ag 





ty (June 2 
“Peccavimus” (Palestrina); ‘ Exultate Deo” (S ti); “La Ver 
gine di Sunam,” chorus ( Ricordi) ; “Vita Zingare io.” (Schumann Sid 
artet (Herbeck); Chi 
- f 


| 
formed on that occasion, and also to the enthusiastic re- | Sonderst Lohconcert 
ception it met with on the part of the audience. The special | ; ‘ 
significance of these facts will become more apparent from | ‘ ); Overture, Tasso” (S . 
the subsequent remarks of our informant. ‘“ This,” he | tra (Zop i ae et fT; 
says, inter alia, ‘was the very first time I have had the | 7 mes = «iB ale 
immense satisfaction of hearing truly classical music of | Rhapsody (Mackenzie); flat majc wer 

| Turin.—Concert of tl mpia Cl as 
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part of their resident maestro, Signor Giulio Roberti, the s 10 
conductor of the Stefano Tempia Choral Society and THE CHEVE NOTATION. obi 
— of the baa and ey wed ——_ —— TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” ; pe 

; ‘ ; é y oA Times of this month, states the fact of the Governmet} - 


In accordance with a recent ministerial decree, all musical : sag : ; : ha 
: F ee cee Sica" | having recognised the use of the Chevé Notation equal) 
works to be found in the various public libraries of Rome with: ta Tonic Gil-fe ln clemeatacy echosle 
will in future be concentrated at the Accademia Santa Cecilia ) — “3 
~ 1 This ic ay Ce > , aby « ° : : . . » th 
of that capital. This tects excellent measure, whereby * Contributions intended for this column should indicate clearlyt 4 
musical research will be greatly facilitated. place and date of performance, as otherwise they cannot be insertet. 
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co tio : ini hi 
Wren I believe that I have been the means of obtaining this 
ce SOW ecognition from the Education Department, for, wishing 
ctine mop 
rt of mney? USe the Chevé Notation in my National School here, I 


rote to the Department on March 29 last, to inquire 
‘Whether its use would be allowed for a grant. The 
Yehen was that the point would be considered by my Lords, 
and it was not till May 25 that the information of recog- 
nition came. My Lords, however, “ cannot they say 
ovarantee that the examination of the school will be con- 
ducted by an inspector who has any be 
Sthat (the Che vé) method.”” But the f principle of the Tonic 
Sol-f fa and Chevé Notations being identical, it would re- 
quire the — est study to enal ble an in: spector who was 
qualified to examine in the Tonic Sol-fa to examine 
) in the Cheve ‘Notation, 


reply 











ons 


ying a fed 


bt ‘be mada 


cina e Cor 
the The: 








ganising 
include ty 4 





object of my troubling you with these few lines 
‘contrary to the opinion of Mr. 
inthe June number of THe Musica Times, I am con- 
vinced that the Chevé Notation “ offers the easiest, best, 
and most natural syster n of learning 
It is ‘easier’ in its reading than the 
much as it is not incu mae d by many 
used in that notation for the division 
the baras to time. And it is the more “ natural,” 
figures (not letters) used express e 
notes in the Diatonic Scale, and, th 
to the use of the Staff Notation, 
of either one or the other of the two Notations in question. 

I feel assured that it only needs an acquaintance with 
the Chevé Notation to make it as 


generally used in this 
“S country as it is in France.—I am, sir, yours faithfully, 


Tonic Sol-fé 
unnecessar 









Smethcott Rectory, Salop. G. M. K. Everton. 
THE SOCIETY OF PROFESSIONAL MUSICIAN 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


in your last issue may give rise to some mis¢ 
as to its nature and objects. It is not based upon si 
lines to the London Society. In the first 
bership is restricted to bond fide professional musicians ; 
jand, in the second place, although it aims at the advance- 





lar 


A 











ment of the art, perhaps its chief object m ay be better 
described as the guarding of the interests bo the artists. 
I am, sir, your obedient servant, 
JAMES ae R, Mus. Bac., 
Wigan, July 18, 1882. Honorary ‘aan, 


BENCINI’S ANTHE M, “FU ES PETRUS.” 
TO THE EDITOR OF ‘‘THE MUSICAL TIMES.” 
Sir,—On the occasion when the Pope is carried in a 
chair up the nave of St. Peter’s, Rome, an anthem, “ Tu 
es Petrus,” by M. Bencini, is sung. Can any correspondent 
of THe Musicat Times inform me if the above-named 
unthem is in print, who was Bencini, and what his 








(June 2 works? Burney only mentions an opera by him in 1708. 
baa 3elieve me, sir, yours truly, 
chy ane Sidmouth, July rr, 1882. N. S. HEINEKEN. 





TO CORRESPONDENTS. 
* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; others wise they cannot be in d. Our correspondent 
must specifical! 'y denote the date of each concert, for without s 
date no notice can be taken of the performance. 

Our forrespondents will oblige by writing all names as Clearly as possi- 
vie, aS we cannot be resp onsibl e for any mistakes that may occur. 
Correspondents are inform ted that their names and addresses niust 

accompany all communications. 

ae We cannot undertake to return offered contributions ; 
therefore, will do well to vetain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the scription is 
not renewe We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
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the authors, 




















- in stock, only a sufficient q juantity of the vest of the paper is 
printed to supply the current sa 
Musici CuHoracus.—As our corresponder y 1S have 
fi received upon this ested 3 a } ircely 
, er } ° . 
ven tilled fos. teal ce of pr ublic interest. 
nN equals FP, Constasie.—We r heard that the essential principles of 





vo countries. 
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and the second to 
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And now, allow me, sir, to say—which is the principal |. 
- t 

that, | 

James Thomson, expressed | 


to sing at sight.’ } 


and subdivision of | 
as the | 
actly the place of the | 

refore, it leads readily | 
which should be the end | 


Sir,—The paragraph concerning this Society published | 
sf ay 8 : 
ipprehension | 


place, its mem- | We 
| (Marriott), 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 

as all the notices are either collated 
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E. jon, L. C. 
Mr i i ) accompanied 
lina p these ob solo. 
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members of the Oratorio S 
> of Rossini’s Sta nd a miscellar 
ult., in the —_ ‘, The 
rt, Miss Rosa Baile T. Morgan, an id Mr. F, 


re J. WwW hite, Pree of Christ ‘Ginak conducted. 
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TiNnpury.—The Musical Society gave a performance of Handel’s DURING THE LAST MONTH. _—— 


Santson on Wednesday, June 28. The principal vocalists were Mrs. 


J. B. Joyce, Miss Wheeler, Miss Sayers, Mr. W. Anstie, and Revs. Published by NOVELLO, EWER & CO, 


W. D. V. Duncombe and H. Sayers. A very efficient band assisted 
the Society, and the Oratorio was admirably rendered, The Rev. J. ZING. OLIVER ‘Ni ” J ores 

c is 1, OL ..— Night.””. Symphony in F fy; 
Hampton conducted. if hil Sicha, Gos, a y 01 








OrGAN APPOINTMENTS.—Mr. John E. Fimister, Organist and Direc- 4 u Seite 
tor of the Choir to the Parish Church, St. Peter’s, Walton-on-the-Hill, RADSHAW, W. F.—‘ Gaspar Becerra.” Can ) 
Epsom.—Mr. E. T. Sweeting, F.C.O., Organist and Music Master to tata. The words by LoNGFELLow, 8vo, 1s. 6d 


Rossall School, Fleetwood, ‘Lancashire.—Mr. E. P. W. renege THT INRV SC _<e J ele eas a ‘ 
Organist and Choirmaster to St. German’s Church, Blackheath, S.E. V 7RIGH es wre ~ ; _ Introduction to the 
—Mr. H. Warner Hollis, to St. James’s, Walthamstow.—Mr. hone Study of Music.” Newedition. Paper cover, 2s.; boards, 3s. 64, 
W. Swindell, to All Saints’, Llanelly—Mr. Frank N. Abernethy, -ETHSA ? —(in F Swe ae 
A.C.O., to St. Saviour’s, Southwark.—Mr. A. A. Stanton to Roe- — a gee a ; ‘ts (in F). Morning and Ey €n- 
hampton Parish Church.—Mr. J. T. Lamb, Organist and Choirmaster ua se eee EO ee ‘ ~ 

to St. Mark’s Church, New Swindon.—Mr, W. F. Schwier, Organist J OBINSON, REV. C.—(in E flat). The Morning 
and ra to Christ Church, High Barnet. ING (Sayuice (Sun) a6: > 

Cuore Appo! “ay MENTS.—Mr., Francis Lloyd (Tenor) to St. George’s, NUKES BR a, eo ee Rie di pi fg 

Campder » Hill, Ss" KES, F. W.—The Nicene Creed. S8vo, 2d. 




























en = Mhe Mir 
DEATHS be gees por — oe — Happy i is the man /Gavotte 
: hat fir ” he 8 a ey 
On June 28, James Turve, Organist of Westminster Abbey, in his | that findeth wisdom. " VO) oe | La Trist 
Ist year. C= i BAPT ve ’.—* Thou  visitest the Romeo ¢ 
On the 2nd ult., at Devonshire Street, Portland Place, Hux earth.” Harvest. (Novello’s Octayo Anthems, No. 244.) 44 
Yat R ? rofe f the Violoncello, < 1 48. ad + ron er 
Danan, Depts of the Visas AE = *OCKREM, W. T.—“O that men would praise! 
; Lord.” Harvest Anthem. Verse, s.s.T. 8vo, 3d. 
EW AND REVISED “EDITION, with various | ASKE LL, J.—‘‘ Give thanks unto the 
improvements and many additional Chants, of THE em, Svo, 3d. 
PSALTER, arranged for Chanting. With appropriate English ‘ 
Chants. Edited by the Rev. Sir F. A. Gore Ouse vey, Bart., M.A., o1 L OW AY, W. H. —‘ In the days of Herod the } 
Mus. Doc., Oxon., &c., and Epw1n Georcg Monk, Mus. Doc., Oxon.,| I I kins Anthem. Verse, s.s. ora. S8vo, 3d. eur Jo 
Organist and Choirmaster of York Minster. ee 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. | OHN ISON, W. uit Bad ill m agnify ’ Thee.” Harvest pone 
Edition IL., in Foolscap gto, large type, with the chants in short |“ Anthem. $vo, 3d. LAide-¢ 
score. Cloth, 4s. 3 RLO. Bis n ) ly Loin de 
Edition III., in Imperial 32mo. Words only. Cioth, 9d. With | |) AU dees yoo a em body te _ fe oP Pact cso en ,, Me ot 
Proper Psalms, 1s. The Proper Psalms separately, 3d. eat 4a so eat 7 
y 1 ‘ 7 ” ia 
EW, REVISED, AND ENLARGED EDITION | Wwe ean pcos Deas gates.” Quartet eee 
of THE CANTICLES, &c. First Series. tetts, Book 3). epnyrs 
I. Post 8vo, chants in short score. 6d. TA u M ANN.—‘ Ora pro nobis.” Solo (S. or A.) and 
II. Foolscap 4to, chants in short score, 1s. ie: Quartet (Novello’s Motetts, Book 8). 6d is 
III. In32mo. Words only, 14d. | a ‘ ‘ , 
When this new Edition is required, instead of the original Work | UMONT. ey: ssa bag shinee ”’ set to En Caprice | 
(which is on sale in all its sain cesnelint forms), orders should be specific | Words: by Re _ WALKER. Harmonised by W. A. Swit Con Am 
for ‘‘ REVISED EpITIoNn.’ | Plain-Song Parts. Ny ; Gavotte. 


EW, REVISED, AND ENLARGED EDITION | 900TH, JOSIAH. — “The Mighty Caravan” hos‘ 
of THE ANGLICAN CHANT-BOOK. A Collection! 19 ~ part-ccne°sa yn, Roca : Gous le E 
of Single Chants, Ancient and Modern, appropriated to the Daily ; ener ya = Seer 
Psalms, Canticles, and Hymns in the Book of Common Prayer, The ] AVIS, G ABRIE L.—‘‘ Nellie of the Lea. Song. =— 
Chants correspond with those of the ‘ Psalter,” and are similarly 
numbered. Edited by Epwin GEorGE Monk, Mus. Doc., Oxon. AARP ERROTURR S166 satay foes re te ts 
8vo, in paper cover, gd.; cloth, 1s.6d. Foolscap 4to, large type, paper | [7 AREBROTHER, B, y Hy mn to the Ni at, 
cover, Is. 6d.; cloth, 2s. 6d. | 
London: Novetto, Ewer and Co. 
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Poetry by LONGFELLOw. 


1 Seis teaiaaeal Valse for Pianoforte. 2s. 


































ss, T. 3a ste 
Huntingdon (late Bandmaster H. M. 57th Regiment for 


aes, Huntingdon ate an TUNE R.—WANTED, at 


Street, Stals 





Drm +e Cr ; TAIN : (Gathered 
( RGANIST WANTED tor Presbyterian Church | rena 
. in South of Scotland. Good opening articulars from Mr.| (/* UILM: ANT SB —Spohr’ $2 4th Ps alm, “ The earth Bittle 
John Miller, Hieh Street, Moffat. N.B. | Se  icche tect’ aad ates, in Ok Margaret 
MILITARY BANDMASTER, of great expe- | wate 
’ -las 
about to resign his ning itment (in consequence | JANTED, SOPRANO (Boy), th a ec Ruscey 
spit eg I imilar ENGAGE. | Tottenham Road, Kingsland, Commencing sz , OnlyaR 
MI NT in any Gent lem ictory, Mill, or any Band } : + » 0 Ye 
; | Apply to Choirmaster, on Wecnesday or Friday eveni: tthe chi nly a 
eC 1 roughly and Arranger; or | 
t ) Sand urnal | e ise, a ce are , F 
gg out pace dana tal of a a ind Jo el YOUNG GENTLEMAN, sear connected, 
ke Mastece, Mecdomtes, os Senate Kinos f i} LA requires a SITUATION as PIANOFORTE’ and HAKNO-| 
| NIUM TU NE ‘ol ar and REPAIRER. Address, W. Tinker, 97, M f 


yea good TUNER, us sed to country work, and good 


FoR re ORGAN. 13. stops, 2 manuals; } The W 











busine nan, Must be well up in all branches. Good an a ermaner it | CCC pedal bourdon. Price 85 guineas, net cash. Fo 2 Who w 
itt ition offered. Apply, Allegro, Messrs. Novello, Ewer and Co, | culars, apply to Mr. G. S. Young, 1, Orchard Place, Blackwall, I 3 Come, 
WILLIAMS’S THEORETICAL iv ORKS. ROBERT COCKS and CO.’S STANDARD MUSI FOUR 
x i CAL WORKS. 
HARMONY SIMPL IPIED. F 
A concise Treatise on ee iv, Thorough Bass, and Modulation, for | | yo AN MUSIC. a seeking a cen : 
1. | varied list of good Class sical and St d Mt 





— of Students. By Fartey Newman. i paper cover, Is. 6d. 
net; bound in cloth, My pins 





valuable selection in ROBERT COCKS “CO’S 'S THE MATIC 1 
CATALOGUE of Violin Music. go pages. Post-free. 
ALFRED MULLEN’S EASY AND COMPLETE VIPAQN 1c 1 , q 
ye Ol) d NOLI’S ME N. 
INSTRUCTIONS FOR THE PIANOFORTE. eee Se 
Th se “en ge — eo fn is gga oa A great favourite POH R’S GREAT VIOI IN SCHOOI 
with eacners and ne profession generally. 2s. ot. . sé sha . 4e 5 
' pete ‘ S ‘“T have no hesitation in recommending it as a faithful tra 


aca AR@atD t HE — Pater £SI Pj f tion of the original work.”—Lovis Sponr. 
taited by ART R ENRY BROWN. ollection of Short Pieces fo rrp 7 7 , 
; wine aa Dm BOURG on the VIOLIN. 7s. 6d. 











the Organ or Harmonium by various Composers. as. net. 


SELECT COMPOSITIONS FROM THE GREAT | 735; TIS'S NOTICE of STRADIVARIUS on VI0 sf. Chane. 
MASTERS. S. 5s. ‘ - % Marche 

rranged for th rg vi eda bliga by / iUR HENR e : 
Ba cube te ce Te ee eel cues cues 1G OODBAN’S (T.) VIOLIN METHOD. 5s. 34 $ Aire. 
€ ntaining 20 numbers, bound in cloth, price One Guinea. Comple te J 4 Eleven 


pee aera ()TTO'S TREATISE on the CONSTRUCTIONS Maren 





“ 





é SERIES OF CLASSICAL, SACRED, AND and PRESERVATION of the VIOLIN. 4s. B Parfait 
POPULAR WORKS > ODE, BAILLOT, and KREUTZER’S METHOD} March 
For the Harmonium or American Organ. Each 1s. 6d. net. Complete | - for the VIOLIN. 5s. 3d. loque: 
list on app! ication. Payment as above received in stamps, or by Post-Office Order 
London: B, WILLIAMS, 60, Paternoster Row, E.C, 6, New Burlington Street, W. 


XUM 

























THE MUSICAL TIMES.—Avousr 1, 1882. 459 
H. 
e ») = ? ‘Yr " > 1 rT. » ‘ “ 
& CO RECENT PUBLICATIONS OF 
vee E D \ \ if N A : D 
‘3 Can ) % 
n to the (LatE ASHDOWN & PARRY). 
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M SYDNEY SMITH. J. BAPTISTE CALKIN. 
Phe Minster Tower. Sketch 2 y Youth and Age. Six Tone-pictures :— ; 
he Man iGavotte and Musette t. Cos | 4. Upbraiding 
j[aTristesse. Mélodie ..  . ‘ Z. 5. Resa 
the Romeo and Juliet (Bellini). Fantasi ia ae ; ed Pitegls paceicece a7 
| praise BOVTON SMITH. GUSTAV LANGE. 
ul 4 ° Auf der Blimli-Alp. Tonbi 
Lord."|h Die Hochlinderin. Idyll 
VICTOR DELACOUR. a Se eee ‘ 
an Wien. Two Valse-caprices on Melodies 
Morceau de salon 3 ‘ee , . each 4 
Amour, Bluette pa ; : 
e-camp. Morceau militaire oF oe ( E. SILAS. 
Souvenir 2 Gavotte in F minor 
ydique 
COTSFORD DICK. 
ier noi. “Poe e musicale 3 «0 aa. 
Zer hyrs de Mai. Caprice fantastiq: ; rhe Chipp ale Gavotte 5 
alee PAUL BEAUMONT. Uae WETSON. 
lish h ePrice Espagnol ... ' Les Gardes Fr ses. Gavotte-Marc 
zi 15 Ro. Amore. Mélodie 3 nr RIOR. 
Pst 3 MATTHEW PRIOR 
.” Bang 1. Morceau de sal 3 o Gavotte in G (Bac Transcription 
§ous le Balcon. Sérénade 3 0} Adagio from Six 1 
Sono pouvenir de Séville. Caprice ... 3 © Larghetto from Clarinet £ Or lintet + (Mc 
song, acu 
Risicty 
si VOCAL MUSIC. 
s. d. 
d Lilies .. Louis Diehl Song of the Flowers C. A. Macirone 
e Lassie Louis Diehl Sweet Bells of Eve o 
garet. Ballad Edwin M. Lott o | The Contrite Heart 
meee Bl usic poe Heart Ciro Pinsuti t n 4 


ned Friends 
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nuals; 1, The Wood-thrush 





rti: @ Who will to the Sais Ww — hi ie? 





2. 3, Come, follow, follow me 
MUS FOUR-PART SONGS 


- and Th em Life’s troubled Sea 








EDWIN 





Michael Wat 
Loyton Smith 
Cc. S. Hartog 
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Ciro Pinsuti 


Twas on a Market-d 





VOCAL DUETS. 


CHAMBER DUETS FOR TREBLE 


s. d. 
3 

3 0 
3 0 


VOICES BY J. L. HATTON. 


The Savoyard’s Return 
5. Sweet Convent Bells ... 





FOR MIXED Ls haialatenia (SIX SACRED SONGS) BY J. L. HATTON. 


net 6 
net i 
net o 6 


ORGAN 


LOTT. 


POPULAR PIECES—TRANSCRIPTIONS. 


, Chant du Paysan 
2 Marche des Bardes 

3d. % Air de Louis XIII. 

. 4 Eleventh Nocturne (G minor) 
TION § Marche des Troubadours 

6, Parfait Amour. Romance 
af I1OD? Marche des Pompiers ... 
Eloquence, Melody ... 

e Order 


d. 
. A. Rendano oO 
E. Mack oO 

H. Ghys ° 

F, Chopin ¢ 

. H. Roubier oO 
. E.L. Hime 3 0 
° 

) 


wWwUNwNuwnna 


. M. Watson 3 
Sydney Smith 3 


A Sound of Music floateth : ua das net 
The Rainbow ics aa i nie : - net 
the Ladder... ne 


MUSIC. 
JAMES PATTINSON. 


Menuet Romantique (Sydney Smith). Transcription 
Adagio by J. B. Cramer. Transcription 


JAMES SMART. 


The Spanish Chant. Transcription ... 
JOHN STORER. 
In Memoriam. March 


EDWIN ASHDOWN, HANOV ER SOU ARE, LONDON 
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HARVEST ANTHEMS & HYMNS. 


.E.H. Thorne 3d. 


All Thy works praise Thee 
H. Gadsby 


Blessed be the Name of the Lord 
Fear not, O land, be glad and —_ 
Fear not, O land i ; ay C. H. Lloyd 
Give unto the Lord the ‘glory. ; J. F. Bridge 4d. 
God said, Behold, I have given n you € every herb G. A. Macfarren 6d. 
: will give thanks unto Thee. . i. J. Hopkins 6d. 
I will give thanks unto Thee ... J. Barnby 4d. 
I will magnify Thee, O God ... , Sir J. Goss 3d. 
Make melody within your hearts Rev. F. A. J. Hervey 3d. 
O givethanks... Sib ie E. A Sydenham 3d. 
O how plentiful is Thy goodness T. M. Pattison 3d. 


O Lord, how manifold are Thy works st J. Barnby 14d 
O praise the Lord ; ‘ P ... Sir Herbert Oakeley 16 
Praise the Lord, O Jerusale -m : . Dr. W. Hayes 4d. 


Praise the L ord, O my soul .. ‘ 
Praise ye the Lord for His goodnes _ eee G, Garrett 14 
Praised be the Lord wa sas Cc. Steggall 1/- 
Sing praises to God ‘i: W. Wareing 





The earth is the Lord’s | is ie oe A. Lowe 3d. 
The fost’ring earth, the genial sho wers rae L. Hopkins 3d. 
The harvest-tide thanksgiving ‘ ae Te Barnby 14d. 
The Lord hath done great things H. Smart 4d. 
The Lord is loving unto every man ace G. Garrett 3d. 
This is the day ... Pe Herbert Oakeley 2/- 
Thou visitest ‘the earth and blessest it .H. Calleott 2d. 
Thou visitest the earth ..  Dr.Greene 14d. 
Thou visitest the earth J. Baptiste Calkin 4d. 
While the earth remaineth ..C. Swinnerton Heap 4d. 
Ye shall dwell in the land ; * J]. Stainer 14d 
_London: Novetto, Ewer and Co. 
z= W ELV E HYMNS WITH TUNES 
FOR 
7 
HARVEST 
SELECTED FROM THE HYMNARY. 
PRICE ONE PENNY. 
Sing to the Lord a joyful song. . J. Barnby. 
O Lord, the heaven Thy power displays Sir F, Ouseley. 


F ather, blessing every seed-time ; 
Lord, in Thy name Thy servants cae 1 
The wintry time hath ended . 
Come, ye thankful people, come 


God, the Father, Whose creation H. Smart. 
Lord of the harv est, Thee we hail —_ ymous. 
Lo, summer comes again P Rev. E. . Whyley, 
Praise, O praise our Heavenly Kin; Reis German. 
Summer ended, harvest o'er... . J. Adcock, 
O Lord of heaven, and earth, and sea... Dr. W esley. 


_London: NovELLo, Ewer an dCo. 


NEW ANTHE M FOR HARVE ST. 


THOU VISITEST THE EARTH 


J. BAPTISTE CALKIN 


(Op. 103). 
Octavo, price 4d. 
London: Novetio, Ewer and Co, 


FOR HARVEST. 


A NT 
JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, & ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER. 
Op. 58. 
Edited, and the Pianoforte Accompaniment revised, by Enenrzer 


Prout. The words translated from the German version of Wendt by 
the Rev. J. TRoutBeck, M.A. 


Octavo, Is.; 


Full Score, 21s.; Orchestral Parts, 15s. 
London: Novetio, Ewer and Co. 


ARVEST ANTHEMS, by Tuomas Smiru. Price 
3d. each. 
“Thou crownest the year.” Seventeenth Edition. 
“O sing unto the Lord.” Second Edition, 
“Ttisa good thing to give thanks.” 
“ My heart is fixed.” 
London: Nove.tio, Ewer and Co. 
Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds, 





Sir J. Goss 6d. 


H. Lahee 12d. 


«.» Dr. Dykes, 
... W. Metcalf, 
Dr. Gauntlett. 
.. Sir George Elvey. 





HARVEST ANTHEM. ; 

WILL MAGNIFY THEE, O GOD. Compose’ } 

by Epwarp Stroup, Head Master of Bow Middle School, Sar: 3 
Road, E. Post-free from the Author, three stamps. 


HARVEST ANTHEM. 
GIVE THANKS UNTO _— LORD. fy) 


easy Anthem for Harvest, by E. YDENHAM. Price : 
“Can be heartily recommer nded.” — Music ul 
“Tt is likely to become a g " tt 
| ondon: Nove LLO, VE WER | ‘an d Co 














yeh Times. 
NEW HARVEST ANTHEM, 
I WILL MAGNIFY THEE, O GOD, MY KING 
By Ws. Jounson. Easy and effective. Price 3d. Also FOU: 
ato E 





KYRIES (oné in unison), Price 2d. 
London: NovELLo, Ewer and Co. 


a) , 
TS ASY~ H ARV ES oly AN THEM: PRAISE TH} 
~ LORD. By T.Mrston. 2d. Third Edition. 
LITTLE BOY BLUE, New Humorous Glee. By T. Mrintoy, ¥ 
Specimens, post- -free for stamps, from T. Minton, Barley, Royston, 


NEW EASY HARVEST AN THEM: “And Go 

4 said, Letthe earth.” Price 3d. By Cates SrmPeEr. Also, $I 

SETTINGS of the KYRIE ELEISON in various styles. Price: 

Weekes & Co., 16, Hanover Street, Regent Street, W. 
Third Edition. 

EASY ANTHEM FOR HARVEST FESTIVALS. 
SING UNTO THE LORD, by T. 
Mus. Bac. Price 4d. 

" er written, and up ¥ feng average of easy anthems,”- 


VI “AGNIFICAT and NU ‘NC DIMITTIS in? 


Price 6d. An easy and effective setting for the use of Pari@ 
Choirs. 


“Will doubtless become a favourite, as it is well adapted for a chi 
of average strength, and the organ accompaniment is well arrange: 
-East Anglian Daily Times. 
London: Novetto, Ewer and Co. 





12m¢ 
g2mc¢ 


\Londc 


PALMER 


“\ LBERT LOWE'S HARVEST ANTHEY 
THE EARTH IS Am LORD'S. Short, easy, full, 2 





effective. Composed expressly for Parish Choirs. Octavo, 3d 
London: NovELLo, EwWER ar id Co. 
LBERT LOWE’S H ARVEST € ARO 
HOLY IS THE SEED-TIME. Composed expressly &@ PART 


Octavo, 
London: | N 





Harvest Festivals. 





G) 


VELLO, I Ew ER | and Co. 





NEW TUNE for the HARVEST HYM\ 


“We plough the fields,” by the late ARTHUR COTTMAN, Seco: 














edition, Full score with accompaniment, price 2d. The usual alloy 
ance toc choirs. | L ondon: Nove LLO, BE WER and Co. 
N EW HYMN for HARVEST FESTIVALS. ;¢ Set 
Written by Wa. Rosertson, Esq.; composed by Dr. E. 4, 1§ 
Crow. 1d.; 6s. per 100. Cantate Domino and Deus misereatur in¢ 22¢ SE 
by Dr. Crow. Price 8d. 
L ondon: Nov ELLO, , Ew ER and Co. 
OMMUNION SERVICE in C, Short Festi} 
Setting for Harvest-tide, &c. By C. W. gga Mus. Bz 
Cantab., Organist of St. Luke’s, Old Street. Price 6 Hae 
London: “Novetto, Ewer RandCo. , 
HARVEST The 
A comple 
al T P 
THANKSGIVING MARCH # 
CATHERI 
FOR THE ORGAN Lutheran 
Notes, ¢ 
BY BENNET? 
J. BAPTISTE CALKIN — 
One Shilling and Sixpence. 
London: Novetto, Ewer and Co. 
AGNIFICAT and NUNC DIMITTIS in B f@ the wo 


Price 3d, Principally unison. Easy and effective. By Hort 
Corsett, Organist of St. Peter's, Eltham Road, Lee. 
London: NovELtLo, EWER and Co. 


— 
HYMN FOR HOLY COMMUNION. { 
F THE GLORIOUS BODY TELLIN: 
(“ Pange Lingua”), Trio for Two Tenors and Bass. Compo 
by Carto Laurenzi. Adapted to the English translation, and su§ 


at St. Andrew's, Wells Street. Price 4d. 
London: NoveELto, onl and Co, 








Just published. CANT! 
Y G. H. SWIFT, Organist of the Parish Churt’y Th 
Lambourn, Berks. SING PRAISES UNTO THE LOK *7; me of 


Full Anthem, Price 3d. 
London: Novetto, Ewer and Co, 
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ee REDUCED PRICES OF 
1001, Sary 9 a) 
— OUSELEY AND MONK’S 





ae ae 





D. Fy) 

Price :; 

POINTED PSALTER 

nes, " 

KING : s. 
ils "0 Pier ° ° 

i 4to Edition, with Chants in Short Score _.... wi i wn & @ 
2 qaJ2mo Edition. Vocal parts ‘ic cn ai x0 Each 1 6 
wrx. x g2m0 Edition. Words only ses an ia sie “a &% 
Royston ° . 
wees Ditto ditto with Proper Psalms _.... ails mm 2 @ 
Ee This pointing of the Psalter is authorised by His Grace the Archbishop of York. 

. i 


om \London : NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E. C. ) 
ALMERg a . = 


“a HARROW SCHOOL MUSIC 


S in fy 
2 of Pare 


ial JOHN FARMER 


arrange: 
? ORGANIST AND Music-MASTER TO HARROW SCHOOL. 











ORATORIO. — CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 


AROL GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
ressly £§ PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover. 


— GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
oe SONGS.—Vols. I. and II. Cloth, 4s. each. 


val) SINGING QUADRILLES. 


IVALS sist Set— Jack and Jill,” &c. ... er .. s.| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s. 
” and Set-—"‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,’’&c. Is. 











HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
” Restill Lists and full partes may be obtained on application. 
Mus, Bz gs 








Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 








TO CHORAL SOCIETIES. 


The Chorale Book for England ; NARCISSUS AND ECHO 


Acomplete Hymn-Book for Public and Private W can p, in accord- 

CH ance with the Services and Festivals of the Church of England. The Cantata for Mixed Voices. Price 3s. 
Hymns from the Lyra Germanica” and other sources, translated by 
CATHERINE WINKWORTH; the Tunes from the sacred music of the 
Lutheran, Latin, and other Churches, for four voices, with Historical | Y my 
Notes, &c., &c. Compiled and edited by WiLLIAM STERNDALE | , GOD 1s OU R REF UGE (Ps. x1v1.) 
Bennett and Otro GoLpscnMipT. Cloth, 7s. 6d. ! Soli and Chosce, Doles ia 

London: NoveLLo, Ewer and Co. 





COMPOSED BY 














ust published. Ta i \ 
a pubey EDWIN C. SUCH, Mus. Bac., Cantas. 

L A FA A R U S | London: Novetto, Ewer and Co. 
“as A SACRED CANTATA | 4 
| B fl’ The Words selected and adapted from the Holy Bible. The Music | THE 
y Hort composed by 

MARTIN EDWARD DOORLY WOMAN OF SAMARIA 
—— Organist of St. Leonard’s Church, Barbados. A SACRED CANTATA 
: Octavo, 2s, 6d. | 7 
~— London: Novetto, Ewer and Co. COMPOSED BY 
ands : as WILLIAM STERNDALE BENNETT 
‘ CARACTACU S A NEW AND REVISED EDITION, 
CANTATA FOR SOLO VOICES, CHORUS & ORCHESTRA. | Containing an additional Soprano Air (No. 154) of the Composer 

vhurtg The Poetry by E. J. Stoxes ; the Music by J. F. H. Reap. Octavo, paper cover, Four Shillings. Cloth, Six Shillings. 
, LOk ‘Time of performance, about an hour. Pianoand Vocal Score, 2s. 6d. net. | Tonic Sol-fa Edition, One Shilling. 

London: Novetto, Ewer and Co. | London: Novetto, Ewer and Co, 
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“THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. s, a 
1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, 
red edges ... ee ao wie cas a ses a a 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red ec iges ... see <x Oo 6 
» Hymns only, Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... — =i 
» Hymns only, Royal 24mo. Nonpareil Antique. Double 
Columns. Paper cover ane ow 8 8 
3. Hymns with Tunes. Demy 8vo. Cloth ss mm £2 
Hymns with Tunes. Demy 8vo. Cloth, bevelled ania 
gilt lettered, red edges .. 5 0 
5. Tunes only. Demy 8vo. Cloth.. 3 0 
6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt let- 
tered, red edges ... 4 


” Roy: al 24mo 
Royal 24mo. Cl oth, 


N 


Hymns with Tunes. Treble part only. 
Hymns with Tunes. Treble part only. 


bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes, Ditto. Cloth, bevelled boards, gilt 

lettered, red edges ms eae a a fon “ss 30 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 


bevelled boards, gilt lettered, red edges ... sano 96 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cast 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK| 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 








The complete work, containing 751 Tunes and Chants. s. d. 

No.9. Limp cloth 4 0 
10. Cloth boards 5 0 
11. Small edition 3. 4 
12. Tonic Sol-fa ; 3 0 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use : 5 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. F 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: NovELLo, Ewer and Co.,; Bristol: W. and F. 

And all Booksellers and Musicsellers, 


Seconp EpiT1on, REDUCED PRICES. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, Is. Words only, od. and 6d.; paper, 44d. 
London: Nove.to, Ewer and Co.; and SIMPKIN and MARSHALL, 


Moraan; 








Second Thousand. 

HOW AMIABLE ARE THY DWELL INGS, 

for Solo, Quartet, and Chorus, Anthem. Suitable for anni- 
versary, festival or ordinary services, by W.H. WiLson. “ There is 
much we like in this anthem. It is vocal and melodious, and might 
with careful singing become very effective.’—Musical Times. “It 
is within the powers of a fair choir, and worthy the attention of good 
ones."”—Musical Standard, Price 3d. 

London: NoveE.t_o, Ewer and Co. 





Third Edition, 


THE WIDOW OF NAIN 


SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 


BY 
ALFRED J. CALDICOTT, Mus. Bac., Cantab. 


Performed with great success at the Worcester Musical Festival. 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. 
London: Nove.io, Ewer and Co 


Post-fee of the Composer, Torauay. 


a 


Just published. . 
E DEUM LAUDAMUS, set to music 


key of G, by ALFrepD J. Dye. Price 4d. 
London: NoveLiLo, Ewer and Co. 


E DEUM LAUDAMUS. Set to music wit 
special regard to the poetical structete of the hymn, by the Re h« 
V. W. Popuam, M.A. Price 4d. 
London: NoveLto, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 

E flat, in simple Chant Form for Parish Choirs, by S. C. Coo; 

The No. 1 in D was selected by the Lichfield Diocesan Chor, ——— 

Association, and sung at Stafford in 1881. Price 4d. each. ) 
London: NoveE._o, Ewer and Co. 


AY 
AGNIFICAT "and NUNC DIMITTIS in ( in ( 
\- ; _London : 


(Unison), by JamesjGREENWooD. 4d, &e., an¢ 
_NoveLto, Ev ver and Co. Th 
G. DEUS MISEREATUR. For Voices in Unison and Orgar 
| 8vo. London: Nove.to, Ewer and Cx 


G. 


in the ® 




















Red uced Price, 3d 


A. MACFARREN’S C ANT ATE DOMINO ant 








REDUCED TO THREEPENCE E ACH. 
A. MACFARREN’S TWO-PART ANTHEM 
for small Choirs. First Series. Boys’ and Female Voices 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
L ondon : NoveL_o, Ewer and Co. 


Te 
_{TE 


Large e 


Os 


rice 3s. 6d., cloth, red ‘edge a 
HE TU NE. BOOK, with the additional _ 
as used at ST. ALBAN’S, HOLB ORN; ¢ containing n 
Tunes, for Long, Common, Short, and Peculiar Metres ; toget 
veral Gregorian Hymns and Antiphons ; the Eight Greg 
| Tones; the Music of the Reproaches; the Seven Last Words; a 
Litany Tunes, &c. London: NoveE.Lo, Ewer and Co. 


LIERRINGS METRICAL TUN 























ES, &. 





8vo, 12 pp., 6d. London: NoveLio, Ewer and Co. OU 
ET NOT YOUR HEART BE TROUBLED. jing 
Anthem. 4d. 5th edition. Score, 1 
THE LORD IS MY SHEPHERD. 4d. 3rd edition. The | 
| BENEDICITE, OMNIA OPERA. §8vo. 2d. 1 
NICENE CRE E D. 3d. 2nd edition. 
TWELVE KYRIES. 6d. 2nd edition. 


LEVEN OFFERTORY SENTENCES. 4d. 2nd edition, an 
Composed by CHARLES SWAIN. 
London: NovELLo, Ewer and Co, 





Dedicated by: special permission to H.R. and I.H.the Crows N Pr RINCE 
of the German Empire, 
Princess Royal of Great Britain and Ireland. 


POPULAR ANTHEMS 





OU. 

BY CA 

J. MAUDE CRAMENT, Mus. Bac., Oxon. - Hi 
IN MY FATHER’S HOUSE ARE MANY MANSIONS, Price x Ha 
Suitable for WHITSUNDAY, TRINITY, Or GENERAL Occasions, * e. B 


: alike good.”—M usical Tim: 


; W 


‘ Melody, hz irmony, an d treatment are 
“ Most artistic.”"—7he Athenaum, 











“ A charming little number.”—7he Choi k 
PRAISE THE LORD, YE SERVANTS. Price 4d. a : 
“ An excellent number, containing much pleasing writing,""--Music. —_,, te 
Tin 18S, ptt 
re spirited thanksgiving anthem, with treble solo, closing wi | eee 
akan? '—The Choir. horus 
HO! EVERY ONE THAT THIRSTETH. Price 4d. 
“All full of good music, and worthy a place in the libraries of or ANTH 


Cathedrals."—Church Times. 
“They are all well written and tuneful. 
publications.”—Musical Times 
* Rarely does so much fre sh and bright material come to us int 
shape of anthems.”—The Ch 
London: 0 ELLO, Ewer and Co. 


Above the average of such 


IHA 





NEW MUSIC BY EDWARD HUSBAND. 
Third Edition, considerably Enlarged. Price 1s., by post rs. 1d. 
UPPLEMENTAL TUNES to POPULAL 
HYMNS. Edited by Epwarp Huspanp. | 
‘Sweet and expressive melodies.”—M usical Times, | 
“Choirmasters should get this Collection.”—Church Times. 
London: Novetto, Ewer and Co. 


MA 


WITH 


Also (to be had from me Composer ome, St. Michael's Vicarage. . wma 


Folkestone) :— 





pier - 





THE SONS OF STRANGERS. Anthem for Treble Soli, an 
Chorus. Second Edition. Price 4d., by post 44d. Haein 

THE MARCH OF THE CHRISTIAN SAILORS. For Pianoo Martin 
Organ, with illustrated title. Price 2s., by post 2s, 1d. The | 

WE COME TO THEE, SWEET SAVIOUR. New Hymn Ture accom 


Price 3d., by post 34d. 
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ss ie cow ready. Small 4to. _ Price rs. Vocal parts, 12mo, price 6d. each. 
ti PS and 2nd Series bound together, cloth, 25. 9d." Vocal parts, rst and 1 1e ta Sq ter 
ial and Series, bound together in th, rs. 4d. each. Cc C C 


SECOND ase < 


Ts CANTICLES and HYMNS of the CHURCH, POINTED FOR CHANTING. 


































sic. wi he yinted for Chanting, and set to appropriate Angl lican Chants, = 2, 

€ ble: i sponses nd 5. . ala cat 
Is es ae aoe ry | epenied 32mo, cloth .. ee oe 
Monk. This work contain , Ditto, with Proper Psalms, cloth .. a> 3-0 
Single) Chants; together with special settin; Demy 8vo, large type, with Proper Psalms, cloth .. 2 6 
od Colinas OF Eyres Bieieons, Ae aoe a Proper Ps lms. separately. Paper cover. 32M0.. 0 3 

London: NoveLLo, Ewer and Co. é z J 
= ——- $$$ Canticles, 32mo a sie 4 ie Pe as 
Fx 1 Edition, enlarged. Small 4to. Price 2s. paper cover, Ditto, 8vo 0 3 
;. cloth lettered. » OV es eo ee eo ee ee 

————. NGL ICAN PS ALTE R CHANTS, Single and 4 ores 
S in ¢ Double, edited by the Rev. Sir F, A. Gore Ousevey, Bart., The Psalter, with Chants, Post — cloth .. «e 5 © 
" *\ &e, and Epwin GeorGe Monk. Canticles, 4to, with Chants .. me es © 6 

Ke. : , 4 
This work contains n arly 4oo Chants; which are appropriated to 
“ Venite us "the Daily an id Proper Psalms, &c.; those THE 


sh Se yccupying asep arate page, and affording sever al Series 
to each daily portion of the Psalter from w hich choice may . "Th ™ 
hist made. The Chants have been selected with especial reference to CATH EDRAL PSAL I ER 
"88". the position of the Reciting-note. ES 
LLo, Ewer and Co. CHANTS 
- - » . 


London: Nove 









SHE ANGLICAN CHORAL SERVICE B OOK. Post 4to, paper cover .. ae aa as ae 220 

HEM ited by E.G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, rs. 6d. Ditto, cloth os ae PAS pe «« 3 0 

Voices London: Nove.Lo, Ewer and Co. Oxford: PARKER. RF oolscap 4to, paper cover I o 
\ Kighth Edition, : ; in 7 hie aH 

e. HE ANGLICAN CHANT-BOOK. Edited by| Dit cloth «. -- ++ ee es we 


E.G. Monk, Mus. Doc. Oxon. In paper cover, 1s.6d.; cloth, 2s. 6d. | 7p Clergy can be supplied with copies, in quantities of 








~~ Large 1, cloth, 3s. 6d. London: NoveLto, Ewer and Co. 
. = - not less than 25, on 5» om specia? terms. 
Tunes USELEY AND MONK’S PSALTER AND 
nearly 2° SANT 3 nted fo r Ch anting, Se cond Edition. Aut! 10r- LON ‘DON: NOV ELLO, EW ER AND co. 














Red uced fF rice, I ive > Shillin ng 
THE VILL: AGE ORG: ANIST 
os _ : New Edition, complete in One Volume. 142 pages. 
OULE’S COLL Bi CT ION OR 527 CHANTS, 57 SEVENTY- ue UNTARIES, 
SPONSES, &c. Reduced price, 4s. 6d., paper cover; 6 All of whi < ly for the work by 


RE 
RT) ‘ : 
BLED, limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Not ation ly 


ts are selected with due reference to the position of the 
biamncaibiE 1: Novetyo, Ewer and 
Te PS: AL TER, PROPER “PSALMS, HYMNS, Satine = 
dition, nd CANT F ted for Chant ting by B. St. J. B. Jouce. NOVELLO’S COLLECTION OF 
x been collated with the | 


ned in all other pointe nl ONE HUNDRED AND SIXTY-FIVE 


corre ect copl ies cor nmonl y sc Id by 


| as eee ‘Responses to the Commandments 








A 














hon Be 





PRINC 1 
dice E th Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- EDITED 
; CANUM. 18mo, — mie Is. 6d. 7 GEORGE Cc. M ARTIN 
ourth Editio SUB-ORGANIST OF L’s CATHEDRAL. 
) OULE’S DIRECTORIUM CHORI ANGLI- SUB-ORGANIST OF ST, PAUL'S CAT A 


CANUM. Quarto, in cloth, elegant, price ; Bound in cloth, gilt edges, price Five Shillings; or 
)xon Mare Forty-seven Numbers, Twopence each. 
ania ae ORDER FOR 1 HE HOL v COMMU NGN. Lon don: nt Novetro, E Ewer and Co. 


Price 3 Harmonised on a Monotone ina very simple manner for Parochial | ~ Ppa 
e 
ONS. b. Sr. 5. B. Jouce. Price 3d. NovELLo, Ewer and Co Large octavo, paper cover, 4s. 


a Wenn ANTHEM.—BEATIOMNES,Psaim| ISRAEL R EST T fe) R E D 


r with Bass and Tenor Solos, and Duet two Sopranos. AN ORATORIO 








iber 22, 1852, and the 


Music rniGdi FESTIVAL ee NION SERVICE in E. Price 2s. | (As performed at the Norwich Festival, Septem 












“We seldom meet with ine ay —Church Review, al Albert Hall, London, Ay ril 15, 1580), 
ng Ww SINFONIA-CANT ATA, “3 ere the Lot d,’ P. alm 116, 2s.; COMPOSED BY 
: Chorus parts, 1s. By GrorGr CARTER. = SOY hID te : 
London: Novetio, Ewer and Co. W. R. BEXFIELD, Mus. Doc., CANTAB. 

; )rche 1 Parts can be } yn applicati 1 
sofot ANTHEM FOR THE CONSECRATION OR RE-OPENING O1 The Chorus and Orchestra eames be had on application to the 

CH HES ets says es 5 . ” 
‘A work which is an honour to its author and his countrymen.”— 


+= HAVE SURELY BUILT THEE AN HOUSE |owfcrct st 22 nest le suthor aod 


COMPOSED BY 


THOMAS TALLIS TRIMNELL. NIEW ORGAN P (ECE, ie M. “Guitmant.— 
4 SPOHR’S 24th PSALM (English words), od. and 2s.; ditto, 
































Octavo, 4d. A o S by M. G = Gd. Collecti f 
i .N co Bwe arranged for Organ Solo by IUILMAN 1 . 6¢ oliection o 
3. Id. - London: Novetio, Ewer and Co. = Kyries, &c., Books I. to VIIL., 1s. each; ditto, separately, Nos. 1 to 
TT AT IRQT TAT xn TT if . 100. 1d. each, 
444 / 4 | 
‘LAL I ESTIV AL SET PINGS Sheffield: W. T. FREEMANTLE, 247, Western Bank. 
| OF THE London: NoveLto, E WER ‘and Co. 
A ‘ v 4 Xx ry. bd \ 4 T 7 . ryvrie . —_-—— son a 5; re - - 
MAGNIFICAT AND NUNC DIMITTIS, ye CHORAL SOCIETIES. — Just _ published, 
WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. the 20998 POALM, by F. GH. BEAL Lay, be Sony Veseent Sapam, 
BR mio J. (in E fle Sil Wastin. Georse 6. G Tenor, and Bass), Chorus, and Orchestra. Vocal score, paper cover, 
rage Bride by ety As At)... ia ec tayed Dr ta _o eho a 38. cloth gilt, 5s. Chorus parts, in score, 6d. a ———- 
‘ ccccccccescscee Gf ainer, DT. (IM A) wcesceseseeeee . > er, -RYS, 67, Berners Street, W. 
li, an Calkin, ie ied (in G)...... 6d. Stanford, C. Villiers (in — 6d. parts may be had of the Publisher, C. JErrery (Lbcsbiehnadalih a tcaal Aalak 
aning, Eaton {in C ses 6d. | Steggall, Dr; Gin C) ...ccuscescs’ Oh 2IENDS > TR ‘ IT Sone’ 
. Gadsby, Henry (in e} seeeeeee Od. | Tours, Berthold (in F) iaisias 4d & RIENDSHIP, LOVE, and | TRUI H. . Song. 
iano0!) Martin, George C. (in C) 6a Pm x Words by JAMES Mo TGOMERY. Music by Joux RIDGE. The 
The nara nine Bac sas path a cthed Silke eing 4 a melody is bez iutifully expressive, and is supported by a clever and 
TUE acco ay a peri e 1 strings and organ | effective accompaniment.” —Shesfield Daily Lelegraph Price 3s. 6d. 
mpaniment, or with organ only, when necessary, (Sold at half-price). To be had of the Composer, 214, West Street, 
London: NoveLLo, Ewer and Co, Sheffield. 
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- BIGHTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for tr 
improving, and learning to read music at sight. 

For dcnncs s.—Every requisite for learning music and readir 
sight in a few lessons. 

For Cuorar Societies.—The exercises will be found invaluable 
tending to produce musical effects seldom heard, 


aiaing, 


1g at 


COLLEGIATE ORGAN TUTOR 
EDITED BY oe =RIC ARCHER. 
s. 6d. net. 


“Well adapted for making an excellent player.” 

“ For pedal-playing, any difficulties surmounted in a short time.’ 

= Contains the most pleasing arrangements for the organ we ” ye 
seen.’ 


THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


Just published. 


BOOKS 2, 8, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 


Price One Shilling. 


London: 
39, Great Marlborough Street, W. 


PATEY & WILLIS, 





Second Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 
LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


ONE SHILLING, 
London: Nove.tio, Ewer and Co, 





New and Revised Edition. 


THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 
ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
REY. J. POWELL METCALFE, M.A. 

The Music Edited by 
J. STAINER, M.A., Mus. Doc. 

Price 8d.; cloth, 1s. 2d, 

IN SOL-FA NOTATION, 6d. 


London: Novetto, Ewer and Co. 





Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. HeM- 
sTock, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“ Contains much useful information.”—Musical Times, 
“A practical and useful book.”—Alusic Trade Review. 


REDUCED Price, ONE SHILLING, ~~ATEW 


Mu 

ee ey lee Prize 

A MANUAL OF SINGING 
CHOIRTRAINERS & SCHOOLMASTERS | 

RICHARD MANN. »sone 


NEW AND REVISED EDITION, WITH ADDITIONS, By ~—— 


Dr. STAINER, 


This work offers to the liens: and other amateur cho 


trainers a systematic and simple course of instruction, } ge 
which they may teach their pupils to read music at sig: 
in a comparatively short time. BXG C 
n* Nov BY T 
Atala he Bites aie ee caste __ SIE ( 
THE CO 
TWO- PART SOLFEGGI THE OF 


Richa 


In the principal major keys, designed for the practice of Chorister: WELLIE 


‘and Vocal Classes generally, \ Esq. 
SELECTED FROM 
DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI ALBAN) 


NARES, WEBBE, &c. of the 





LY Transcrip 
5) ¥ 4 MY LAD 
JAMES HIGGS, 

Mus. Bac., Oxon. ‘ 

oe: ure _ THE TI 
ONE SHILLING. THE KD 
London: Novetto, Ewer and Co GOD SA 
I DI 

32p ce 6d. nual Subscription, 6s ost-iree. TO THI 
THE, “ORCHESTRA AND THE CHOIR HARK! 
(Edited by W. A. Barrett, Mus. B., F.R.S.L., &c.) 4 , THI ‘< 
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USICH Song. For t.1.5.5. as Se xe Cag Orr: ONE. Song. The ‘words Ww ritten by Pi 
London: NovELLo, Ewer an 4 Co., 1, Berners Street, W., Tunnictirr Cowrey. TI WwW H. ‘Ss. 
and So & 81, Queen Street, ¥ Price 1s, 6d. net. Lo N 
| 
7 AN Jus 
WILLIAM J. YOU NG's re SHORT ‘AND. ANTES for the ORGAN, 
mp by W ALTER PORTER, a S. 2 -ondon : NoveELto, 
“ * Popular Par Sang oS for S.A.T.B, | Exes £05 or ofthe Composer, Pars Row, tial 
ieee ae DECENTLY PUBLISHED COMPOSITIONS in 
a : oes : 8. G. | Octavo Form. (Vocal Score and Pianoforte or Organ Accom- 
iN, heer Aa nousand net = 2 | paniment.) By Sir Hi: mT OakeLzty, LL.D., Mus. Doc., an 
F . do. ’ , 3 it : 
he Iroug zreenwood jo. rae ee =e ane 
hrough jiampniaaall rs eG STS FOR MIXED VOICES. 
low, ye balmy bree Ww ) Eb »s es 4d. 
PLANO or <= "1 or agaaaeaa 3 | © Dean Stanley on 
} ry Christmas 2 | se Bae a tie 6a 
' s Glory ss 3 2. id. 
slat Rava pas aitan Siveartlet = Both Nos. ha ‘ ; y’s command, 
= London and Man ich SORSYT ROTHERS, 





Words may be used for program 
fee or 





licence 




















SONGS FOR MALE VOICES. 


roubadou IT, s Pric ce 3d. 




























+> Oy: 
ry Ox: London: NoveELto, Ewer and Co. } 
———...... = _ 
| 
_ E> 
air’ THE SCOTTISH DA T-SINGER. |: ic 
el Hill Old Notation, 13d iil | ‘ 1 h, 6d.; or com- 
———— No.1. The Waefu’ H pl lete, 2s. 
» 2 e Ma J Ak MORNING, COMMUNION, AND EVENING SERVICE, in 
» 3. dhou art ganea wa frae me, Mary 2 flat, separately 1s, 6d., 13., and 6d., or 2s. 6d. complete. 
i a st ite am. London: NoveELto, Ewer and Co. 
4-5 0% : siden ere 
em : Muri Es, Sis ‘ Or the above may be ordered frot ¢ sh Uni- 
d Pa a 1d WILLIs. versity. A reduction 1 Perle 
ale aera Just st pul ] 
XN X r 
Bas P ‘AV OU RI TE sco TCH SONGS. A NEW SONG sis CONTRALTO VOICE, 
s. d. TITLEL 
XC Ot A eude cup o’ tea t 1 G 
ecu )’ eo ~t r 
ne Emigrant’s Reply LH E i AS ea PR AY 4 R 
ae - my heart’s my ain : ei Ce EG y i 3 L ; \ 
, She Four Maries ... es ; pa! uaa : ‘ 1 6 ae INEOR 
ADE Fair fa’ the gloamin’ aes sas oa ; ae 2 ’ Words by E. ORENEORD, 
nonin et Marys ee eR ee Music by E. BUNNETT, Mus. D. 
cen : Vife’s Farewell... * a a in Ee . I 6 Also by same Composer— 
IEW. Bullaby (O rest thee, my babie aa hom = ~ s. d 
1.) of The Piper o’ Dundee ma ‘ee po ' ne Anth em, " O ne yw amiable,” for Soprano Solo and Chcrus, octavo o 4 
e, Et E.C Dundee: Mr TH son and Co. ‘Ave M: aria,” for Six Voices, Solo and Chorus ‘ o ¢ 
b London: a ¥ beak WILLIS. “Out of the deep” (Psalm 130), Tenor Solo ' I 
1 y "TEES p - — eine andl nll 1.) 
1 parts Iris IS THE LAST ROSE OF SUMMER.— Twenty-four Hymn-tunes (Original) .. - we _ o 6 
rough Br Arranged as a Solo, "eas by Four-Part Chorus, by | Part- Song, ‘ ‘Now Autumn crowns the year = ‘enh ie is @ 3 
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1. Dulcedomum s.a. ie ‘ins «+ G.A. Macfarren 1d. | 45. O Thou, whose power ( casi < 
2. Down among the de oy men. vss 7" 1d. 46. The Guard on the Rhine. $.A.T.B. 

3. The girl I’ve left behind me. ‘TBS cone Ae 1d. | 47. The German Fatherland. s.a.T.v. 
4. British Gren: adiers. S.A.T.B oe ‘ i 2d. 48. The Lord is my Shepher 

5 rsa rr Dr. Rimbault 2d. 49. Te Deum in F 





Long live Er nd’s future Queen, S.A. 
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15. Hark! the herald angels ¢ 
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22. Sabbath Bells. s.a. ous ee 2d. 66, A little farm well tilled. eae a ea Hook 1 
23. Serenade. S.A.T.B. ... — se 2d., 67. There was a simple maiden ... San ica: Ge K: Macfarren 1 
24. Cold Autumn wind. s.a.T.p. as 2d. 68, Fair Hebe Py es ae eas ” ‘: 
25. Orpheus with his lute. S. Bennett Gilbert 2d. | 69. Once l loveda maiden’ fair ‘i ee ” 

26. Lullaby. s.a.a. iM “i ” 1d. 70, The Jovial Man of Kent ree jee pan ” 
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30. Rule, Britannia. s.a.t.p. ... aaa 36 ae td. | 74. May, S.A.T.B. os. W. F. Banks > 
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44. A Prayer for those at Sea, s.a.T.3. Gis ” 2d. if ( 
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